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Kritika Kultura is pleased to publish for its 43rd issue five articles in the regular 
section, six articles in the Forum Kritika on Mobility in Islandic Geographies and 
Textual Representations in Literature, Culture, and Media Forms, and one entry in 
the literary section. 

“Comradeship, Remolding, and Rectification in Norman Wilwayco’s Gerilya” by 
Laurence Marvin S. Castillo explores Gerilya’s representations of “revolutionary 
remolding and the formation of comradely relations.” At the core of Castillo’s 
analysis is an examination of the transformative aspects of “revolutionary lifeways” 
that come into conflict with “deeply entrenched relations.” “Re-entering Fandom 
Pages in the Era of New Media Ecosystems: The Case of Turkish Television Series 
and Their Devoted Viewer Communities” by Orhun Yakin and Serhat Kaymas 
examines fans of Turkish television with reference to media environments and 
transnational relations. 

“Practicing the Sublime, Raising the Marginal Self: The Chinese Muslim 
Writer Zhang Chengzhi’s Narrative of Adventure” by Xiayin Dang examines the 
capacity of adventure stories to integrate religious beliefs and practices in daily 
life: adventure becomes an “allegorical device . . . to practice the sublime” and to 
reveal “physical and spiritual strength and ethnic characteristics.” “Cry for Me, 
Argentina! Taiwanese Soap Opera Diplomacy in Latin America” by Adam Lifshey 
looks at Taiwanese soap operas dubbed into Spanish from the mid-2010s to the 
early 2020s and accounts for their symbolic value; while Taiwan’s cultural strategy 
was “diplomatically unproductive in a material sense,” it nevertheless indexes how 
the country progressed “from an authoritarian regime into a liberal democracy.” 
Finally, “The Forest as Sight, the Forest as Narration: Alvin Yapan’s Sandali ng mga 
Mata” by Glenn Diaz argues that the “historically and narratively illegible space” 
delineated by the forest offers a diagnosis of, and a counterpoint to, the conditions 
of late capitalism. For Diaz, “the idea of the forest as a way of seeing” offers an 
emancipatory vantage point to the “deepening entanglement with globalization 
and profound vulnerabilities to the climate emergency.” The articles in the regular 
section were edited by Ma. Gabriela P. Martin and Jocelyn Martin. 

The Forum Kritika on Mobility in Islandic Geographies and Textual 
Representations in Literature, Culture, and Media Forms (Part I)—guest edited 
by Maria Luisa Torres Reyes and Luisa L. Gomez—documents the results of a 
conference in 2023 organized by the Academy of Mobility Humanities (AMH) of 



Konkuk University (South Korea), the Cultural, Literary, and Art Studies Society, 
Inc. (CLASS), Kritika Kultura and UNITAS. Reyes and Gomez endeavored to 
locate the articles within the confluence of the emerging fields of mobility studies 
and island studies, in order to highlight such intersections for literary and cultural 
studies. As expressed in their introduction “Where Island Studies Meets Mobility 
Studies in Literary and Cultural Studies,” the guest editors aimed to interrogate 
concerns such as “relations of domination crisscrossing mainland and island, center 
and periphery, past and present, imaginings and re-imaginings,” as manifested in 

“geographical, imaginary, and discursive spaces” in South Korea, the Philippines, 
and elsewhere. 

“Island and Mobility in the Face of Climate Change: Robert Smithson’s Floating 
Island” by Jaeeun Lee looks at the intersection between visual art and science, and 
argues that islands can be seen as “entropic landscapes”: “not the end of objects 
as static or discrete but fluctuating and entangled processes.” By examining Jeju 
Island’s Literature Museum, Yun Seon-do Literature Museum of Bogildo, and 
Literary Island Nodo, “The Island Literature Museums in Korea” by Inseop 
Shin traces intersections between islands and literature; the literature museums, 
for Shin, help “reclai[m] . . . marginalized identities” and underscore “literary 
significance in contrast to the mainland.” “Zainichi, Mobility, and Jeju Island: On 
the Representation of Island in the Novels of Kim Sok-pom and Lee Yangji” by 
Myungsim Yang advances the notion that in Zainichi Korean novels, the figure 
of the island is not just a literal and physical entity but more importantly is an 
embodiment of the “history of Zainichi Koreans, who have lived as a minority”; this 
historical dimension enables novelists to “project” memories of Zainichi Korean 
onto the symbolic space of the island. Informed by intersecting frameworks of 
mobility studies and necropolitics, Jinhyoung Lee’s “Mobility Necropolitics and 
Harmless Islanders” interprets Kim Sa-ryang’s novel Bada-ui Norae [Songs of the 
Sea] and surfaces an “ambiguous sense of belonging not only to the Japanese Empire 
but also to Julan Island.” Lastly, “Chaotic Waters and Well-Tempered Specters: The 
Philippines as Source of Overseas Labor” by Joel David examines the films Nocebo 
and Triangle of Sadness with regard to cultural practices and policies related to 
Philippine labor export and the ambivalences of the “predisposition toward nurture.”

The literary section, edited by Martin Villanueva, features one essay: “The 
Churning of the Sea of Milk” by Elio Garcia. Garcia’s work interfuses memory, 
cinema, place, and literature and shows how encounters from years ago can haunt, 
be memorable to, and constitute, the self.
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