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Abstract
Throughout the last twenty-five years of the Spanish colonization of the Philippines, Spaniards 
published essays and fiction that echoed the view that the colonial project was doomed to 
failure, clearly expressed in Sinibaldo de Mas’s 1843 Informe secreto (Secret Report). Less 
attention is paid to nineteenth-century works by peninsulares that mirrored Mas’s alternative 
plan preparing for Philippine “emancipation” and economically incentivizing mestizaje. Among 
these were the fiction and essays of the self-described “aplatanado” Francisco de Paula Entrala, 
which suggested that any failure of mestizaje as a normalizing colonial project was due to 
the shortcomings of the peninsular Spaniards themselves. In his 1881 Olvidos de Filipinas 
(Philippines Forgotten), Entrala’s rhetorical shifts simultaneously grant him the authority of an 
insider to Manila culture and acknowledge his position as colonial outsider; while in his 1875 “El 
rostro y el alma” (“The Face and the Soul”), he plays with the conventions of romantic narrative 
and of costumbrismo to portray mestizaje as the economic salvation of the would-be colonizers 
and a “happy ending” to failed Spanish imperialism.
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As the study of global hispanophone literatures begins to flourish, welcome 
critical attention has been paid to the substantial body of works produced in the 
Philippines and written in Spanish. Isaac Donoso skillfully dismisses the notion 
that texts written in the language of the colonizer must necessarily be produced 
by a cultural elite or reinforce colonialist ideologies. Recent scholarship on 
contemporary Hispanofilipino Literature makes the case for new analyses of 
Spanish-language texts on the Philippines by dint of the sophistication of the 
analyses themselves.1 These recent advances have enriched our understanding of 
the literary history of the Philippines, of Spanish-language literature, and of Iberia’s 
colonial and postcolonial reality. Many of the literary analyses published in the past 
decade or so have rightly focused on uncovering and understanding the Spanish-
language cultural production of a long line of Filipinos, extending the line beyond 
José Rizal and other Ilustrados. Building on early twentieth-century studies by 
Wenceslao Emilio Retana (De la evolución) and Martín de la Cámara, as well as 
more recent works by Pedro Ortiz Armengol, John D. Blanco, and Joan Torres-
Pou, much work remains to be done as we explore the production that predated 
the Ilustrados, including the writings on and from the Philippines published by 
peninsulares. 

To invoke the notion of writing “from” the Philippines is a risky business, 
particularly as it applies to the period before 1898. Where writers were located 
physically, whether in the archipelago or the peninsula, did not correlate easily 
to any particular ideological positioning or self-presentation. Most obviously, the 
foundational contributions of José Rizal, T. H. Pardo de Tavera, and other Ilustrados 
were produced outside of the Philippines, even as they offered a view “from 
within” designed to counter the imperialist visions of writers who resided in the 
archipelago but who remained firmly estranged from and adversarial to Philippine 
cultures and peoples. Conversely, peninsulares engaged in robust discussions about 
the Philippine colonial project, and about daily life within the constraints of that 
project, and published them in the Philippines.

This fluid feature of colonial writing makes it imprecise to refer easily to 
writings “from the metropolis” or “from the colony.” As John D. Blanco puts it, “like 
all binarisms, the division between the old and the new, the colonialist, and the 
colonial subject, distorts the shifts at work in colonial society, as witnessed in the 
rise of the colonial novel” (222-223). This double positioning applies as well to the 
writers’ public self-presentation; and is also seen in essays, reports, and journalistic 
writing, which played a fundamental role in the development of colonial and anti-
colonialist discourse in the Philippines, and, indeed, in the creation of Philippine 

“imagined communities.” The costumbrista writer relies on some degree of “insider” 
knowledge to establish the authorial—and authoritative—credentials that will assure 
the reader that the sketch is reliable; that it “really” captures the cultural practices 
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of a certain place at a certain time. Yet the intended audience is an audience of 
outsiders, whose perspective the author must necessarily adopt in order to discern 
what aspects of the practices portrayed will seem amusing or enlightening. In this 
sense, the rhetoric of colonial costumbrista writing is similar to that of the colonial 
government official who is commissioned to report on the state of the colony: the 
validity of the report rests on the emissary’s in-depth knowledge of the colony, but, 
crucially, the report must adopt the point of view of the colonizing outsider. 

The critical importance of costumbrista writing to colonial discourse is one way 
in which the Spanish colonial project in the Philippines distinguishes itself from 
others.2 Chief among the many other ways in which the Philippines was “la colonia 
más peculiar,” to use Josep Fradera’s phrase, was the particular way in which race, 
social standing, and economics intersected in the archipelago during the nineteenth 
century.3 The colonial economy of the Archipelago during the nineteenth century 
depended heavily on proceeds from the government monopolies on tobacco, 
liquor, and other products, which accounted for 60% of the income from the 
Philippines between 1810 and 1880 (Fradera, “La formación de una colonia” 94). 
In order to maintain this fragile economic structure, the government relied 
heavily on a Philippine elite called the principalía, who were primarily Chinese 
and Chinese mestizo, in addition to the peninsular friars. The principalía served 
as “agents of acculturation and political Hispanization,” occupying the positions of 
gobernadorcillo (similar to town mayors), cabezas de barangay, or other municipal 
posts (Reed 152). They derived from the datus, or tribal leaders, and their wealth 
was formed largely through their control of landholdings.4 	

To varying degrees, literary costumbrista writing reflected the particular 
Philippine inflection of economics, race, and social standing. To read Spanish 
literary texts produced in the colonial period in the Philippines in isolation from 
their particular historical and cultural context is to inevitably reproduce the 
perspective of the bago—the clueless newcomer, who is not able to appropriately 
interpret or participate in social interactions in the archipelago. 

In this paper, I argue for a scholarly heuristic that reads costumbrista texts 
alongside historical documents produced during the same period. By way of 
example, I offer a close reading of a story by Spanish liberal politician, essayist, 
and novelist Francisco de Paula Entrala that captures the particularities of the 
Spanish colonial project in the Philippines, in light of a fundamental historical text: 
Sinibaldo de Mas’s Informe secreto sobre el estado de las Islas Filipinas en 1842, 
which was translated into English as Report on the Condition of the Philippines in 
the 1842: Interior Politics.5 
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Mas’s report, commissioned by the liberal Espartero government, was the 
culmination of two years of on-the-ground observation and analysis. It comprises 
three volumes, the first two of which were made available to the general public in 
1843. The publication of volume 3, titled Política interior (Interior Politics), was 
limited to a few copies. This is the text now known as the Informe secreto.6 The 
Informe outlines three alternative futures available to the peninsular government in 
the Philippines: one that would entail wide-reaching policy reforms in an attempt 
to maintain the colony; another that would continue business as usual; and a third, 
which would pave the way for an eventual end to the Spanish colonial project in 
the archipelago. The second alternative would require no advice from Mas, since 
the current ineffectual policies would simply continue. The bulk of the Informe is 
devoted to Mas’s recommendations for the severe measures required in order to 
effect the first scenario: retention of the colony. In the last few pages, Mas turns 
to the third alternative—preparation for eventual “emancipation” (85; 190). This 
alternative is the one he personally supports, speaking not as an emissary of the 
government but rather as an “individual of the Spanish nation” (86; 192). 

In outlining the first alternative, Mas speaks as what Joan Torres-Pou calls the 
“good colonizer” (121). His diagnosis is that what most significantly threatens the 
colonial project is the economic instability of Philippine creoles, which causes great 
resentment against the peninsulares.7 He explains that, since government positions 
in the archipelago are distributed back in the metropolis to privileged peninsulares, 
and there are more than twice as many creole males as jobs, most creoles are left 
with no stable source of support (20). Mas’s solution is to send only bachelors to 
hold government positions in the Philippines and to require that they return to the 
peninsula after no more than twenty years, taking any family they have formed back 
with them. He further recommends that peninsular Spanish males be forbidden 
to marry indigenous women or mestizas sangleyes (“Chinese mestizas”), obliging 
them to instead marry creole women and then return to Spain with them and their 
children. 

However, in the “alternative” plan, which would prepare the path for 
“emancipation,” Mas proposes increasing revenue through a flat tax rate for all, and 
using these funds to “promot[e] the mixture of races by protecting mixed marriages 
by means of doweries given in this manner to unmarried women” (85; 191). He 
even details the exact sum that should be paid, according to the respective racial 
classifications of the couple:

A una mestiza china que se case con un filipino 100 ps.fs.; a una filipina que se case 
con un mestizo chino, 100 ps.fs.; a una mestiza china que se case con un español, 1, 000 
ps.fs.; a una filipina que se case con un español 2,000 ps.fs.; a una española que se case 
con un Principal filipino, 8 o 4,000 ps.fs.  
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To a Chinese mestiza marrying a Filipino, 100 pesos; a Filipina marrying a Chinese 
mestizo, 100 pesos; a Chinese mestiza marrying [a Spaniard, 1000 pesos]; a Filipina who 
marries a Spaniard 2,000 pesos and a Spanish woman who marries a Filipino principal 8 
to 4,000 pesos (85, 191; emphasis mine).8 

These financial incentives reflect the structures of economic power in the 
Spanish colonial Philippines and, particularly, the financial power wielded by the 
Chinese and Chinese/Malay mestizos. 

Mestizaje is portrayed here as a financial alliance, and peninsulares would be 
encouraged to form economically advantageous family ties. In order to encourage 
family alliances between peninsulares and prosperous Chinese/Malay mestizos, 
Mas also recommends policies that would create a relative leveling of the top 
sectors of the class/race hierarchy, including the mandate that “cuando un Principal 
Filipino vaya a casa de un español, le dé asiento como a su igual” [when a Filipino 
principal goes to a Spaniard’s house, he shall be received like an equal] (86; 191). 
(86; 191).9  

Fradera considers Mas’s proposal for a path to eventual independence to be 
consistent with his lifelong liberal allegiances (Fradera, “Reform” 99). Indeed, his 
final argument appeals to principles of “moral y justicia universal” [morals and 
universal justice] (89; 194): “¿cómo combinar el que pretendamos para nosotros 
la libertad y queramos al mismo tiempo imponer la ley a pueblos remotos? ¿Por 
qué negar a otros el beneficio que para nuestra patria deseamos?” [How can we 
combine the pretensions of libertz for our own selves and desire at the same time to 
impose our law on distant peoples? Why deny to others the benefits that we desire 
for our own native land?) (87-88; 194).10 At the same time, his proposal has a solidly 
pragmatic basis: the intertwining family trees formed through mestizaje would 
prevent uprisings by either creoles or indigenous people, which would necessarily 
entail fighting against their own family members (86; 191). 

Mas exposes the clash between Enlightenment egalitarianism and the racial 
basis of the system of colonial power that the first part of his Informe would 
implement. His personal hope for the future of the Philippines rests not on notions 
of racial superiority, but rather on a vision of the potential of mestizaje’s family 
bonds to extend to the creation of an economically viable national community. 
Crucially, in Mas’s view, the primary threat to stability is that presented by the 
white descendants of Spaniards. Mestizaje thus benefits the European colonizers, 
rather than racially “purifying” the indigenous. Such a vision obliges us to reframe 
contemporary conceptualizations of coloniality as always predicated simply on 
white superiority.11 
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In both of Mas’s contrasting plans—limiting the creole and mestizo populations, 
on the one hand; and encouraging mestizaje between peninsular Spaniards and 
Chinese/Malay mestizos, on the other—economics is intertwined with both 
mestizaje and racial classification. These intersections complicate facile notions of 
the colonial “civilizing” mission reflected in many of the writings of pro-colonial 
peninsulares about the Philippines. 

During the half-century of Spanish colonization that followed Mas’s Informe 
secreto, in spite of the clear evidence that the Philippine colonial project was 
unsustainable, the genre of costumbrismo narrative written by Spaniards within 
the Philippines tended to echo the position adopted by Mas the “buen colonizador;” 
that is, that mestizaje was in conflict with the colonial mission in the Philippines. 
Francisco de Cañamaque’s 1877 Recuerdos de Filipinas, for instance, provided a 
template for the racist subgenre of colonial costumbrismo that Pablo Feced would 
later perfect in his 1888 Filipinas: Esbozos y pinceladas (The Philippines: Sketches 
and Drawings). However, relatively scant attention has been paid to peninsular-
authored works that contested the position of the “buen colonizador.”

Francisco de Paula Entrala is among the most significant of these writers. 
He wrote a scathing response to Cañamaque’s Recuerdos, which he titled 
Olvidos de Filipinas, in which he accuses Cañamaque of gross generalizations 
about the indigenous populations, which are neither original nor true. Entrala 
undercuts Cañamaque’s authority to speak about life in the Philippines largely by 
contrasting the impressions recorded in Recuerdos with his own more enlightened 
perceptions. Whereas everything that Cañamaque sees serves only to confirm his 
existing prejudices, Entrala began his sojourn in Manila by embracing the lively 
intermingling of races. 

Entrala recalls his ingenuous surprise at what may well have been his first 
encounter with another human being who was not from Europe or the Americas, 
but he corrects Cañamaque’s racist ridicule of the indigenous phenotype by 
modeling a more enlightened response:

[Me encontré con] un individuo . . . sin que yo pudiera decir si era mestizo o natural, 
porque todos me parecían lo mismo aquella tarde. . . . Lo único que me chocaba de aquel 
individuo eran la cara, la frente, los ojos, la nariz y la cabeza, en extremo reducidas, y los 
cabellos a lo Fernando VII peinados.

¿Y creerá usted que me reí? pues no señor, por que como sobre ser relativa, ‘la belleza 
es del color/del cristal con que se mira,’ yo me dije, --He aquí un hombre que si no 
hubiese visto españoles hasta ahora, se reiría de mi sobra de narices, tan sin derecho 
como si yo me riera de la falta de las suyas.
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[I encountered] an individual . . . who could have been either mestizo or a native, 
because they all looked the same to me that afternoon. . . . The only thing that surprised 
me about that individual was his face, his forehead, his eyes, and his tiny nose and head; 
and his hair, which he wore in the style of Fernando VII. And do you think I laughed at 
him? No sir, because since everything is relative, and beauty is in the eye of the beholder, I 
said to myself, “Here is a man who would laugh at my excessive nose if he had never seen 
a Spaniard before, just as unfairly as if I were to laugh at his insufficient one.” (Entrala, 
Olvidos 55-56; translation mine)

Entrala presents his previous self as a clueless outsider to Manila culture, but as 
one who is acutely aware of his outsider status. Ultimately, it is this self-awareness 
that provides Entrala’s superior authority to speak about the Philippines, because 
his willingness to identify himself as an alien to the new culture allows him to 
observe and thus to accurately record all that he sees. The authorial voice of 
Olvidos is enough of an insider to gently poke fun at the bemusement of his earlier, 
outsider self. Olvidos thus becomes a testament to the degree to which Entrala has 
integrated himself into the hybrid colonial culture of Manila.

In fact, Entrala sarcastically identifies himself in the title of his response 
to Cañamaque as an “aplatanado.”12 As he does so, he ironically appropriates 
Cañamaque’s discourse in ways that reveal the racist and colonialist foundations of 
the term, while also disabling its power as an intended insult. In the entry for this 
term in his Diccionario de filipinismos, Retana implies that the force of the insult 
lies in its suggestion that the individual should have stayed firmly on the outside of 
colonial culture, but has instead transgressed cultural boundaries and become an 
insider: 

APLATANARSE. (Por alusión a los plátanos, de los que se supone que ha comido 
muchos el que SE APLATANA.) r. Adaptar la propia naturaleza, después de una residencia 
más o menos larga en el país, al medio ambiente filipino. Ú[sado] siempre con relación al 
extranjero de raza blanca.

Quien haya estado en Filipinas veinticuatro horas, habrá oído cien veces las palabras 
que motivan estas líneas: tan comunes son. Y parece ocioso añadir que han sido 
inventadas por los españoles.

APLATANARSE. (An allusion to plátanos (bananas), of which it is implied that the 
person has eaten many.) v. to adapt one’s own nature, after a fairly long residence in the 
country, to the Philippine environment. U[sed] always in relation to foreigners of the 
white race.

Those who have spent twenty-four hours in the Philippines have heard the words 
that inspire these lines a hundred times, so common are they. Needless to say, they were 
invented by Spaniards. (Diccionario 37; translation mine) 
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Both culturally and personally, Entrala had good reason to consider himself a 
member of the Philippine community. A native of Granada, he was sent to Manila 
with a government bureaucratic position in 1872. In contrast to most of the colo-
nialist costumbristas, who lived in the Philippines for only a few months or a few 
years at most, Entrala lived in Manila for nine years, until his death in 1881. It was 
there that he married Amparo Reyes, a Chinese mestiza, and established a family. A 
political liberal—like Mas—Entrala was already deeply engaged in journalism and 
fiction of social commitment when he arrived in the archipelago. He had served 
on the editorial board of the journal La América, which was published in Madrid 
between 1857 and 1886 and featured the participation of foremost Spanish liberals 
such as Alcalá Galiano, Canalejas, Castelar, and Cánovas del Castillo. Once he ar-
rived in Manila, he directed the influential liberal newspapers El Porvenir Filipino 
and Diario de Manila (Periodismo 128). He published several novels, including 
his 1881 Sin título, which Blanco considers “the most sophisticated and nuanced 
response to the novelization of colonial life in the nineteenth-century Philippines” 
(215). 

In 1875, Entrala published a collection of poetry and costumbrista stories called 
Sonrisas tristes, which includes the short story “El rostro y el alma” (“The Face and 
the Soul”). The binary expressed in its title recalls romantic works like Gómez de 
Avellaneda’s Sab, in which the corporal signs of abjection form an ironic contrast 
with the purity of the soul enclosed in that body. Entrala’s use of the image of the 
face goes beyond this standard romantic ironic contrast between outward and 
inner, however, to also allude indirectly to the cultural stereotypes evoked by 
phenotypical definitions of Philippine racial groups.

The face in question is that of a young woman named Ticang, who is described 
in the opening passage of the story: “Jamás en la procesión de la Correa, ni en 
la fiesta del Corpus, ni en las flores de Mayo, se vio india más graciosa que la 
niña Ticang” [Never in the history of the Procession of the Feast of Our Lady of 
Consolation, or in the feast of Corpus Christi, or even in the flowers of May, had 
anyone seen a lovelier india than la niña Ticang] (Entrala, “El rostro” 61; translation 
mine). From the beginning, the narrator emphasizes that the face alluded to in the 
story’s title is that of an “india.” When used to refer to indigenous people during 
this period, “indio/a” referred only to those who had been “Christianized;” that 
is, those descending from what the Austrian ethnologist Ferdinand Blumentritt 
would later classify as the third wave of Malay emigration.13 The fact that our first 
glimpse of Ticang comes within the context of Catholic feast days would have been 
significant to Entrala’s reading public, in its emphasis on the inclusion of the “indio” 
group within Catholic culture.14
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 As the narrator contemplates the “india,” he judges her beauty according to 
both western and Asian standards:

Ticang no era bella si se toma como modelo la Venus de Medicis o las facciones 
de la raza europea, pero tenía los ojos rasgados y negros y breve la boca, a través de 
cuyos labios finísimos se vislumbraba, cuando sonreía, una dentadura muy blanca y una 
expresión especial que, aunque de cerca no ejercía tan irresistible atractivo en el alma, 
era más que suficiente para hacer comprender a cualquiera que Ticang era reflexiva por 
naturaleza y, por temperamento, melancólica, retraída, y humilde.

Ticang was not beautiful if judged by the standards of the Venus of Medici or of the 
features of the European race, but she had lovely long, narrow, black eyes and a little 
mouth, and when she smiled, one could glimpse, behind her fine lips, her very white 
teeth. She had a special expression; not so much that one’s soul was drawn irresistibly to 
it, but it amply conveyed that Ticang was naturally thoughtful, and that her temperament 
was melancholy, bashful, and humble. (62; translation mine)

Ticang’s clothing and the rest of her body are presented in ways that emphasize 
her colonial hybridity: she is wearing a tapis, the traditional Philippine overskirt; a 
pañuelo de piña [pineapple cloth kerchief ] and a magnífica saya de seda [magnificent 
silk skirt]; her enorme mata de pelo [huge, thick head of hair] is decorated with una 
peina de oro [golden comb] (62; translation mine). As she walks in front of her father, 
the narrator sees “un pie corto y estrecho como el de la más aristocrática china” [a 
small, narrow foot, like that of the most aristocratic Chinese lady] (62; translation 
mine). This passage of the text is clearly focalized through and directed toward 
a Manila insider, one who would accurately decode the signs that situate Ticang 
within the colonial racial and economic categories as an “indígena de clase rica.”15 
The narrator relates that Ticang “marchaba delante de su tatay, que era un anciano 
muy venerable” [walked along in front of her tatay, who was a very venerable old 
man] (62; translation mine). His use of Spanish/Tagalog code-switching conveys 
the perspective of a Spanish-speaker who is enough of a cultural insider to have 
integrated linguistic features of the Spanish colonial Manila into his own speech, 
while also including the reader in this insider linguistic community. 

We are told that the “venerable” father is a sugar merchant and, indeed, the 
initial description of Ticang emphasizes her wealth and social standing; she wears 
silk and gold, as well as an overskirt of piña cloth, and even her foot emanates 
aristocracy. Ticang and her father would seem to belong, then, to the Chinese 
mestizo population.16 The evocation of Chinese aristocracy in the description of 
Ticang’s petite foot strengthens this association, thus blurring the lines among social 
and racial classifications in the narrator’s description. This blurring is consistent 
with contemporary understandings of how ethnic categories work; as Richard T. 
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Chu says, “identities are also fluid, especially when viewed from the perspectives 
of the people themselves” (328). What is clear, however, is that Ticang’s wealth 
would likely have been read, in 1875, as an indication of her family’s membership in 
the principalía. According to Mas’s plan for incentivized mestizaje, Ticang would 
deserve a government dowery of 1,000 pesos if she were to marry a Spaniard.

In contrast to Ticang, who stands out from the crowd because of her exoticized 
beauty and display of wealth, the male protagonist is presented as a known quantity, 
a tipo [type]. Roaldes’s height and “paleness” clearly associate him with a European, 
even Celtic, phenotype. Like Ticang, he conveys the impression of aristocracy, even 
of nobility, but only vaguely, through his general aspect. In light of the story’s title, 
it is significant that we are given no description of the European’s face (Entrala, “El 
rostro” 62).

The “gentleman” catches Ticang’s eye, and he manages to discreetly pass her 
a note. After Mass, he finds her in the crowd, and she impetuously invites him 
to join a dinner party at her house that night. He accepts, of course, and in the 
narration of their first encounter at Ticang’s house, we discover that Roaldes has 
been pursuing Ticang from a distance for a year, and that she has welcomed his 
pursuit. While Ticang was initially presented as an object of an implicitly male 
gaze, at this point the narrative perspective switches, marking Ticang’s agency for 
the first time: “al sentir el brazo de Roaldes en su cintura y la mano de Roaldes 
sobre la suya, se estremecía y alzaba los ojos al cielo, como si le pidiera fuerzas para 
soportar tanta dicha” [when she felt Roaldes’s arm on her waist and his hand upon 
hers, she trembled and raised her eyes heavenward, as if to pray for the strength 
to withstand so much happiness] (65-66; translation mine). It is Ticang who first 
confesses her love to Roaldes, and not the other way around. In spite of her humility, 
she is far from the passive object of desire her original exoticized description might 
have suggested. 

The following day, Roaldes receives a letter from Ticang, whose content is 
presumably so predictable as to need no summary. Rather, the letter is described 
only in terms of its form: “la letra era muy buena, pero la ortograf ía era muy mala” 
[the handwriting was very good, but the spelling was very bad] (67; translation 
mine). Roaldes carelessly tosses the letter onto his nightstand. Later, he is visited by 
one of his cynical friends, who sees the letter and chides Roaldes for his foolishness: 

“¡Al menos busca una joven que sepa ortograf ía!” [At least find yourself a girl who 
can spell!] (67; translation mine).17 But the friend has stopped by not just to ridicule 
him for his involvement with an “india,” but to share an excellent piece of news: 
Roaldes has been offered a well-paying manager position. The two friends go off 
to celebrate with their buddies, while Roaldes resolves to forget the embarrassing 
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incident with Ticang. The next day, he picks up the newspaper to find that it has 
printed Ticang’s letter, which his friends have submitted as a joke.

But this inside joke has been shared with the entire reading public, including 
the unfortunate Ticang. Deeply hurt, she marches straight to his room to demand 
an explanation. Roaldes offers no explanation, but instead, swears to her that 
he loves her. Finally, “en un momento de delirio y amor, cayó ante ella y le besó 
frenéticamente las manos” [in a moment of love and delirium, he fell at her feet and, 
in a frenzy, kissed her hands] (69; translation mine). In spite of his declaration of 
love at the moment of passionate delirium, Roaldes quickly dumps Ticang, and she 
is left to seek refuge in the church, where she can weep undisturbed (70). 

At this point, we seem to be on very familiar ground: the story promises to repeat 
the standard sentimental plot of the pure woman who is seduced and abandoned, 
only to fall into a life of misery while the cad who seduces her continues his life of 
dissolution. But instead, we find a reflection of the exact sort of economic instability 
noted by Mas three decades earlier: as usually happens to peninsular and creole 
males, Roaldes loses his position. At the same time, Ticang is left orphaned and in 
poverty when her father dies and it is discovered that he is financially ruined. One of 
these two characters will prevail, by dint of hard work and industry, while the other 
will be subsumed into misery. But in an inversion of the conventional gendering of 
the “seduced and abandoned” plot, Ticang sells her jewels and uses the income to 
open a small tobacco factory, while it is the idle Roaldes who languishes and falls 
into penury.

One day Roaldes receives an unmarked envelope containing a thick roll of pesos, 
which allows him to pay his bills, move into a new house, and recover his ruined 
health. Of course, the money has come from Ticang, and when Roaldes encounters 
her on the street one day, he tells her he wants to pay off a debt to her. Lest we 
think Roaldes has found the humility to acknowledge that he is now economically 
indebted to the “india” whom he has mistreated, we are quickly corrected: when 
Ticang coyly asks what debt he refers to, he replies: “Una sola: decirle a usted que la 
amo más que nunca. Y no le digo a usted más porque estoy muy pobre” [Just one: 
to tell you that I love you now more than ever. And I cannot say more, because I 
am now very poor] (72; translation mine). Not only is he not offering to pay back 
her hard-earned money, but he implies that he cannot make an offer of marriage 
because of his lack of sufficient financial resources. At this point, the economic and 
the sexual are inextricably and explicitly linked.

The narrator has emphasized from the beginning that the economic and social 
power are concentrated in the mestizo characters; it is the mestizos and “indios” 
who represent stability and growth (65). Since this stability is earned through work 



Tolliver / Outsiders on the Inside� 333

Kritika Kultura 37 (2021): 333–340� © Ateneo de Manila University

<https://ajol.ateneo.edu/kk>

and trade, rather than dependence on government subsidies or inherited wealth, 
the colonial subjects are effectively maintaining the urban economy that the 
Spanish government cannot support. It is not surprising, then, that Ticang does 
not hesitate to trade the jewels her father gave her in exchange for a livelihood. 
While Roaldes might initially appear to enjoy a position of domination because 
of his peninsular identity and because of his emotional manipulation of Ticang, it 
is the so-called “india” who actually has the wherewithal to provide for herself—
and for the child we discover she is expecting, presumably as a result of her one 
passionate moment with Roaldes (72). 

In this sense, “El rostro y el alma” is a clear echo of Mas’s analysis of the intersection 
of economics and race in the Philippine colonial system: layabout Spain lives off the 
industry of the mestizos sangleyes. However, Entrala’s female gendering of mestizo 
industry inverts both the gendering and the colonial power dynamics of Mas’s 
system. When Roaldes claims that he cannot marry her because of his penury, she 
responds by offering him a second payment, once again sent anonymously. At this 
point, all pretenses of the economic, cultural, or moral superiority of the Spaniard 
are abandoned; the indigenous woman who was abandoned by the Spaniard after 
a brief affair, far from falling into abject misery, now wields all the economic and 
emotional power in the relationship. It is because she uses this power that a stable 
new mestizo Philippine family can be formed; and, with the formation of this family, 
a new economic stability can be established.

When the narrator portrays Roaldes’s initial rejection of this second monetary 
offer, we are told that he buries his face in his hands, sobbing “con profundo dolor” 
[with deep sorrow] (73; translation mine). There is then a graphic break in the 
story, and the next section begins, “Roaldes se casó con Ticang” [Roaldes married 
Ticang] (73; translation mine), thus syntactically suggesting that the Spaniard has 
accepted this inverted version of Mas’s economic incentive. The narrator’s first-
person persona re-emerges in the conclusion of the story, as he situates himself 
as an acquaintance of the new couple: “No hace mucho me los encontré y los 
saludé en el Malecón” [Not long ago, on the Pier, I saw them and greeted them] 
(73; translation mine). He informs us that the couple have established themselves 
in the merchant class, presumably thanks to Ticang’s excellent sense of economy, 
and that conventional gender roles have been restored, with Roaldes taking over 
the business and Ticang no longer having to go to the factory.

On the outside, then, Entrala provides us with a happy ending that restores the 
hierarchy of gender and race in the service of a stable colonial economy. But we are 
given a final enigmatic glimpse inside the dynamics of this cross-racial marriage: 

“Ambos son felices. Y cuando ella le dice ‘soy negra,’ Roaldes le contesta: ‘Es verdad, 
¡pero busca muchas Ticang que tengan tu corazón y tu alma!’” [They are both 
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happy. And when she says, ‘I am dark,’ Roaldes responds, ‘Yes, but show me how 
many Ticangs have your heart and your soul!’] (74; translation mine). The apparent 
contrast echoed in the story’s title between abject outside and noble inside has 
come full circle. The reader has been given “insider” knowledge to the truth belying 
appearances: Ticang has been, from the start, far more noble than her European 
mate, and by the end of the story, he has been obliged to acknowledge her moral 
superiority. Each of them is “happy,” in their respective ways: because of Ticang’s 
industriousness and financial acumen, Roaldes can again enjoy a life of material 
comfort; because his wife allows him to run her business, his manhood is restored. 
On the other hand, because Roaldes has agreed to marry his “dark” wife, she can 
enjoy the material fruits of her labor while passing the duties of the business on to her 
husband. Entrala thus takes Mas’s project to prepare for Philippine emancipation 
one step further: thanks to the economic agency of a female-gendered Philippine 
merchant class, Spain regains its illusory sense of colonial virility.

Manuel García Castellón suggests that “El rostro y el alma” reflects peninsular 
anxieties about the project of racial whitening in Filipinas, commenting that the 
male protagonist “no parece ignorar que el dominado padece del complejo de 
inferioridad racial que ha sabido infundirle el dominador con su historia de altivez 
y desdén” [seems not unaware that the oppressed suffer from a racial inferiority 
complex that the oppresser has managed to create through a history of scorn and 
condescension] (75; translation mine). Indeed, Ticang’s strange comment, “soy 
negra” [I am dark] might suggest that she has internalized the same European 
standards of female beauty that the narrator has eschewed in his first description 
of her.  

Yet this partial reading ignores the agency consistently imputed to the “india” in 
this story: far from exhibiting feelings of racial inferiority, Ticang sets the events 
in motion that will result in her marriage to the European father of her child. It 
is Roaldes who responds to her final self-identification as a racialized Other as 
if it were an admission of inferiority; it is the Spaniard—not the narrator—who 
constructs a point of contrast between his wife’s dark skin and her pure heart 
and soul. At this point we must reconsider our first glimpse of Roaldes, “cuyo 
aspecto delataba . . . la caballerosidad y la nobleza” [whose appearance revealed 
gentlemanliness and nobility] (62; translation mine). As the narrative has shown, 
his conduct departs dramatically from the code of chivalry, and there is apparently 
little about his character that is noble. The real contrast between rostro (“face”) and 
alma (“soul”), then, would seem to rest on the ironic distance between the privilege 
accorded to Roaldes by dint of his status as a Spaniard and the true measure of his 
character.
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The narrator has ironically deconstructed the original binary contrast between 
race and character, suggesting that the mestizo/a children who will born to the 
union will be superior to their European father as long as they have their mother’s 
character. But the sentimental appeal to the value of female spiritual purity is 
counterbalanced by the story’s insistent emphasis on the cross-race marriage 
as an economic contract that helps ensure the membership of both partners of 
this colonial alliance in the productive merchant class. It is not unreasonable to 
read this story in the context of the biography of its author: Entrala’s marriage to 
Amparo Reyes resulted in the birth of four daughters. His daughter Carmen married 
Fernando María Guerrero, whom Ortiz Armengol calls the “prince of Philippine 
poetry” (170). When Carmen died, Fernando married her sister, Remedios, with 
whom he formed a large family (170). In this way, the “aplatanado” Entrala was 
partially responsible for the rise of the twentieth-century Philippine intellectual 
elite, who would play such an important role in documenting the history of the 
anti-colonial movements in the archipelago. 

Entrala expresses the hybrid, contingent nature of his own self-identification 
when he says, in Olvidos de Filipinas, “Odio a España y daría por ella el alma. Amo 
las islas y las miro prevenido. Soy filipino en nuestra España y español en estas 
playas” [I hate Spain, and I would give up my soul for her. I love the islands and 
I look upon them warily. I am a Filipino in our Spain and a Spaniard on these 
shores] (Entrala, Olvidos 156; also qtd. in García Castellón 76; translation mine). In 
this series of anaphoras, Entrala captures the ambivalence of the liberal Spaniard 
living in the Spanish colonial Philippines, echoing the rhetorical ambivalence 
underpinning Mas’s double-voiced Informe secreto. 

In Frontier Constitutions, Blanco reflects on the silence in Philippine 
historiography about novels written by peninsulares, suggesting that this silence 

“can only be attributed to reverse racial prejudice: peninsular Spanish writing cannot 
be ‘truly’ (i.e. ethnically) native because the authors are not native-born Filipinos” 
(324). But, to an even greater extent, literary and cultural scholars outside of the 
Philippines who study colonialism—even the colonialism of Spain—have tended 
to ignore the colonia más peculiar, or to assume that theories of colonialism based 
on other colonial projects, or even on other empires, can be superimposed on 
the very different context of the Philippines. As we who write from outside the 
Philippines begin to try to understand the complexities of the literary and cultural 
production of this colonial context, we must beware of unwittingly reproducing the 
sort of colonialist misreadings that Entrala revealed in the costumbrista writings 
of Cañamaque and others. Instead, we would do well to heed the call made by 
Fradera over two decades ago, for a “diálogo permanente con los historiadores 
de Filipinas, filipinos y de otros países” [permanent dialogue with historians of 
the Philippines, whether they be Filipino or from other countries] (Fradera, “La 
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formación” 100; translation mine). That crucial scholarly dialogue—not just with 
historians, of course, but also with scholars of literature—must be rooted in our 
creation of other dialogues, between literary texts and the cultural discourses that 
helped to produce them. 
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Notes

1.	 Some representative works include those of Isaac Donoso and Andrea Gallo, Adam 
Lifshey, Benita Vizcaya Sampedro et al., and Rocío Ortuño Casanova (“Canon”).

2.	 Blanco’s Frontier Constitutions offers a thorough and wide-ranging analysis of 
costumbrismo and its role in nineteenth-century Spanish Philippines, within the 
context of a comprehensive and in-depth examination of cultural and literary aspects 
of Philippine colonialism during the entire nineteenth century and the last half of the 
eighteenth century.

3.	 It is not feasible to list all the important studies of race or economics in nineteenth-
century Philippines in this paper, but for an understanding of their intersection, see 
especially the works by Edgar Wickberg, Robert R. Reed, Nicholas Cushner, and more 
recently, Josep Fradera, John D. Blanco, and Benedict Anderson (Under Three Flags and 
The Spectre of Comparisons). 

4.	 For a classic study of the principalía, see Norman G. Owen; for an analysis of the 
Philippine elite from the late nineteenth century, see Caroline S. Hau. 

5.	 The original Spanish and the English translation by Carlos Botor were published together 
by the Manila Historical Society in 1963. In this essay, all other translations to English 
are my own.

6.	 Ortiz Armengol (124-129), Blanco (86-90), Torres-Pou (111-134), and Fradera (“Reform”) 
all offer valuable background information on the biography of Mas and on the Informe 
secreto.

7.	 In the Informe, Mas uses the terms españoles and peninsulares interchangeably. He uses 
filipino/a to refer to people born in the Philippines of a mother and a father who were 
both born in Spain. At the end of the nineteenth century, Rizal and fellow Ilustrados 
began to use the term filipino to refer to the autochthonous sons of the emerging 
Philippine nation; that is, to those who had up until then been called “indios,” “mestizos 
sangleyes” or “mestizos chinos,” and “mestizos españoles.” In order to avoid confusion 
with this more contemporary meaning of the word, I use the word creoles to refer to the 
group that Mas and his contemporaries called filipino/as.  

8.	 Botor’s translation of this passage erroneously translates “un español, 1000 p.f.s” as “a 
mestizo, 2,000.” I have corrected the translation here.

9.	 This is my translation, suggested as a less literal alternative to Botor’s, which is as follows: 
“when a Filipino Principal goes up to a Spaniard’s house, he shall be made to sit like as an 
equal” (191).

10.	 Torres-Pou astutely comments on the significant narrowing of scope suggested by Mas’s 
use of the adjective “remotos”: “Mas no quería que nadie en el gobierno pudierapensar 
que, al hablar de Filipinas, estaba aludiendo a la situación de Cuba o incluso de Cataluña” 
[Mas did not want anyone in the government to think that, when he referred to the 
Philippines, he was [also] alluding to the situation in Cuba, or even Cataluña] (123; 
translation mine).

11.	 See, for example, Ann Laura Stoler’s well-developed arguments about Dutch colonialism, 
which are based on the notion that “colonial control was predicated on identifying who 
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was ‘white,’ who was ‘native,’ and which children could become citizens rather than 
subjects” (43). 

12.	 Retana is clearly unimpressed by Entrala’s Olvidos, which he calls a “trabajo pobre, 
nimio, reducido en los más de sus razonamientos a ajustar la cuenta de las horas que 
su adversario pasó en Manila; a decirle que salacot se escribe con te y no con efe... La 
casi apología que de los indios hace nadie, salvo algún que otro curioso, la conoce, ni los 
filipinos la citan en defensa propia” (128). 

13.	 See Aguilar for an excellent discussion of Blumentritt’s racial migration theories and 
their influence on Rizal. Tolliver further discusses the strict identification between 
indigeneity and Malay descent in theories of “filipinidad” developed by José Rizal and 
other Ilustrados. 

14.	 In his 1921 Diccionario de filipinismos, Retana condemns the imprecision of the term 
indio/a to refer to indigenous people, pointing out that it in fact refers to inhabitants of 
India. As he does so, he also documents the use of the term as a synonym for mestizo, as 
in the term “indio sangley.” As he explains, “sangley” is based on the Mandarin term for 

“merchant,” used metonymically to refer to all Chinese in the Philippines (106). 
15.	 Note that the photograph by Francisco von Camp linked here, titled “Indígena de clase 

rica,” is dated with the same year as the publication of Entrala’s story, 1875. Current 
reproductions of the photo identify the model as a “filipina mestiza” and as a “girl 
with Chinese and Filipino heritage;” that is, as a mestiza sangley.” See the photo of a 

“filipina mestiza” here: https://www.pinterest.es/pin/776308054490404278/. See the 
photo of a “girl with Chinese and Filipino heritage” here: https://www.pinterest.es/
pin/568086940500798647/. 

16.	 See Wickberg and Chu for detailed studies of the social, legal, and economic status of the 
Chinese community in the colonial Philippines.

17.	 In the García Castellón edition, which I cite here, this line reads, “¡Al menos busca una 
joven que te sepa ortograf ía!” (67). The word “te” does not appear in the original version 
published in Sonrisas tristes (205), so I have omitted it here.
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