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Editor’s Introduction

enneth Cardenas’s “T'he EDSA Republic as Moral Liquidator:
Embedded Origins, Unintended Consequences” focuses on the
dismantling of government-owned or -controlled corporations
(GOCC:s) through state-led privatization efforts carried out
after the 1986 People Power Revolution. He argues that these
measures were governed by a moralized interpretation of how state-market
dynamics ought to be, especially in light of how Martial Law enabled Ferdinand
E.. Marcos’s cronies to plunder public assets. Defined as the post-Marcos state of
affairs, the EDSA Republic in Cardenas’s estimation was moved by its zealous
attempt to “systematically de-Marcosify Philippine society” (479), led by the
Presidential Commission on Government Reorganization, especially during
the early years of the Corazon Aquino administration. How the administration
of the EDSA Republic implemented this moral liquidation paved the way for the
continuity, rather than elimination, of rentier capitalism, a phenomenon that the
author argues s a key departure from the typical mode of neoliberal accumulation.
The end result was an “upward transfer of wealth” (499) concentrated in a handful
of Philippine-nationality conglomerates representing the country’s oligarchy.
No literary work in Philippine history has exerted as much influence as José
Rizal’s Noli me tangere, affectionately called by many as the Noli. Considering
the profound relationship between Rizal, his novel, and present-day Philippine
society, it is important for scholars to chart the history of the Noli’s post-
publication life, which includes its continuing republication and translation.
Leif Andrew B. Garinto’s piece goes beyond mere book history, given that it
accounts for how the state has institutionalized the novel’s status as a canonical
text. The essay’s threefold chronology of the novel’s “afterlife” begins with the
efforts of the American colonizers to bestow upon Rizal a privileged status in
the Philippine pantheon. It then proceeds to the early efforts in publishing new
versions of the Noli and translating it into various languages. The third part
looks at government initiatives in the era of independence to imagine a national
identity fit for a postcolony; the most significant of these initiatives is the Rizal
Act, which was passed in 1956 and made the reading of Rizal’s novels a required
part of the curricula in all schools in the country. The law, in effect, gave birth
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to a Rizal “cottage industry,” especially among publishers and textbook authors
who were incentivized, to varying extents, to produce works that would cater to
what seems to be an artificially created demand for Rizaliana. The novel began
as a subversive work whose mere possession could land someone in prison during
Spanish colonial times; today, it exists in commodified form in bookstores where
its ubiquitous presence is due to state compulsion.

The Department of Speech Communication and Theatre Arts (DSCTA),
formerly known as the Department of Speech and Drama, at the University of the
Philippines Diliman was established in 1959. Oscar T. Serquifia Jr. narrates the
origins and early beginnings of this department and identifies its most important
sources of pedagogical influence. The article uses archival materials to examine
the scholarly traditions that underpinned the embryonic formation of speech
communication as a distinct discipline in the country. Thus, the DSCTA was
a pioneer in the way it introduced Filipino students to a new understanding of
the bodily act of speaking. They were immersed in new knowledge systems that
governed how a person or group of persons interacted with other people and how
the act of speaking was translated into effective communication. They eventually
graduated with a newfound appreciation for the value of debate, oratory, and even
radio broadcasting as skills that would enable them as professionals to reach
various audiences. Thus, Serquiia does not just historicize a specific academic
department but provides a new angle from which we can examine the development
of the modern Philippine university, especially in the latter half of the twentieth
century as professors and university administrators grappled with how to craft a
curriculum that was best suited to the objective of “methodically educating and
training their students within a postcolonial, non-Western academic milieu” (543).
The paradox, of course, is that these efforts were still heavily dependent on the
epistemic dominance of the erstwhile colonizer, the United States.
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