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Abstract

This article focuses on the literary reception of Adelina Gurrea in Spain. The backdrop is
the Spanish critical discourse on literature between 1943 and 1954. Gurrea’s book Cuentos
de Juana was published in Spain at the end of 1943. The following year, Carmen Laforet won
the Nadal prize with her celebrated novel Nada. In 1951, Gurrea’s book won the international
prize awarded by the Union Latine in Paris. In 1954, Isabel Calvo included both writers in her
Antologia biogrdfica de escritoras espariolas (Anthology and Biography of Spanish Women
Writers).

Spanish literary critics praised Gurrea’s work as a product of Spain, but highlighted her
condition as a Philippine writer, wrapping their discourse on colonialism and Francoist
national-Catholicism. I analyze the reviews published in Spain about Cuentos de Juana in order
to understand how the Francoist discourse appropriated Gurrea’s work, alongside her actively
engaging in displaying her Filipino identity. For this purpose, I employ two approaches. Firstly,
I use language analysis techniques from the corpus linguistics discipline, using Voyant Tools
software (2012). Secondly, I propose a discussion on the Spanish literary criticism during the
postwar period, by looking at the literary critics and how their ideological setting framed their
position with regards to Adelina Gurrea’s place in Spanish literature.
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INTRODUCTION

Adelina Gurrea Monasterio (1896-1971) was born in the island of Negros, in the
region of Visayas (Philippines). There, she grew up in Spanish and Bisaya, both
languages of her childhood. On 12 March 1915, she was one of the first High
School graduates of St. Scholastica in Manila, where she received instruction in
English. She continued her education at the newly created St. Scholastica’s College,
finished a vocational commercial course in 1917, and graduated as one the first A.B.
graduates in 1919 (St. Scholastica College-Manila). By that year, Gurrea was already
publishing her poems, written in Spanish, in magazines and newspapers in Manila,
and actively taking part in the literary Philippine arena. She played an influential
role in Manila as director of the literary section for the newspaper La Vanguardia.
Still ayoung lady, and unmarried woman, she travelled with her mother and siblings
to Spain, following her mother’s desires after her father’s death. The family took a
trip around the world before arriving in Spain by the fall of 1920, as reported in the
Spanish newspaper La Correspondencia de Espaiia (Alvarez-Tardio).’

Soon after her arrival in Madrid, Gurrea’s eagerness for taking part in the cultural
and intellectual life compelled her to join the cultural institution Ateneo de Madrid
(Mundo Grdfico, 1921). Between 1921 and 1936, Adelina Gurrea displayed an array
of interests besides writing poetry, essays, and plays, and delivering lectures: she
joined the Lyceum Club Femenino (Aguilera Sastre 83); the Agrupacion Femenina
Republicana, an association of women for the defense of the Republic and the
presence of women in politics (Akora, 3 June 1931); and founded the Asocacion
Espana-Filipinas in 1934 (ABC, 11 January 1935). The Spanish Civil War (1936-1939)
caught her in Madrid. During the rest of her life under Franco’s dictatorship, she
had to put a veil over her activities before 1939. Afterwards, she kept publishing
articles and essays in journals in Spain and the Philippines. In 1956, Gurrea was
awarded the Zobel prize in the Philippines, and in 1965, she became a member of
the she became a member of the Academia Filipina de la Lengua Espariola.

Adelina Gurrea published three poetry collections in Madrid: A lo largo del
camino (Along the Way, 1954); Mds senderos (More Paths, 1967), and En agraz
(Underripe, 1968). She authored two long dramas, unpublished, but read in public
in Spain: Fortalezas (Fortitudes, 1936) and Voces y brumas (Voices and Mist, 1952);
a short drama performed and staged in Spain, Filipinas: Auto histérico-satirico
(Philippines: A Historical-Satirical Allegory, 1954). She penned journalistic,
historical and literary essays published in Philippine and Spanish newspapers
and magazines; wrote some unpublished short stories, and a major short story
collection Cuentos de Juana (Juana’s Tales), published in Spain in 1943, with a
second edition in 1955.



Her recognition in the Philippines meshed well with her living in Spain. Her
works were received as the success of a Philippine writer. Gurrea’s poems were
included in anthologies of Philippine literature, such as the essential Castillo y
Tuazon’s Philippine Literature: From ancient times to the present (1974), where she
was considered “the first major poetess in Spanish in the Philippines” (213); as well
as in educational materials published by the Philippine government, like Discursos
de Malolos y Poesias Filipinas en Espaiiol (1963). At the end of the 20" century,
Gurrea was included in the Encyclopedia of Philippine Arts (1996) by the Cultural
Center of the Philippines (CCP).

This standpoint, that is, constructing Gurrea as a Philippine writer, has
informed the recovering of her figure and other studies in the 21 century. My
book, Writing Athwart: Adelina Gurrea’s Life and Works (2009) was done from
and for the Philippines, with the support of a research grant from the Philippine
National Commission for Culture and the Arts (NCCA), although its completion
and publication were possible thanks to the Spanish Cultural Cooperation
Program funding. Likewise, the Spanish Instituto Cervantes published in Manila
a new edition of Cuentos de Juana, with an introductory essay about her life and
works (Alvarez-Tardio 7-39; introduction), as the first volume of the series Cldsicos
Hispanofilipinos. Contemporary criticism by Gallo (2007, 2008, 2009), Cruz-
Lucero (2013) and the recent Villaescusa-Illan (2020) share the construction of
Adelina Gurrea as a Philippine writer.

This standpoint, however, is problematic for many reasons, to name some:
Gurrea lived in Spain since 1921 until her death in 1971, although she travelled
to visit the Philippines; she wrote and published her major works in Spain; and
she used the Spanish language, whose audience in the Philippines was declining
over the years. The research on Adelina Gurrea is lacking in-depth knowledge and
analysis of her figure from the Spanish perspective. This essay aims to partially
fulfill this gap by examining her reception in Spain, particularly in regard to her
book Cuentos de Juana and the literary discourse in Spain between 1943 and 1954.

Cuentos de Juana’s first edition (1943) was reviewed by Spanish journalists and
literary critics. The following year, Carmen Laforet won the Nadal prize with her
celebrated novel Nada. In 1951, Gurrea’s book won the international prize awarded
by the Union Latine in Paris, then more literary criticism appeared in Spanish
newspapers. In 1954, Carmen Martin Gaite won the Café Gijon prize with her
novel El balneario. That same year, Isabel Calvo included the three writers in her
anthology Antologia biogrdfica de escritoras espariolas [Anthology and biography
of Spanish Women Writers]. In 1968, the Sunday magazine of the leading Spanish
newspaper ABC featured Gurrea in the special section by Matilde Ras, Celebridades
al trasluz de sus grafismos [Celebrities Against the Light of Their Handwriting].



This recognition of Gurrea, as part of the women’s literary milieu in Spain,
continued despite her steadfast will to be identified as filipina. She retained all
her life the adjective filipina, understood as a political reference to the Philippines.
She kept her nationality and passport, and instructed other members of her family
to do so. However, she also proudly displayed it as an attribute, making her life
revolve around these facts: her birthplace and the twenty-four first years of her life
(Alvarez, Writing 7). Her identity as filipina was nevertheless admitted as Spanish
by the literary system under Franco’s regime to its own gain. Defined by the colonial
past, the Francoist Spain decidedly considered the Philippines to be part of the
rightful world of Hispanidad, as this paper demonstrates.

CUENTOS DE JUANA AND POSTWAR SPAIN

Cuentos de Juana was published in November 1943, under the historical context
of postwar Spain and World War II, German occupation in Europe, and the
Philippines under Japanese occupation. The Spanish Civil War had ended in 1939,
with desolation, poverty, famine, and sorrow everywhere in Spain. The new political
system, with the General Franco as the head of the dictatorship, was a military
regime exerting control over political, economic, social, and cultural aspects of life.
The postwar years were glum. Many intellectuals and artists had to flee, some by
boat left for America, some by foot crossed the Pyrenees. Some families, friends,
and lovers were torn, sometimes simply because they were staying at different
places when the war broke out.

Adelina Gurrea, as a woman who wrote within a society dominated by men, was
taking a stand, from which it is difficult, if not impossible, to be nonpolitical. Any
writer who wrote and published during the early postwar years of Francoist Spain
had to pass censura previa (“advance censorship”), thus, having one’s book approved
for the printing press implied the regime’s acceptance. Submitted to the censorship
committee in February, Cuentos de Juana got the approval for publication by
November 1943 (Gurrea 1943). This selective procedure—including the guidelines
for topics, issues and approaches, and even the control of the medium (the paper
and the publishers)—subjected writers and works to the ideological dimensions
of the dictatorship (Perriam 4; Nicolds 174-175). As a consequence, there was a
canonization of a regime’s literature.

Falangist ideology inspired the transmission of the new codes of behavior,
expression, interpretation and, further on, thinking; such was the military,
patriarchal, aristocratic, and autarchic order of the dictatorship. The Queen Isabel
la Catdlica or the King Felipe II, for example, were the imperialistic symbols of a



revised past (Martin Gaite 10); the virginal icons, culture and artistic manifestations
conveyed the regime’s message of deference and decorum, erasing individual
differences and encouraging the national spirit. The government fostered, through
these cultural manifestations, a sentiment of victory, and intended to instill in
the society a sense of belonging and achieving by using the rhetoric elements of
the epic, hence their interest in deeds before the 18™ century. Fantasy and ideal
worlds were deployed to help the society to overcome their sufferings; but, in turn,
inner feelings and true experiences were hidden. Gurrea’s stories fit under these
premises. Cuentos de Juana would help the reader disconnect from the harsh daily
life. Juana’s tales describe mysterious beings and the tropical Nature from the island
of Negros (Philippines), where Gurrea grew up. Moreover, the issues tackled in the
book connect to the Philippines colonial history=

In 1951, the book was submitted to a literary contest in Paris without Gurrea’s
consent according to her family. The awarding association, Club International des
Journalistes et Ecrivains D’ Union Latine, was a short-lived fascist organization.
The director was Gilberte Coston, wife of Henry Coston, who was in prison for his
collaboration with the Nazis and known for his antisemitism. The Clubtried to gather
attention from writers and journalists in the Latin world. Entries were submitted
from all over the world, in French, Portuguese, Italian and Spanish. After an ardent
deliberation, the jury, composed of journalists, poets, and diplomats, awarded the
Prize for Literature to Adelina Gurrea for Cuentos de Juana. The Grand Prix was
for Roger Barthe’s work L'ldee Latine. From his Paris location, the journalist Juan
Bellveser Sarrio, who was in the jury, wrote the release about Cuentos de Juana’s
literary prize. Bellveser worked for the national press agency EFE. He reported
political, economic, and artistic information for the newspapers and the national
radio in Spain (Vizcaino Casas 250). He was part of the Establishment, acting as the
regime conduit for information and connection to the European world.

By that time, after twelve years of the regime, with Falangist ideas permeating
the society, the situation in Spain was static in terms of politics. Yet, economic
changes were in the dawn of a new period, characterized by Spanish participation
in the world trade (Nicolds 189). In 1953, Franco signed agreements with the United
States for the military use of Spanish territory and airspace, and the concordat with
the Vatican. The concordat was the zenith of the ties between the Catholic Church
and the Spanish State, the so-called nacionalcatolicismo (“national-Catholicism”),
which acknowledged the Church’s authority to manage the life of the individual
from birth to death, controlled all areas of social behavior, and, in return, implied
a moral recognition of the dictatorship (Nicolds 202). In the context of a regime
opening to the world, Gurrea’s award in Paris was taken as a Spanish success.
Notwithstanding her condition as a Philippine writer, the literary critics and
journalists praised Gurrea’s work as a product of Spain.



Corpus Analysis, Results, and Discussion

For this study, I have assembled two corpora representing the reception of Cuentos
de Juana in Spain. The first one consists of the book reviews after the edition in
1943 while the second consists of articles that came out after the literary award in
1951. All texts are primary sources published in Spanish newspapers and magazines.
Publications in other countries were excluded for the purpose of this study. The
two corpora have been interrogated separately; in this way, results are available for
independent analysis, so they can be correlated to each context, but also compared
among themselves (see the appendix for further description).

The main goal of analyzing a corpus of reviews is to identify the literary critics’
language choice. The identification of revealing linguistic patterns can provide
insight into the way critics enacted the regime’s discourse about the Philippines
and attributed Gurrea her status as Spanish writer. For example, I explore the
words Esparia (“Spain”) and Filipinas (“Philippines”), related terms like hispdnicalo
(“Hispanic”) and filipina/o (“Filipino”); attributes near Adelina Gurrea and her
substitutes such as escritora (“writer”) and autora (“author”). The frequency of
usage of a word is measured and appears between brackets, i.e. “Gurrea” [25].
Applying corpus linguistics’ strategies, beyond measuring word frequency, I track
several words by studying the group of words that correlate to occasions where
writers talk about Gurrea, Spain, and the Philippines. I examine these collocations
and context in the following section.?

1943 Corpus

Cuentos de Juana sparked numerous reactions after the first edition in 1943, with
a located amount of 12 documents with 4,202 total words and 1,505 unique word
forms. It had a wide geographical distribution of 7 different cities throughout the
country, including main cities such as Madrid, Barcelona, and Valencia. Notably,
six documents hold a signature from reputed literary critics and journalists.



Table 1. 1943 Corpus.
For further details and file’s codes in the corpus, please see the appendix.

Date Signature Newspaper Place
1 11/07/1943 /'\\"lfrﬂ‘;g‘r’g Fernandez  5¢ Madrid
2 12/02/1943 Pacto Rodriguez Diario Palentino Palencia
esmes
3 01/17/1944 Elldeal Gallego La Corufia
4 02/10/1944 José Sanzy Diaz Levante. El Mercantil Valenciano. Valencia
5 02/07/1944 Emilio Carrere Diario MADRID Madrid
6  03/14/1944 El Diario Vasco San Sebastian
7 1944 Angeles Villarta Tufién  Semanario Domingo Madrid
8 1944 Axel La Gaceta Regional Salamanca
9 1944 Brochure about the book Madrid
10 02/08/1945 Miguel Pérez Ferrero  La Voz de Espafia San Sebastian
11 March 1945 La Hoja del Lunes San Sebastian
12 1/31/1946 La Vanguardia espafiola Barcelona

An overview of the 1943 corpus (see fig. 1 below) illustrates a similar number of
occurrences for the words Filipinas (“Philippines”) [19] and Esparia (“Spain”) [15],
representing the countries as socio-political entities.
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Fig. 1. General overview of the 1943 corpus. Link to corpus 1943 (without specific data):
https://voyant-tools.org/?corpus=a339fa72799e468105755c60d9cbo2ac



The analysis of the linguistic context for the term Filipinas [19] reveals that Esparia
[15] and hispano/hispdnica [9] as well as variations, appear within its proximity in
half of the instances: within a context of 5 words, there are 4 cases; increasing to
10 cases within a context of 10 words. Correlations for Filipinas identify the term
esparioles as the second highest, the first is alma (“soul”). It shows how relevant it
was for the authors to place Spain alongside the Philippines.

alma
cuentos

espana

pueblo

libro

filipinas

Fig. 2. Linguistic context for the term Filipinas.

Substitutes for the political entity Filipinas or Philippines are the geographical
terms: the word islas (“islands”) stands alone 7 times; archipiélago (“archipelago”)
9 times; tierra/s (“land/s”) 4 times. The geographical term for Spain peninsula
(“peninsula”) appears only once within the context of archipiélago (“archipelago”).
Significantly, the word pais (“country”) is absent; but other terms from
anthropological and cultural points of view such as pueblo (“people”) [13] and
malayo (“Malay”) [22] are common.

Hispanidad as a political and cultural concept appears on one occasion, con-
nected to the word almas (“souls”). The critic, Sanz y Diaz, correlates Hispanidad
with the use of the Spanish language, thus he talks about 130 million almas (“souls”)
forming the “glorious world of Hispanidad,” called the meridiano hispdnico, “His-
panic Meridian,” by the regime; it is also the title of Sanz y Diaz’s section (Ferndndez
de Miguel 362). With a similar grounding, Rodriguez Lesmes uses acercamiento
hispanista (“Hispanic coming together or reconciliation”). The family was a cen-
tral icon of Falangist representation to bind individuals to a collectivity, wherein
to secure the support of other members implied too the absence of deviation or



defiance. Rodriguez Lesmes praises Cuentos de Juana for having emotional con-
sequences, for inspiring affection towards “those brothers Magellan integrated in
our Empire” In both texts, the cognitive system of Hispanidad, defined by Franco’s
regime, was grounded and embodied in the family semiotic system, as it is un-
derstood by cognitive linguistic theories (Rickheit 390). In Rodriguez Lesmes, the
word Imperio (“Empire”) [2] appears in the same sentence with “brothers;” “affec-
tion,” “heart,” “narrations,” the proper name of the author, and acercamiento his-
panista, abovementioned. The other text with the word Imperio (“Empire”) is the
brochure to advertise the book, which harmonized with the “rhetoric about Spain’s
imperial destiny” (Perriam 8) and the “heroic ideals of empire, virility, self-sacrifice,
and patriotic Catholicism” (Perriam 8). In the same sense, the word colonial and
its variations appear 5 times. Consequently, the Philippines is not mentioned as a
country (pais) [o], but as pueblo (“people”) [13] and as tierra (“land”) [7]. In Sanz
y Diaz’s words, Philippines is la hija de Esparia (“the daughter of Spain”), then, in
consequence, she is un islote de alma fuerte y personalisima (“an island with a
strong and very special soul”). This act of appropriation of the Filipino soul natu-
rally brought Adelina Gurrea as a child of Spain too. This paternalistic stand during
Franco’s regime informed all the institutions of the State in all aspects of life with
all members of society, except for the monarchy, the aristocracy, and those in con-
trol of the State (Perriam 37). The word alma [16] has the highest correlation for
Filipinas. The first collocates for alma are pueblo [13)], Espariia [15], and nifia (“girl”)

(4].

Table 2. Collocates for alma.

Term Collocate Count (context)
alma pueblo 3
alma Espafa 3

alma nifa 2




The following graphic shows the trend for Filipinas, Espana, and alma:
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Fig. 3. The trend for Filipinas (‘Philippines”), Espafia (‘Spain”), and the word alma (“soul”).

The word alma appears in the description of both countries with an equal
number of cases (see fig. 3). The implied attitudinal understanding is that a country
is a people with a soul. This discourse created a fictional representation, which
allowed for an idealized bond, epitomized in the following sentence, from La
Gaceta Regional, where countries are bound through marriage:

islas de maravilla, donde se efectué el connubio gentil del alma isleia con la
ambiciosa del castellano descubridor y aventurero.

islands of Marvel, where the gentle marriage between the island soul and the
ambitious one from the Castilian adventurer and explorer took place (Translation and

emphasis mine)

Meaning expands beyond the lexeme, as Sinclair demonstrated by introducing
the extended units of meaning (Baker 145). Among these units, semantic prosody
shows how words have the tendency to be in the context of other words with
certain connotations. Baker explains that semantic prosody “focuses on the
relationship of a word to speakers and hearers and is therefore concerned with
attitudes” (145). Thus, the analysis disclosed indications for a semantic prosody of
alma as the positive representation of a country within the Francoist parameters,
which entailed the negative effect of devaluating the meaning of country as the
word for a political and autonomous entity. Political and economic arguments are
nowhere to be found in the texts. The critics’ choice for abstract lexemes configured
symbolic countries through the word alma, charged with moral and ethical values
through collocations such as tradiciones (“traditions”), poética (“poetic”), fuerte y



personalisima (“strong and very special”), nifia (“girl”), ingenuidad (“innocence”),
and cristianismo (“Christianity”). This intangible alma was connoted as a source
of self-satisfaction. It stood as the foundations of the nation reconstructed after
the Civil War, contributing to the regime’s self-assurance. Thus, according to La
Vanguardia Espariola, the book aptly conveyed the colonial task as civilization

and progress, driven by a religious and a national destiny, so it recommended its
reading,

por lo que tienen de mensaje de un pueblo de alma y tradicion espariola “Cuentos de
Juana” es un libro muy considerable que se lee sin cansancio,

for what the stories have as a message coming from a people with Spanish soul
and tradition, Cuentos de Juana, is a book worthy of consideration, to be read without
boredom. (Translation mine)

Furthermore, the word espiritu (“spirit”) [6], including espiritual (“spiritual”) [1]
and espiritualmente (“spiritually”) [1], wrapped this bonding too. Alma and espiritu
operate as keywords unifying the Philippines and Spain. Avoiding any sociopolitical
debate, this glorifying discourse sustained the narrative of Hispanidad as a trophy.
Once this trophy was achieved, it could not be lost, then the semiotic construction
of the entity Hispanidad as espiritu de la raza (“the spirit of the race”). For the
critics, Adelina Gurrea nourished that espiritu with her book, therefore, she
belonged to Spain. In terms of arts and literature, Sanz y Dias is clear:

Todos estos hechos prueban que en las Islas Filipinas alienta el alma creadora de

Espania, y afirman el inmenso poder de las virtudes del espiritu en la perpetuidad de la
raza,

All these facts prove that the creative soul of Spain is a source of inspiration in the
Philippine Islands, so they confirm the immense power of the virtues of the spirit in the
perpetuity of the race. (Translation mine)

The results of exploring the collocates for Adelina Gurrea within a context of 15
words, that is the sentence where her name is given plus another adjacent sentence,
present the highest score for cuentos (“tales”) [11], libro (“book”) (8], escritora
(“writer”) [7], and Juana [6]; followed by narraciones (“narrations”) (4], and autora
(“author”) [4]; then several terms score 3, among them Esparia and Filipinas. This
is a graphic representation of words co-occurring with the author’s name:
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Fig. 4. A graphic representation of words co-occurring with Adelina Guerra’s name

The terms escritora (“writer”) [11] and autora (“author”) [11] are both attributes
and substitutes for the proper name; periodista (“journalist”) [1] appears only once
in 1943. In Diario MADRID, Emilio Carrere joined both elements: Adelina Gurrea
es una escritora filipina de sangre espariola (“a Philippine writer of Spanish blood”);
La Vanguardia Espariola specifies her condition even further: Filipina con corazén
de espariiola, esta Adelina Gurrea, periodista y escritora (“Filipina with Spanish
heart, [...] journalist and writer”). She is described as a Filipina who lives in Spain
by Sanz y Diaz: Adelina Gurrea nacié en la poblacion de Carlota, pueblo de la isla
de Negros, [...] Por lo tanto, Adelina Gurrea es una célebre escritora, que hoy se nos
presenta en Esparia (“AG was born in the town of Carlota, a village in the island
of Negros . . . So, AG is a famous writer, who, today, presents herself in Spain”).
Sanz y Diaz repeats this attribute escritora filipina (“Philippine writer”) three times.
The word nativa (“native”) [1] is only used to describe the author: nos ofrece [...]
la escritora nativa Adelina Gurrea (“the native writer AG offers us”), in the text
written by Dacio Rodriguez Lesmes, who also uses filipina: Como buena filipina
ha sabido ahondar en la sustancia folklorica de cada narracion (“as a good Filipina
she has known how to dig into the folkloric substance of each narration”). The term



autora (“author”) [11] is not associated with her attributes, but as a substitute when
the critics describe the plot of the book.

Another attribute for Gurrea in 1943 as writer is being “feminine” [3]. Leaving
aside the one case when the adjective is referring to a literary prize only for women,
in the other two cases, it is used to appreciate and justify her literary qualities, by
Fernadez Almagro:

El cuento, como género, en esto es un germen de la novela; también suele tener no poco
de poesia, de pequerio poema. Tal concepto lo realiza Adelina Gurrea con observacion
y fantasia matizadas por su femenina sensibilidad;

The short story, as a genre, is the seed of the novel. It also tends to have much of
poetry, as a little poem. This concept is achieved by Adelina Gurrea with observation
and fantasy shaded by her feminine sensibility. (Translation and emphasis mine.)

and, in La Vanguardia Espariola:

Adelina Gurrea ha puesto, en los cinco cuentos que componen su obra, inefable
sentimiento de ternura, muy femenino, y una gran habilidad descriptiva, mantenida
por un estilo primoroso que se vierte, de vez en vez, en el recipiente de cristal de la poesia;
porque estos cuentos tienen mucho de poemas.

Adelina Gurrea has put, in the five stories of her work, an ineffable feeling of
tenderness, very feminine, and a great ability for description, sustained by an exquisite
style which often flows into the crystal container of poetry; because, these stories have
much of a poem. (Translation and emphasis mine.)

In both cases, her writing is compared to poetry. Poetry and femininity were
connected within the discourse about women in literature in the patriarchal system
under the dictatorship. Poetry could be one of their occupations, as long as those
women did not attempt to hold a prominent role. Poetry could be a pastime for
women “with no pretensions,” as the critic Juan Antonio Cabezas stated in 1952,
explained in the next part.

The highest correlations for Cuentos [28] link the word with the author and the
main topic of the book: the stories from the Philippines.
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Fig. 5. Correlations for the word Cuentos.

The short stories are characterized mostly in terms of poetry poéticos, poemas
(“poetic, poems”) and variants of the word [18]. They are also evaluated as curiosos
(“curious”) [3]; as having documentary value [2] for recording traditions and beliefs
from the perspective of the reader in Spain; and, also using generic terms such
as bellos (“beautiful”), or with encanto primosoro (“exquisite charm”). In summary,
as the critic says in La Hoja del Lunes, revisten singular interés y atractivo, tanto
por su valor literario, como el folklérico y documental (“they show singular interest
and appeal, for their literary value, as much as for their folkloric and documentary
value”). Most of the reviews are referring to folklore, poetry, and children’s literature.

1951 Corpus

The second part of corpus, after the prize in 1951, compiles 6 documents, with
1,981 total words and 751 unique word forms (see table 3 below). Four texts are
short news, between 60 to 200 words, reporting details about the prize, mainly
taken from the official press agency EFE written by Bellveser, so they share many



words. There are two long literary reviews (746 and 630 words). The geographical
distribution is therefore smaller but wide-ranging, with five different locations,
including major cities: Madrid, Barcelona, and San Sebastidn. Worth noticing is
the review by Juan Antonio Cabezas for Diario Esparia de Tdnger. This newspaper,
whose edition was one of the largest with nationwide distribution, was published
in Tangier, Morocco, from where it managed to avoid strict censorship.

Table 3. 1951 Corpus.

Date Signature Newspaper Place
1 11/30/1951 News Agency EFE Diario de Barcelona Barcelona
2 11/30/1951 News Agency EFE ABC Madrid
3 November 1951 Semanario del Bidasoa Irdn
4 November 1951 El diario vasco San Sebastian
5 Winter 1951/1952 Gran Mundo Madrid
6 05/24/1952 Juan Antonio Cabezas Diario Esparia de Tanger — Tanger

A general overview of the 1951 corpus shows that, together with the name of the
author [20] and the title of the book [17], the word premio (“award”) [16] is also very
frequent:
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Fig. 6. General overview of the 1951 corpus. Link to corpus 1951 (without specific data): https://
voyant-tools.org/?corpus=8c60fa84693a019e00d5bfa8c5f85e9f



There is a similar number of occurrences for the names of the countries: Esparia
(4] and Filipinas [4]. The geographical terms are islas (“islands”) (5], archipiélago
(“archipelago”) [1], and tierra filipina (“Philippine land”) [1]. There are no cases for
peninsula (“peninsula”). The word pais (“country”) [2] appears in the same text in
two occasions, collocated as an attribute to the Philippines with political significance
(Gran Mundo). The rest of the instances for the plural paises (“countries”) [5] are all
explanations of the literary contest, with no relevance for this discussion. Another
term from an anthropological point of view, pueblo (“people”) 3], co-occurs with
malayo (“Malay”) 7], cristianizado (“Christianized”) [2], and hispanos (“Spanish”)

[2].

The review in Gran Mundo (1951) was probably written by Gurrea herself. The
comparison with the book’s jacket for the first edition (1943) and some manuscripts
by Gurrea* reveal matches for half of the text. Gran Mundo’s review highlights the
Philippine mixture of cultures as a quality. It explains the Christian and ancestral
beliefs coming together in the Philippines. It establishes a comparison with the
people of Galicia, where Celtic beliefs remain in the Galician soul: reminiscencias
célticas impregnan el alma gallega, (“Celtic reminiscences imbue the Galician
soul”). The word alma [4] appears 3 times in the book’s jacket and Gran Mundo:
alma gallega (“Galician soul”), alma malaya (“Malay soul”), and alma del pueblo
cristianizado (“soul of the Christianized people”); plus one occurrence in the review
by Cabezas, almas sencillas (“simple souls”), when he talks about superstitions
and fear. Christianity and Catholicism are associated with colonialization [4]
implemented through missionary [2] efforts; in the words of José Maria Peman,
the paradigm for a writer according to the regime (Nicolés 177), colonization was
described as “a task in its essence missionary, humanizing, and civilizing’, una obra
por esencia misionera, humana, civilizadora (Perriam 37).

Adelina Gurrea is always named as filipina [7]. Compared to the 1943 corpus,
there are no explicit references to femininity; instead, the texts focused on her
writing. She is named escritora (“writer”) [9], a high frequency (0.45) within 1,981
words in the 1951 corpus, whereas, in the 1943, escritora [11] appears within 4,202
words (0.26). Cabezas belittled her accomplishment, by regarding her writing as an
activity sin pretensiones (“without pretensions”) [2], persisting with this substitute
con la misma disposicion de dnimo (“with the same disposition in her intentions”),
that is, again without claiming any merit. Cabezas assigned Gurrea the decorum
expected in women.
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Fig. 7. Highest correlations for Cuentos de Juana [9].
The results link the book with the literary prize.

Juan Antonio Cabezas describes the short stories as magic, folkloric and a mixture
of Catholic and Occidental influences with the vernacular beliefs. He considered
the topics original; the atmosphere, exotic, but, without rhetorical effects; thus,
the style, simple and poetic, full of expression. Cabezas depicts Juana’s character,
and vividly summarizes the stories. He also analyzes the mythical and the human
characters. Unlike other reviews in 1943, Cabezas focused on literary aspects and
the story lines. He probably enjoyed certain freedom because he was publishing
from Tangier. Cabezas’s review exhibits how Cuentos de Juana surprised the critics
for its style, its genre, its themes, and for displaying a world of mythologies unknown
to the Spanish readers. Cuentos de Juana’s literary qualities were praised, but it was
valuable for the connection that Spanish critics established with the Philippines.
Critics inscribed Cuentos de Juana inside their milieu, therefore, it was read as
an example of Spanish colonization in the Philippines, taken as a support for the
regime’s discourse; a recovering of the Philippines and of the author as products
of Spanish colonization. In consequence, Adelina Gurrea was inscribed in Spanish



literature. The language choice supported this adscription, since Gurrea employed
Castilian for her writings. The Falangist apparatus of control affected all cultural
and artistic areas, as well as language. The regime language policy compelled the
use of Castilian and forbade other languages in the country.

THE SPANISH CRITICAL DISCOURSE ON LITERATURE BETWEEN 1943 AND 1954

The Falange exerted a strong supervision during the immediate postwar years.
The literary scene in Spain was dominated by the censorship. The qualities of the
literary works were measured for their support to the regime and Falangist ideology.
In 1943, the writer Rafael Garcia Serrano won the José Antonio Primo de Rivera
National Prize for Literature, with his novel La fiel infanteria [The Loyal Infantry]
(Perriam 39) celebrating the heroism of the fascist soldiers during the Civil War.
Independent of its literary qualities, the strong bias of this text, like many others
siding with the Falangist, has placed them nowadays in oblivion (Prada). Around
1945, after the defeat of fascism in Europe, there were changes in the Falangist
message in order to reach a wider audience and assimilate a wider spectrum of the
Spanish society (Nicolds 175-178).

A group of intellectuals dared organize in Barcelona a literary prize for novels,
in honor of the journalist Eugenio Nadal, who just died in 1944; their purpose was
to counteract that State apparatus. Their endeavor was quite successful due to the
many Nadal prize winners who achieved public recognition and became the canon
of the Spanish novel over the years (Vizcaino Casas 194-195; Ripoll Sintes). The first
Nadal prize, in January 1945, was awarded to Carmen Laforet for her novel entitled
Nada. Some critics praised the novel for its quality and freshness, i.e. Vilanova; but
others considered those reviews exaggerated, and deemed the novel as obscure and
artificial, i.e. Salas (Ripoll Sintes; Vilanova; Salas). With three editions published in
1945, the success of Laforet’s novel was due not only to the critics, but also due to
the readers’ reception because readers found their everyday life in the novel.

Within the Spanish critical discourse on literature in those years, there were
critics and journalists who supported and contributed to the configuration of the
regime, siding with the Falangist and the ideology of national-Catholicism. At the
same time, there were journalists and intellectuals who ventured upon an honest
treatment of the literature published before and during Franco’s dictatorship, and
took a position they considered a defense of literature against the consequences
of censorship and the ideological restrains (Nicolds 179; Guimera Galiana 155, 181-
82). As my analysis here demonstrates, critics who wrote about Cuentos de Juana
belonged to the first group. They were on the side of the regime.



Emilio Carrere was a known writer and prestigious critic; he started the section
“Aqui Madrid” for the relevant newspaper Diario MADRID. Carrere had contributed
to the magazine La estafeta literaria, the regime’s official publication (Riera
Guignet 14). Melchor Fernandez Almagro was a known and distinguished critic for
important newspapers ABC in Madrid, and La Vanguardia Espariiola in Barcelona.
Dacio Rodriguez Lesmes was a known intellectual, particularly relevant in his
province Palencia. He was the president of the club of journalists. He published
in other newspapers in Madrid and Barcelona (Augusto 636-638). José Sanz Diaz
was a known writer before the Civil War, and a recognized writer by the Francoist
regime. He is a friend of Carrere who joined the same literary circles as the latter
(Riera Guignet 183). Angeles Villarta Tufién was a known publisher and reputed
critic. Like Sanz Diaz, he is Carrere’s friend who joined the same literary circles
(Riera Guignet 170). Villarta Tufién won the first literary prize only for women,
Premio Fémina; to participate in this contest, the works should be feminine in
both style and content (Labrador Ben 491). Juan Antonio Cabezas was a known
writer, critic and intellectual. Cabezas is also Carrere’s friend, and he joined the
same literary circles (Riera Guignet 166). He had been with the Republican side. He
spent some years in prison until he was offered freedom in return for supporting
the regime with his writings. Miguel Pérez Ferrero, also a writer and notorious
critic, was in the Republican side during the Civil War and went into exile until
he returned to the city of San Sebastidn, from where he wrote about Cuentos de
Juana. Pérez Ferrero’s literary criticism was not imbued with national-Catholicism
as much as the previous critics. Only Pérez Ferrero compared Gurrea’s book to
other narrative genres for adults. He praised Gurrea for her narrative skills, for her
style, and for not writing a novela rosa (“romantic novel”). This critic separated her
from the female trend of romantic literature and praised her for taking the risk of
writing something different.

In 1954, Isabel Calvo published an Antologia biogrdfica de escritoras espariolas
[Anthology and Biography of Spanish Women Writers]. Adelina Gurrea appears
along canon writers such as Carmen Laforet, Carmen Martin Gaite, or Ana Maria
Matute, just to name a few. In the introductory note, Calvo thanks the male writers,
editors, and critics who provided the names of the women writers for her anthology
(13), among them Ferndndez Almagro, one of Gurrea’s reviewers. Gurrea was
included in this anthology of Spanish women writers because critics considered
her work of literary value and the result of a spiritual bonding—a product of Spain.



CONCLUSION

In 1944, before the first Nadal prize, Spanish readers were transported to a magical
world, the Negros Island, and to Gurrea’s childhood memories, an epitome of
everyone’s memories wherein the unknown is the explanation for evil. Everyone
had suffered the injustice and malice during and after the Civil War. Cuentos
de Juana was fresh air in the middle of the dull postwar. Gurrea’s stories from a
distant land and a distant past, in the form of folklore told to children, were literary
means to convey the experience of a community.’ As the critic Pérez Ferrero
highlighted, Gurrea did not resort to the novela rosa, that is the romantic love with
melodramatic tones; instead, she did something totally new by writing about the
magical imagination of her childhood.

However, Cuentos de Juana was appropriated by the Francoist discourse. Instead
of focusing on the literary aspects, critics anchored their reviews to Gurrea’s
connection to the Philippines. Critics applied the adjective filipina to Gurrea not
as an individual, but as a symbol of Hispanic civilization, thus, she and her book
were filled with the attributes of Spanish colonization as it was understood in the
context of Franco’s regime and its colonial claims (Nicolds 206; Vizcaino Casas 26;
Fernandez de Miguel 362). Adelina Gurrea was interpreted as a living example of
those constituents of Falangist ideology to be proud of, Spain’s colonizing efforts,
and the cultural and social order established by the regime.

A clarification is needed here, care must be taken in translating this regime’s
discourse to Gurrea herself. This interpretation of Adelina Gurrea is a facade, a role
that she managed to play for her to intelligently adapt to the dictatorship. I explore
in a forthcoming article her experience under the dictatorship. A discussion of
these tensions in Gurrea’s life and works can likewise be found in my works, Writing
Athwart (2009) and the Introduction to Cuentos de Juana (2009). Villaescusa-Illan
also presents a critical discussion about Gurrea’s ideas on colonialism in “Nostalgia
for the Orient” (2020).

Under contemporary literary studies, Gurrea could not be placed in a history
of Spanish literature. Reclaiming her as Spanish would be considered a colonialist
perspective and, by extension, a Francoist position. Gurrea herself aspired to be
recognized in both Spain and the Philippines. She committed herself to keeping
the memory of the Philippines alive in her life as well as in Spain, thus, she devoted
much of her time to holding the connections between the Philippines and Spain
(Alvarez, Writing Athwart).



Notes

1. Information about Gurrea’s biography and works is the result of my research on primary
sources, conversations and documents preserved by the family. This information is
available in my introductions to the editions of her works, and the website Biblioteca
Virtual Miguel de Cervantes. Newly found data will be published soon.

2. For an introduction to Gurrea’s choices and approach to colonization, see my editions
(Alvarez-Tardio 2009). For a different analysis, see Cruz-Lucero (2013). For a detailed
discussion, see Villaescusa-Illdn (2020).

3. See Adolphs and Lin’s “Corpus Linguistics” for an introduction, and Baker’s A Glossary
of Corpus Linguistics for definitions and concepts.

4. A summary of Cuentos de Juana, an interview with Manuela Mur, and a radio interview,
without dates. Asking authors for a summary and presentation of their own work is a
common journalist practice.

5. I am dealing with this new critical view of Cuentos de Juana in a forthcoming article.
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Appendix

The corpus

Two corpora are used in this article: the 1943 corpus, and the 1951 corpus. The first set
of documents pertain to the book’s first edition in 1943, while the second is related to the
literary award in 1951.

The digital tool employed for analysis is Voyant Tools (2012). This software provides
several tools, not only for statistical results such as concordances and word frequency, but
also for collocates describing the textual contexts and visualizations that help the interpre-
tations. The Voyant topic tool identifies term clusters by using Latent Dirichlet Allocation.
The results of this topic modeling have contributed to decisions regarding the interroga-
tion of the corpora. Its availability, through Voyant Tools, allows for an empirical study that
is verifiable, replicable, and refutable, following the principles of Karl Popper (Stubbs 241).

Description

The complete corpus includes 18 documents, with 6,183 total words and 1,960 unique
word forms. Newspaper headings, dates, and signatures were removed for the linguistic
analysis; only the core critical text counted. Editorial metadata is available in this appendix.
The key terms were examined by using several tools available at Voyant, keeping meaning-
ful words and removing high frequency determiners and prepositions.

Sourcing

The sources come from newspaper clippings kept by Adelina Gurrea, plus those found
in the digital archives. The selection criteria aim to ensure that the corpus and the results
are relevant. The optical character recognition revealed many errors, so the documents
were transcribed manually and proofread to secure the correct text.



1943 Corpus

Corpus ID Date Signature  Newspaper Place Section
Melchor Criticay
Ia:greﬁlgg'ro 1 11/07/1943 Fernandez ABC Madrid noticias de
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1951 Corpus
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News Diario de
adegu25 11/30/1951 Agency EFE  Barcelona Barcelona
adegu25 11/30/1951  News ABC Madrid
Agency EFE
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