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Abstract

The literature museum serves as a unique locale that emits the symbolism and cultural
essence of literature, enhancing the image of a region. However, in Korea, islands have long
been estranged from literature due to insufficient literary infrastructure. Conversely, from a
mainland-centric perspective, islands have often been considered as peripheral cultural spaces
for poetry and novels. This study focuses on the regional characteristics of islands in Korea and
examines the relationship between literature and islands through case studies of Jeju Island’s
Literature Museum, Yun Seon-do Literature Museum of Bogildo, and Literary Island Nodo.
Each of these island literature museums presents unique approaches in either reclaiming their
marginalized identities or highlighting their historical literary significance in contrast to the
mainland. For instance, Jeju Island’s Literature Museum seeks to restore its identity in the spirit
of resisting against homogenizing discourses of the mainland. On the other hand, islands like
Bogildo and Nodo emphasize the importance of literature due to their historical experiences
of exile, leading them to establish new literary infrastructures to foster literary expressions
and to effectively disseminate their own narratives. Furthermore, island literature museums
serve as catalysts for generating new forms of storytelling that emerge from the narratives they
present. The storytelling that arises from these island literature museums, facilitated by the
movement of people and information, reflects the evolving significance of islands interwoven
with literature.
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INTRODUCTION

Museums play a role in collecting, preserving, and displaying important resources
or artifacts from tangible and intangible cultural and natural heritage. Among
them, in particular, literature museums specialize in collection, preservation,
and exhibition related to literature. In Korea, there has been a notable surge in
the establishment of literature museums since 1995. This trend stems from the
recognition that literature enriches the overall image of a region by its symbolism.
“Literary sites are no longer confined to being the birthplace or burial grounds of
authors; they have evolved into social constructs and architectural landmarks that
are actively promoted to attract tourists” (Jeon 147).

Recently, there has been a growing call to establish a literature museum on the
island in order to connect literature with the island itself. When the Jeju Literature
Museum was being constructed, there was a significant local sentiment describing
it as the “deeply held desire of Jeju’s writers and poets” (“Jeju, creating an ‘Island of
Culture and Arts”). Similarly, when the Nodo Literary Island project was initiated,
the committee passionately stated, “It’s our district’s dream to transform Nodo
into an island dedicated to literature” (“Namhae-gun holds Nodo Island Creation
Promotion Committee”). This movement holds great significance as it brings about a
fundamental transformation in the island’s culture, which previously faced challenges
in establishing a literature museum due to issues of accessibility, declining population,
and economic limitations. The idea of setting up a literature museum on an island
may appear to be an irrational investment based on economic logic because of the
constraints mentioned earlier. However, it is also true that literature museums on the
mainland encounter economic challenges, and their sustainability relies on cultural
aspirations (Ha 147). Thus, while economic factors impact the construction of
literature museums both on islands and on the mainland, decisions regarding the
establishment of such infrastructure are also influenced by cultural interests and
priorities.

Historically, the islands of Korea have hardly been the subject of literature, and
this is acerbated by the lack of adequate literary infrastructures. The absence of
literature museums, libraries, creative environments, and literary communities
have consequently affected the generation of interest in island studies. However,
there has been a recent shift away from mainland-centric Korean literature, as
island literature starts to receive recognition. We are now witnessing the emergence
of literature museums on these islands, albeit in small numbers. This development
signifies a transformation where the literary infrastructure on the islands turns
them from being mere objects of literature into subjects that act as purveyors
of literary narrative. Moreover, the literary expressions originating from these
islands are effectively disseminated through improved transportation in the era
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of high mobility and the utilization of social media platforms including YouTube.
In essence, “mobility” makes both the island and its literature “accessible” By
focusing on the unique regional characteristics of the islands, this article examines
The Museum of Jeju Literature (opened in October 2021), Yun Seondo’s Literature
Museum (opened in January 2016) on Bogildo, and Nodo’s Island of Literature
(pilot operation since December 2021) to explain the factors behind the rise of
literature museums and to closely examine the impact of such a phenomenon. This
study particularly explores how each literature museum shapes literary narratives
and represents islands. Because a literature museum fosters and facilitates the
movement of ideas and people, how does it become a catalyst for generating new
forms of storytelling about the island?

LITERATURE MUSEUM AND ISLAND LITERATURE MUSEUM

Due to the geographical limitations of being a peninsula nation, Korea’s islands
have historically been distant from the central government and suffered
from geographical limitations of being in remote locations with inconvenient
transportation. However, since the 2000s, these islands have gradually attracted
national attention and witnessed a growing demand for tourism. With the gradual
improvement of mobility infrastructure, these islands have been developed as
valuable tourist destinations, gaining recognition for their leisure opportunities,
breathtaking scenery, and rich ecological environments (Jin 101-03). Because of the
remarkable advancements in transportation technology and digital infrastructure,
accessibility and information dissemination have been revolutionized on an
unprecedented scale. This has brought about a significant shift in the tourism
landscape (Jeon 142).

These circumstances have created opportunities for previously marginalized
islands to become central figures in literary narratives. In essence, an island evolves
from being a remote and rugged place where literary figures were once exiled to
becoming a literary haven as a result of the influence of its literary institutions. The
act of literature enthusiasts enjoying literature on an island with a history of exile
narratives bestows upon the island a unique literary significance that goes beyond
viewing it as a land-dependent location.

During the Joseon Dynasty, influential individuals who faced political
suppression were frequently exiled to islands along the southwestern coast (Kim
and Cho 4). Consequently, the islands in Korea inadvertently became gathering
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places for exiled intellectuals, benefiting from the mobility offered by their exile.
Whenever the central politics of the Joseon Dynasty experienced defeat in partisan
conflicts or instances of criminal activities within the palace, rulers often resorted
to exile on the islands as a solution.’ Interestingly, during the Joseon Dynasty, the
majority of political figures were also scholars and literary figures themselves. The
concept of “exile mobility” among these literary scholars has contributed to the
creation of numerous literary narratives associated with the islands in Korea (G.
Kim 9). In this paper, “exile mobility” is defined as a series of mobility situations in
which people are forced to move against their will due to political oppression and,
consequently, are compelled to immobility in a place of exile. This can be related
to the fact that Korean classical literature has a genre known as “exile poetry” Such
literary works, often inspired by or written in places of exile, mainly convey the deep
emotions of being unjustly banished due to political turmoil. Nevertheless, they
also depict life experiences, from those in exile to those isolated places, somewhat
akin to travelogues (Encyclopedia of Korean Culture):

During the Joseon Dynasty, 1,411 people were exiled, and islands were chosen as the
destination in 531 of these cases, making up about 38%. The top islands for exile were Jeju
Island with 160 exiles, followed by Geoje Island (80), Heuksan Island (75), Jindo (70), and
Nambhae (60). (Kim and Cho 5)

The literary narratives that shape an island’s heritage and history play a pivotal role
in enabling individuals to connect with the site’s heritage and history. For instance,
many individuals have experienced deep emotions while visiting places associated
with literary works, such as writers’ houses or graves (Jeon 141). In literature, the
settings writers choose are deeply influenced by their personal experiences. The
backdrop of a story is determined by the author’s knowledge and encounters
with specific locations. Drawing from their own experiences and insights, writers
cherry-pick locations to anchor their narratives, leveraging the unique nuances of
these places to enrich their tales. At its heart, engaging with a literary piece is akin
to a conversation, a dynamic exchange between the writer and the reader (D. Kim
76).

Hence, possessing geographical knowledge and prior familiarity with locales
portrayed in literary works can deepen the reader’s discourse with the author and
also lay the groundwork for nuanced interpretations. Walking through a literature
museum is akin to immersing oneself in poetry or getting lost in a captivating
novel. But more than just consuming a narrative, the literature museum becomes
an interactive space where visitors may craft their own story that intertwines with
the information presented to them (M. Kim 720). By sharing their content on
social media and online platforms such as YouTube, museum visitors participate
in the creation of a “self-narrative.” In other words, individuals who appreciate the
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architecture of the museum, the exhibits, and the accompanying texts can assume
the role of a narrator to the narrative that the literature museum allowed them to
create. From amateur writers to professional critics, a literature museum becomes
a space that allows its visitors to actively participate in narrative formation.

It is worth noting that literature museums in Korea are predominantly found on
the mainland. In the metropolis of Seoul, a plethora of literature museums punctuate
the urban landscape. Notably, the National Museum of Korean Literature stands
as an institutional beacon with specialized repositories including the Yun Dong-ju
Literature Museum, alongside the Kim Suyeong Literature Museum, dedicated
to the tumultuous path of Korea’s modernization. These institutions, strategically
located in proximity to educational establishments, not only facilitate academic
excursions but also offer an accessible cultural interface for citizens. Museums
that hold works of famous authors are spread across the nation from Gyeonggi-do
to Gangwon-do, Gyeongsang-do, Jeolla-do, and Chungcheong-do. The Toji (The
Land) Literature Museum in Gangwon-do is established at the very location where
the author Pak Kyongni penned her masterpiece. As such, in Korea, literature
museums often deeply resonate with their regional roots. They celebrate the places
where iconic works were born, highlight authors’ birthplaces and areas of activity,
showcase the settings of their narratives, and share the unique cultural flavor of the
region with a wider audience.

In contrast, islands lack literary infrastructure such as literature museums
as a result of limited mobility.> Among the larger islands, such as Ganghwa
Island, Namhae-gun, and Geoje Island, the construction of bridges has gradually
diminished their distinct island characteristics, as they become more connected
to the mainland. Consequently, it is not surprising to find literature museums on
these islands connected to the mainland.? With the exception of Jeju Island, islands
with literature museums are typically of considerable size and have connections to
the mainland, which facilitates the development of literary infrastructure. However,
in this study, I aim to focus on islands that can be reached by ferry and have not
undergone the process of mainlandization, preserving the traditional island image
we associate with them.

THE DEPICTION OF ISLANDS IN LITERATURE

Literary museums, whether managed by public organizations or established by
individuals, are significant for three reasons: they preserve the spirit of literature for
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future generations; they achieve this through conservation, curation, and exhibition of
literary heritage; and they aid in revitalizing and promoting literature (Ha 133). Whether
situated on the mainland or an island, these three objectives remain unchanged. Even
in landlocked regions of Korea, differences in characteristics exist between large
urban cities and smaller regional cities. Local literary museums, catering to smaller
populations compared with their metropolitan counterparts, strive to attract literature
enthusiasts from outside their communities. For instance, the Namhae Exile Literature
Museum leverages its unique local geography associated with exile to become a
cultural tourist destination. The island literary museums discussed in this paper
accentuate their isolation, distinct from that of smaller regional cities in Korea,
owing to their maritime setting.

As we will explore further, island literary museums share the primary
goals of preserving, managing, transmitting, and revitalizing literature.
However, they differentiate themselves by creating literary parks that
leverage the island’s topography or emphasize its wunique identity.
According to Nam Jinsook, poets in Korea perceive islands in the following four
ways:

(1) An island is regarded as an experiential space that establishes a profound connection
with human life while authentically showcasing the essence of human existence. It is not
merely a psychological or imaginary construct, but a physically isolated and tangible island
that symbolizes the very essence of islanders’ livelihoods.

(2) An island represents an unfamiliar territory where mainlanders can seek solace and find
healing for their mental and physical fatigue and wounds. On the other hand, the island
provides emotional stability and instills hope, acting as a space where islanders can envision
and relive cherished memories.

(3) The island is both abstract and transformed into an imaginary realm through two
dimensions: the actual islands that exist in reality and the non-existent islands. In this context,
the island assumes a significant role as a space that reveals profound human emotions such
as loneliness, solitude, desolation, and reflection.

The island is a natural ecological space, and it takes its place as a natural space that
maintains vitality by achieving beauty and mystery, as well as unity between humans
and nature. (181-82) In the quoted passage, it is evident that Korean poets depict the
islands with imagery associated with isolation, unfamiliarity, solitude, and mystery.
In addition to this, the explanation above suggests how the island is prehension to
poets with the four noun keywords “experience;” “emotion,” “aesthetic,” and “nature”
Such a lengthy quotation is used to examine the extent of marginalization and
intricate perception of islands from the perspective of the mainland. It is crucial
to distinguish between the poet’s perspective and the portrayal of the islands.

Although the phrase “symbolizing the islanders’ living ground itself” may seem to
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refer to the intrinsic elements of the islands, in reality even this understanding is
acquired through the poet’s literary experience. Essentially, the poet’s perspective
described above represents an outsider gazing upon the island. For the islanders,
the islands are their workplaces and the places where they live and raise their
children. Therefore, the mobilization of an island as an object of literary expression
is separate from the island’s own identity.

On the contrary, an external observer’s literary interpretation of the island
will inherently diverge from that of tourists who may primarily admire its natural
allure while inadvertently causing harm to the environment. Nonetheless, this
quandary can be thoroughly examined within the contextual framework of the
tourist destination itself (i.e., the island) and the subjective perspective of the
tourist (specifically, a poet) as expounded by John Urry and Jonas Larsen (4). By
considering the island itself as the active sender of messages instead of viewing it
solely through someone’s perspective, we come back to the initial premise of this
research design. It is necessary that the message sent by the island be considered
mainly material-related, such as harvesting special products, damage from natural
disasters, inconvenience/improvement of transportation, and environmental
pollution. However, the presence of a literature museum on the island introduces
a completely different dimension. It transforms the island into a cultural landscape
where the literature museum employs strategic methods to create narratives,
curate exhibitions, share storytelling, and attract visitors from various locations.
The following cases explore how the island literature museum crafts its narratives.

CULTURAL PRIDE: JEJU LITERATURE MUSEUM

The Jeju Literature Museum, located on Jeju Island, the largest island in Korea,
opened on October 23, 2021. The relatively recent establishment of a comprehensive
literature museum on the largest island highlights the constraints that islands often
face. The theme of the opening ceremony on this day was “The Wind of Literature
Blowing in Jeju,” and the island’s message was contained in the words of the island’s
representative, who said that it captured “Jeju’s identity” (“The Wind of Literature
Blowing in Jeju...Opening of the Jeju Literature Center, full-scale operation”). This
carefully chosen theme metaphorically links the vibrant world of literature with
Jeju’s unique natural environment, symbolized by the island’s abundant winds.
Notably, “baram,” the Korean word for “wind,” also carries connotations of “hope”
Jeju Island’s literature museum functions as a complex cultural facility capable
of forming various communities, such as creative rooms, seminar rooms, and
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literature meeting spaces, as well as literature exhibitions, and the operation of
educational programs. What is worth emphasizing here is that the Jeju literature
museum building offers storytelling from an architectural point of view.

The scenic backdrop of Jeju Island, a volcanic landmass renowned for its untamed
landscapes and resilient inhabitants, has served as a wellspring for narratives that
resonate through its collective memory and imaginative spirit, thus shaping the literary
heritage of Jeju. [...] The location chosen for the establishment of the literature museum
represents a convergence between the pristine wilderness and the human-made
structures, where rivers and roads intersect. Towering trees and sprawling vines coalesce
to form a forest, while a panoramic view awaits those who turn their gaze, encompassing
the distant vistas of Jeju City, the expansive sea, and the majestic silhouette of Hallasan
mountain, situated across the road. (Jo)

Fig. 1. Jeju Literature Museum from Youngchae Park, https://vmspace.com/project/project_view.
html?base_seg=Mjl2Mw==&page=4. Photo used with permission.

Storytelling at the literature museum is built upon the dynamic interplay of memory
and imagination. It is crucial to recognize that Jeju Island has a history marred by
tragedy, particularly “Jeju 4.3, where the government carried out a massacre of
civilians (Shin 16-17). This historical backdrop still resonates, shaping the prevailing
theme of trauma that is intricately intertwined with Jeju Island’s identity, including
its literature museum.

“Jeju 4.3” refers to the Jeju Uprising of 1948, which is also known as the Jeju 4.3
Incident or the Jeju Massacre. Although the exact number of casualties remains
a subject of debate, it is estimated that tens of thousands of people lost their lives
during this tragic event. For many years, the Jeju 4.3 Incident was suppressed and
not openly discussed in South Korea for political reasons. However, since the 1990s,
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there have been efforts to uncover the truth and address the historical injustices
surrounding the incident. The memory of the Jeju 4.3 Incident continues to play
a significant role in shaping the collective identity of the people of Jeju Island. It
remains an important topic of discussion, highlighting issues of human rights,
democracy, and historical justice in South Korea. To commemorate this historical
event and honor its significance, the Jeju 4.3 Peace Park established the Jeju 4.3
Literary Award, which is presented annually, recognizing works of literature that
reflect upon the incident and emphasize the island’s historical legacy. The Jeju
Literature Museum highlights the spirit of Jeju and uses its unique characteristics
to showcase resistance against power. However, this does not imply that Jeju
literature is entirely distinct from Korean literature, as literature often reflects a
spirit of resistance universally. Nonetheless, the Jeju Literature Museum pursues
the significant resistance and oppression experienced during the Jeju 4.3 Incident,
considering it a pivotal factor in constituting the identity of Jeju Island.

Further information can be found in “Jeju Literature Museum, where we can
meet the blooming tales and 4.3 in Jeju literature;’* a captivating story on the official
blog of Jeju Special Self-Governing Province, “Bitnaneun Jeju” (Shining Jeju). The
blogger, known as Domin Gijadan (citizen journalist) greets readers with warmth
and presents a captivating photo of the museum’s entrance, accompanied by a map
and essential information about the museum.

The blogger introduces the museum by following the viewing route. On the first
floor, there is a special exhibition featuring the novelist Oh Seong-chan (1940-2012)
from Jeju, as well as information about literary classes and cultural lectures. The
blogger describes the first floor as follows: “The first books of writers from Jeju
are exhibited, and there are also books about the painful memories of the Jeju 4.3
incident. Seeing these books, I wish I had brought my children with me” Domin
Gijadan emphasized the importance of visiting with our own children to ensure
Jeju’s history is remembered.
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Fig. 2. Literary works related to the 4.3 Uprising displayed at the Jeju Literature Museum from
Jeju Special Self-Governing Province, https://m.blog.naver.com/happyjejudo/222873568409.
Photo used with permission.

The special exhibition highlights the works of the writer Oh Seong-chan, who
personally witnessed the 4.3 Incident as a student in the second grade of elementary
school and incorporated it into his novels from an early stage.’ The permanent
exhibition hall is situated on the second floor. Here, various aspects of Jeju’s oral
literature, including myths, legends, folktales, and folk songs, are displayed for
visitors to appreciate at a glance. The exhibition’s storytelling unfolds, weaving
together the narrative of the 4.3 Incident with the very fabric of Jeju’s identity. A
particularly noteworthy exhibit showcases a poem written in the Jeju language,
depicting the goddess Seolmundae-Halmang, who, according to legend, was
responsible for the creation of Jeju Island. This legendary figure is described as an
awe-inspiring woman possessing immense strength and size, capable of effortlessly
moving colossal rocks. It is fascinating how this creation myth of Jeju diverges from
mainland Korean myths (C. Lee 12-23) and is artistically conveyed through the
distinct Jejulanguage, which differs from the language of the mainland. Additionally,
Jeju Island has long been associated with a strong female presence, exemplified
by the Haenyeo, the legendary female divers (]. Jeong 30). Reflecting this cultural
element, the exhibition features a captivating video showcasing the work song
“Nuyeong Nayoung, Dragon Chun Sword,” performed by women and accompanied
by a dynamic traditional work song. Jeju Literature Museum completes its unique
island identity by encompassing three elements: folktales, the Jeju language, and
feminist culture. Furthermore, the museum delves into the literary works of
political exiles who were forced to the island since the Goryeo era, while providing
valuable insights into the lives of Haenyeo. The storytelling then guides visitors
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to the third floor, where notable attractions include seminar rooms, a literary
salon, and a creative studio. The creative studio serves as a dedicated space where
established and aspiring writers can immerse themselves in their creative pursuits
for an extended period (Kang 7). By establishing such a creative space within the
literature museum, there is a clear determination to build literary infrastructure
and counterbalance the dominant mainland cultural influence. The official blog
of the Jeju Literature Museum effectively presents a sequential storytelling of the
exhibition’s strategy, revealing a conscious effort to showcase exhibitions rooted
in island literature, emphasize the island’s identity, and foster the growth of future
literary successors.

Here, we can truly understand the deep significance behind Jeju Island’s recent
efforts to establish a literature museum infrastructure. Jeju literature, as the legacy
of the Jeju 4.3 Incident, the realm of “exile mobility,’ and a culture distinct from
the mainland, instills a strong sense of pride in the island’s residents. What is
presented to future generations carries the weight of historical continuity. The
literature museum serves as a powerful platform for conveying mythological
narratives, feminist narratives, and the challenging Jeju narrative. Through their
own storytelling, Jeju people reaffirm their identity as residents of the island. Jeju
is not simply a place defined by isolation, unfamiliarity, solitude, and mystery as
portrayed by poets but the tangible expression of an enduring identity deeply
rooted in historical subjectivity.

These narratives are shared with the wider audience through social media,
effectively transmitting Jeju Island’s mythology, memories, and culture to outsiders.
While the literature museum may be an immobile facility, it serves as a mobile
non-space (H. Jeong 27-33) where both Jeju residents and visitors come together,
becoming a launchpad for the mobility of literature.

AN ISLAND FORMED THROUGH THE EYES OF LITERATURE

Bogildo, a small island in southwest Korea, covers an area of 32.98 square kilometers
and is home to a population of 2,700. The story of Bogildo is inseparable from the
story of Yun Seondo (1587-1671), an aristocrat of the Joseon Dynasty who made
Bogildo his home to avoid political strife. Yun Seondo’s literary works and life on
Bogildo have served as a rich source of inspiration for various storytelling endeavors.
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During his period of exile, Yun Seondo returned to his hometown of Haenam,

in the southwestern region of the Korean Peninsula. In December 1636, during the
Qing invasion of Joseon (in Korean, Byeongja Horan), the king sought refuge on
Ganghwa Island. In January 1637, Yun Seondo embarked on a journey to Ganghwa,
accompanied by hundreds of servants, ready to stand by the king in the face of
adversity. However, upon learning of Ganghwa’s fall and the king’s surrender, Yun
Seondo felt a profound sense of shame and loss for his country. He committed
to seeking a life of seclusion, altering his course to set sail for Jeju Island. While
navigating the waters of the South Sea, he passed by Bogildo and was enchanted
by its natural beauty. The island’s allure moved him deeply, leading him to decide
to stay there. He named the island “Buyongdong” and erected a pavilion called
“Nakseojae,” where he could immerse himself in the splendor of the mountains
and the sea, while pursuing a life devoted to poetry. Initially seeking refuge from
the harsh typhoons, he found himself captivated by the breathtaking landscapes,
which compelled him to remain on Bogildo for over a decade (Go 117-23).

Yun Seondo’s narrative encompasses the motivations behind maritime mobility,
the impact of war, unfulfilled objectives, and the hardships and healing that come
with enduring the trials of typhoons. Yun Seondo is “regarded by most Korean
commentators as the greatest” of the shijo poets (O’'Rourke 159). His most
celebrated work, Obu sasi sa (Fisherman’s Calendar), comprises forty seasonal
shijo poems. Shijo poetry is a traditional form of Korean poetry that originated
during the Goryeo period and flourished throughout the Joseon Dynasty. Within
these poems, the figure of the fisherman frequently appears, often depicted in sets
of four paintings representing each season, as was customary in Asian watercolor
traditions.

Consider the first spring poem in Obu sasi sa(Fisherman’s Calendar).
Miist lifts on the stream in front,

sunlight illuminates the mountain behind

Push away, push away!

The night tide is almost out; soon the morning tide will be coming in.
Chigukch’'ong, chigukch'ong, Oshawa!

Flowers

in profusion adorn the river village; Distant hues are best. (O’'Rourke 165)

This shijo poem is regarded as one of the most exemplary works of traditional
Korean poetry that depicts the essence of a wise individual’s heart—an introspective
fisherman—finding solace amid the tranquil beauty of the sea and the backdrop of
Bogildo. As evident in the tone of the poem, the speaker is entrusting himself in the
painful nature surrounding him. The depiction of Nature in Obu sasi sa is depicted
both an objective and tangible space, occasionally revealing contrasting aspects
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that diverge from the realm of reality. At times, the speaker calmly describes the
surrounding scenery, and at others becomes intoxicated by it, expressing an elevated
sense of joy. Consequently, the author occasionally likens the space inhabited to an
“ideal realm” rather than the human world (Y. Kim 87).

This poem demonstrates a dynamic perspective that enhances the sensory
imagery of the landscape (Go 201). The swift movement from “front” to “behind”
and the exclamation “push away, push away!” creates a sense of motion that
enlivens the poem. The line “The night tide is almost out; soon the morning tide
will be coming in” visualizes the passage of time through the dynamic imagery of
the waves. These techniques portray the beauty of the island as a utopia, a place
where a wise man’s life flourishes (Go 177). The beauty of the island is described as a
place for a wise man to live and is expressed as a utopia. Most intellectuals in Korea
came to know about Bogildo through Yun Seondo.

The Yun Seondo Literature Museum on Bogildo was established to celebrate the
renowned poet’s story and timeless masterpieces associated with the island. An
online search will turn up numerous videos and articles related to Yun Seondo. For
example, the publicly funded Korean television channel KTV produced “Han-guk-ui
Seom” (Korean Island). Wando ‘Bogildo” Island of Elegance and Contemplation—
Poet Yun Seondo, Nakseojae, Chabawi tea rock, Abalone Porridge, Abalone Mulhoe
(Abalone noodles), Grilled Abalone,” the producer emphasizes the poetic sensibility in
its thumbnail. While the videot subsequently introduces local products, the thumbnail
creator prioritizes the island’s identity as the setting for Yun Seondo’s literature rather
than its economic aspects. Whether from an external or internal perspective, this
distinction is not crucial. Unlike the Jeju Literature Museum mentioned earlier, which
establishes a strong counter-discourse between the mainland and the island, Bogildo
does not engage in such confrontation. Bogildo is mainly significant for its literary
interpretation, as it was the dwelling place of a master of Korean classical literature
who portrayed the island as a utopia. KTV explains as follows:

Bogildo, also known as the gem of Wando Island—a place where the splendid landscape
of the blue sea and beautiful mountains harmonize, an island of refined elegance that
witnessed the footsteps of the extraordinary poet, Yun Seon-do (pen name: Gosan),
captivating him for a lifetime! We reveal everything there is to know about Bogildo, a
place where the heart finds solace, renowned for its elegance and purity.

The island is described as a “pure” area of “elegant taste” guaranteed by Yun Seondo.
It is described as a beautiful island with an aura of “contemplation” and “literary
fragrance” The island has left a lasting impression on the minds of Koreans. The KBS
program “[Hakjaui Gohyang (Scholar’s Hometown)] Chigukch'ong, chigukch'ong,
Oshawa! The Story of Gossan Yun Seondo, who abandoned his official position to
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seek leisure and hope through seclusion,” which aired on January 9, 2011, delves
into the reasons Yun Seondo came to Bogildo, the literary qualities of Obu sasi sa,
and the architectural sculptures he created. Experts discuss and showcase artworks
to elucidate the relationship between Yun Seondo and Bogildo. The video briefly
includes a scene from a traditional Korean vocal performance of a cantata titled
“Obu sasi sa,® which expands the realm of Bogildo beyond literature and art.

The narrative of Yun Seondo had already gained nationwide recognition even
before the mention of the Yun Seondo Literature Museum, so there is no need to
separately prove Bogildo’s identity. The stories of experts and broadcasters in the
literary field spread through the accounts of ordinary visitors who have experienced
the Bogildo Literature Museum. The island becomes a space of mobility that gives
rise to these narratives. By examining a post on the blog “Gyeoulseom (Winter
Island),” we can observe a typical example of how individuals who have visited the
island from the mainland share their experiences of their visit to the Yun Seondo
Literature Museum. In this context, the author visits the literature museum while
exploring Yun Seondo Wonrim (Grove). A photograph of the literature museum
is presented as part of the storytelling, accompanied by the following description:

The Yun Seondo Literature Museum was established with the aim of revisiting the
depiction of Bogildo, exploring the literary philosophy of Gossan Yun Seondo, and
serving as a cultural and educational venue for future generations. The exhibition
hall showcases various artifacts used by Yun Seondo and [...] displays his literary
achievements, allowing visitors to gain a deeper understanding of the life and literature
of Yun Seondo. (Gyeoulseom [Winter Island])

Fig. 3. Yun Seondo Literature Museum from Gosan Yunseondo Museum, https://gosan.haenam.
go.kr/bbs/page.php?hid=sub4_1. Photo used with permission.
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Of course, the Yun Seondo Literature Museum does not forget to emphasize the island’s
identity by exhibiting paintings depicting the island’s culture. It highlights the island’s
elegant culture by exhibiting paintings that depict its unique characteristics, similar
to the Jeju Literature Museum. Notably, the museum’s emphasis is not on ideology
or identity but on the theme of Yun Seondo’s literary legacy. This emphasis is echoed
when visitors from other regions share the purpose of their visit to the Yun Seondo
Literature Museum on social media. Yun Seondo, a classical writer who represents the
entire nation, is deemed more significant than Bogildo itself. A distinctive phenomenon
is witnessed here, where Yun Seondo’s literary discourse predefines the identity and
literary image of Bogildo. This demonstrates how Yun Seondo’s literary discourse
makes known the existence of Bogildo.

The Gyeoulseom post goes on to provide photographs and explanations of
traditionally architectural buildings, ponds, and pavilions harmoniously integrated
in a Korean-style garden. The post delves into the literary sense of place, highlighting
the origins of Obu sasi sa and discussing the natural environment that serves as a
backdrop for literature. This can be considered a typical storytelling style employed
by those who visit the Yun Seondo Literature Museum.

Kritika Kultura 43 (2024): 163-176 © Ateneo de Manila University
<https://ajol.ateneo.edu/kk>



Shin / The Island Literature Museum in Korea 164

Fig. 4. Yun Seondo Wonrim (Grove) from K-Heritage.tv, https://www.k-heritage.tv/ko/
M000000270/media/view?pstNo=13580. Photo used with permission.

From another perspective, Bogildo finds itself in a situation where the powerful
message conveyed by Yun Seondo overshadows the role of the literature museum.
The garden and architecture created by Yun Seondo during his time in Bogildo
have gained historical fame, generating significant interest in the cultural heritage
of this archaeological site. The restored Yun Seondo Wonrim (Grove) is recognized
by the National Research Institute of Cultural Heritage as a valuable cultural asset
in the fields of ecology, ecohydraulics, traditional architecture, Korean literature,
and archeology.” Travelers are drawn to Bogildo to witness Yun Seondo’s literary
landscape, which overrides the challenges associated with visiting a remote
island. This can only be depicted as a special case where Bogildo has always been
perceived as a literary place that conveys literature to the mainland. The operators
of the Yun Seondo Literature Museum appear to be well aware of this situation
and prominently focuses on preserving Yun Seondo’s legacy descendants. This
signifies its intention to carry on the island’s tradition as the birthplace of literary
masterpieces into the future.

While the Yun Seondo Literature Museum remains true to the core objectives
of a literature museum—that is, preservation, management, succession, and
revitalization of literature—it distinguishes itself by elevating the significance of
literature as a tourist attraction. What sets it apart is the way literature’s significance
is amplified by transforming it into a tourist resource. In particular, the preservation
of natural scenery and traditional gardens extends beyond the traditional functions
of a literature museum, vividly revealing local colors.
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This is illustrated in the following announcer’s commentary:

Wando’s Bogildo, adorned with Yun Seon-do’s ethereal essence.

300 meters from Buyongdong Forest’s enchanting grace, the birthplace of a poet-
fisherman Obu sasi sa, a literature museum stands tall, housing memories in an intimate
space.

Nestled nearby lies a haven of creativity, a small sanctuary to explore.

[...]

Lee Hak/Team Leader of the Bogildo Yun Seon-do Remains commented, “Qualified
writers who are interested to apply are welcome to the creative space, we look forward
to your creative work...”

Wando County will continue to provide creative spaces in this literature museum,
allowing modern writers to inherit the spirit of Yun Seon-do’s works. (“The ‘Island of
the Alpine”)

The creative studio in Yun Seon-do’s literature museum aims at cultivating future
literary resources by renewing the spirit of Yun Seon-do’s works among contemporary
writers. Unlike the creative studio at Jeju Literature Museum, which supports writers
in completing their works while residing on a small island, this studio offers writers an
opportunity for mobility. The island serves as a gathering place for writers, fostering a
dynamic literary environment and facilitating the mobility of literary narratives.

The broadcast highlights the dedicated endeavors of the writer Park Byung-
doo, who has chosen a residency in the creative studio at the literature museum
to complete a screenplay. Interestingly, this is not the first time that Park came
to Bogildo to write. He shares his experience writing the novel Yurisangja sogui
Oechul (Outing in the Glass Box) in Bogildo, as follows:

If you drive for 15 minutes by car, you will arrive at Bogildo, the place where Yun Seon-do,
the renowned poet of the Joseon Dynasty, composed Obu sasi sa (Fisherman’s Calendar),
a masterpiece of Korean lyric poetry. Exploring attractions such as Seyeonjeong and
Dongcheonseoksil, Goksudang and Nakseojae, as well as the scenic Buyongdong
Wonrim (forest), and strolling along the pebble-covered Yesongri Beach while admiring
the neighboring Yejak Island, visitors can truly immerse themselves in the beauty of both
sunrise and sunset.

Park integrates his creative endeavors with Yun Seon-do’s stories of Bogildo,
transforming the island into his own personal realm. Here, Bogildo transcends its
status as a conventional tourist destination known for its picturesque beauty and
becomes a vibrant literary landscape where new worlds are imagined and brought
to life.
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THE “ISLAND OF LITERATURE” WAS BORN

Next, Nodo Island, which is very small, draws attention to the convergence of
literature’s tangible and intangible elements on the island. While Bogildo became
a literary destination shaped by collective literary perspectives, as evident in its
renowned classical work Fisherman’s Calendar, Nodo Island took a different
approach. Here, the original writer’s private space was restored and imbued with
new significance, thus transforming it into a literary sanctuary. This contemporary
endeavor, known as the Island of Literature, represents a contrasting trajectory
compared with Bogildo Island.

Nodo Island is a small island in the southeastern coastal region of Korea, with an
area of 0.41 square kilometers. It is where Kim Manjung (1637-1692), a prominent
seventeenth-century writer and politician was exiled and spent his later years.
During his exile, Kim Manjung (pen name: Seopo) wrote Korea’s best classic novels,
The Cloud Dream of the Nine (1687) and Lady Sa’s Journey to the South (details
unknown; at the time of exile) on this island. Nodo Island, which used to be a small
fishing village, was reborn as an island with a literary theme based on the historical
fact that Kim Manjung devoted himself to writing there after being exiled.

As mentioned earlier, Namhae was a representative place of exile during the
Joseon Dynasty. Kim Manjung, after being exiled, ignited his creative passion on
Nodo Island. The fact that Nodo Island is known among the many beautiful places
in Namhae is entirely due to him. Despite his longing to return to Hanyang (Seoul),
Kim Manjung lived on Nodo Island for approximately three years until his passing
at the age of 55 (B. Kim 179-205). The narrative of Kim Manjung’s exile became the
basis for the plan to develop this island into the “Island of Literature,” which started
around 2012 (“Learn from the ruins of Gosan Yun Seon-do”). In 2020, hardware
work was completed, and a project to promote Nodo Literary Island has been
ongoing since.

Namhae-gun has been promoting Nodo Island as an island of literature by
incorporating the remains and stories of Kim Manjung, who spent his later years
on the island. The Kim Manjung Literature Museum, the thatched house where
he lived, the outdoor exhibition hall, and the writer’s creative room have all been
beautifully decorated to create a literary travel destination. The outdoor exhibition
features statues depicting key scenes from the novels, such as Guunmong (The
Cloud Dream of the Nine) and Sassi Nam Jeong-gi (Lady Sa’s Journey to the South).
The narrative suggests that The Cloud Dream of the Nine was written when the
author was exiled to another region, while Lady Sa’s Journey to the South was
written on Nodo Island. The latter depicts the story of a kind-hearted woman
named Lady Sa who is driven to the southern region by conflicts with concubines
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against the backdrop of the Ming Dynasty in China. The novel concludes happily
with cunning characters punished and Lady Sa reconciled with her repentant
husband. This classic novel also reveals the injustice of the deposition of a queen
during that time in Joseon, and the “exile mobility” within the narrative overlaps
with Kim Manjung’s circumstances (S. Lee 247-97).

The Island of Literature is designed to allow visitors to experience the island
through literary exhibitions, keeping Kim Manjung’s exile at the core of the
narrative. The Kim Manjung Literature Museum and the storytelling of sculptures
from novels such as Lady Sa’s Journey to the South and The Cloud Dream of the
Nine shape the identity of the island as a literary destination. Furthermore, starting
from 2021, the project includes a residency program for writers, aiming to establish
Nodo Island as a strategic literary hub surpassing the Yoon Seon-do Literature
Museum in strategic significance. This may be due to the relatively lesser impact of
Nodo Island’s literary heritage compared with the prominent cultural heritage of
Jeju Island or the intense literary spirit of Bogildo. To achieve this, The museums
are actively pursuing promotional projects, including the writer residency program,
with the aim of preserving Nodo Island as a future cultural heritage site. In 2020,
Namhae-gun sought to recruit young activists to manage Nodo Island as an
island of literature, but the project faced difficulties due to the island’s inadequate
mobility infrastructure and the unfortunate impact of the COVID-19 pandemic. A
representative from Namhae-gun stated:

Nodo Island is an ongoing project, and it might be appropriate to say that it is now
entering a full-fledged phase. For example, in the early stages, the experience center only
has the building structure, with no content. The budget for creating the experiential
space inside the center is planned to be allocated in the budget for the following year,
2021. (“Even if you haven't forgotten... Nodo and nostalgic consolation” )

As the representative mentioned, Nodo Island’s literary identity is future-oriented.
These efforts are being spread through social media, and Nodo Island is forming
its identity as an island of literature. A blogger known as “Neutinamu” wrote an
article titled “Namhae Nodo Island Trekking! (Island of Literature, Seopo Kim
Manjung’s Place of Exile),” where they trek through literature. Although the idea
of trekking through literature may seem unfamiliar, the author explores locations
that embody messages of literature and shares the narrations of the island. In the
literary island concept presented below, with the literature museum as the focal
point, the entire island is designed as a trekking course, featuring various literary
structures scattered throughout.
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Fig. 5. A bird’s-eye view of Nodo Literary Island Creation Project, from Neutinamu, https://m.blog.
naver.com/suya6904,/222392998449. Photo used with permission.

The author skillfully captures the memories of their treks through the medium of
photography and constructs their own unique storytelling. They share photos of
the literature museum and the literary infrastructure they encounter, accompanied
by insightful captions. Additionally, they include a breathtaking panoramic view of
Nodo Island on the sea, accompanied by an explanation of the island’s landscape
and historical origins. The description encompasses the origin of the island’s name,
Kim Manjung’s exile narrative, and the significance of the Island of Literature
development project. What is particularly intriguing is how closely the author’s
storytelling aligns with the intended literary identity of Nodo Island, demonstrating
its engagement with the broader world.

Fig. 6. Contents of Island of Nodo Literature (“Gyeongnam Namhae Mountain Hiking Road
Tracking”) from Neutinamu (zelkova tree) Photo used with permission.
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Fig. 7. Panoramic view of Nodo, “Island of Literature” from Neutinamu, https://m.blog.naver.com/
suya6904,/222392998449. Photo used with permission.

In this context, the island becomes a dynamic space where memories come to
life through sensory experiences and interactive exhibitions. The “exile narrative”
evolves into a narrative of mobility, offering a fresh perspective from outsiders and
giving birth to new stories of the Island of Literature.

Unlike Jeju Island or Bogildo, Nodo Island is a small island where even the act of
navigating its surroundings becomes an integral part of the story. The introduction
highlights the imagery of a small boat, which takes you to the island in just five
minutes. Upon arriving on the island, you will be pleasantly surprised to discover a
modern monorail system, which creates a remarkable contrast to the initial image
of the small boat.
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Fig. 8 Mobility heading to the Nodo Mobility of Nodo Island (newest monorail) from Neutinamu,
https://m.blog.naver.com/suya6904,/222392998449. Photo used with permission.

The narrative of literary exile was based on the immobility of the island. Now,
however, the Island of Literature is being reborn as a space of mobility, supported
by infrastructure such as the literature museum, sculptures, parks, and trail
maintenance (see Adey et al. 1-17).

CONCLUSION AND OUTLOOK

Traditionally, islands have been regarded as spaces of immobility and often
marginalized compared with mainland regions. They have had limited cultural
influence and have been portrayed as subjects within the realm of literature,
offering abundant material for the imagination of poets and readers. However, since
the 2000s, there has been a shift in the perception of islands as sites of maritime
literature, leading to a transformation in which islands communicate through the
establishment of island literature museums. Although Jeju Island departs slightly
from this trend, narratives that were once shaped by the mobility of exile have
evolved into storytelling that explores islands in the era of high mobility. These
storytelling initiatives disseminate the literary resources of the islands through the
internet, reaching a nationwide audience.
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The literature museums on Jeju Island, Bogildo, and Nodo Island share common
strategies. First, similar to other literature museums, they maintain their exhibition
functions but place emphasis on the narratives of island literature for visitors. This
allows the narratives propagated by the literature museums to be transmitted to
the external world through the movement of people and information, thereby
transforming them into storytelling. Second, the location and content of the
literature museums contribute to the construction of the islands’ identities. Among
the three cases mentioned earlier, Jeju Island establishes its identity through a sense
of confrontation with the mainland, while Bogildo’s literary identity precedes the
island’s own identity, and Nodo Island demonstrates a strong intention to create
the literary identity of the island and engage in exchanges with the external world.
Third, the island literature museums provide creative spaces for writers or aspiring
writers, creating a romantic sense of place that fosters creativity.

Jeju Island, like other islands, has a history of being a place of exile in the
past, and the immobility associated with it shaped its culture. However, the
establishment of a literature museum on Jeju Island, given its vastness, should
not be seen as an example of overcoming immobility. Instead, its significance is in
shaping the cultural identity of the islanders and embodying the “spirit of Jeju” On
the other hand, the Yun Seondo Literature Museum on Bogildo and the Island of
Literature on Nodo Island present different cases. The literary resources that can
be considered as the birthplace of Korean classical literature deeply influence the
formation of the island’s identity. For instance, tourists visiting the Yun Seondo
Literature Museum or the Island of Literature become readers of literature,
immersing themselves in the literary narratives. Literature enthusiasts who visit
the islands’ literature museums share their experiences through social media
platforms or YouTube, encouraging others to visit and take part in the experience.
In the era of high mobility, islands become spaces that consciously embrace the
gaze of outsiders, inviting them into the world of literary stories. The phenomenon
of Korean islands shaping their identities and engaging in communication with
the external world through literary resources warrants ongoing attention. This is
because, amid the changing status of islands, literature assumes a crucial role, and
the literary resources remain boundless.
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Notes

1. Inthe Korean drama Jewel in the Palace (Dae Jang Geum, 2004), the protagonist’s
exile to Jeju Island serves as an example to understand the culture of that time.

2. For instance, the Korean Literature Museum Association (http://www.
munhakwan.com/) has 87 registered literature museums, but only a few of
them are located on islands, such as The Museum of Jeju Literature in Jeju
Island, Namhae Exile Literature Museum, and Cheongma Literature Museum
in Namhae-gun. Compared with literature museums on the mainland, the
number of literature museums on islands, including those not registered with
the association, remains relatively limited. This highlights the challenges faced
by literature museums in establishing a presence on smaller islands, especially
when compared with larger islands like Jeju Island or those conveniently
connected to the mainland by bridges, such as the Namhae and Geoje islands.

3. Furthermore, there are literature museums on islands that are now connected
by bridges, such as Ganghwa Island, which is close to Seoul. The same applies
to Namhae County and Geoje Island, which have established literature museum
facilities dedicated to the renowned modern Korean writer, Yu Chi-hwan, while
asserting their own uniqueness (“Cheongma Yoo Chi-hwan’s hometown claims
to each other, War of the Two Cities”).

4. According to provincial reporters, the Jeju Literature Museum showcases
blooming tales and literature related to the Jeju 4.3 Incident (a historical event),
emphasizing its significance (Domin Gijadan).

5. Jeong-im Moon discusses the development of a systematic literary foundation
by Jeju natives in “Systematic Establishment of Literature by Jeju Islanders
[Memories of Jeju Island Art History] Part 3: Literature”

6. The national orchestral work, the cantata Obu sasi sa (Fisherman’s Ode),
composed by Lim Jun-hee in a format combining traditional Korean music
and Western symphony orchestra, choir, and soloists with a cast of over 130
performers, premiered at the National Theater in October 2010.

7. See National Research Institute of Cultural Heritage’s The 2nd Study on
Traditional Space Creation Techniques for Garden Restoration, published in 2012.
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