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Abstract
Wenceslao Retana’s intellectual passion for the Philippine archipelago led to the foundation of 
Philippine bibliographical studies as well as the recovery of dozens of little known but highly 
relevant primary sources of Philippine history. Previous scholars have noted the abrupt sea 
change in Retana’s portrayal of the Philippines and the Filipino people after 1898. During the 
period that the archipelago remained a colony of Spain, it was not difficult to find harsh criticism 
in his texts, but he later made efforts to reconcile with the Spanish-speaking intelligentsia of 
Manila. In this context, Retana serially published a Recuerdos de Filipinas between 1907 and 
1909 in the pages of El Renacimiento (1901–1910), where he reminisced about his early stay 
in the Philippines from 1884 to 1886. This study examines the circumstances that led to the 
publication of this memoir whose existence remained unnoticed by previous Retana scholars. 
Likewise, this paper will explore the discursive strategies and the underlying ideological 
assumptions implicit in the text. It concludes that the Recuerdos de Filipinas served to restore 
Retana’s previously damaged public image by presenting a kindly, nostalgic, and slightly naive 
view of his own youthful experiences in the Philippines.
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The transition of power between Spain and the United States at the end of 1898 
marked a turning point in the history of Philippine periodicals. Diario de Manila, 
the longest-lived one, was founded in 1860 and disappeared in 1899. This was the 
newspaper that had defended Spanish domination as well as the secular control of 
the religious orders. The more moderate La Oceanía Española, born in 1877 and 
inspired by the publicist and writer José Felipe del Pan (1821–1891),1 also ceased 
publication that same year. The most important newspaper in Iloilo, El Porvenir de 
Visayas, founded in 1884, also folded at the beginning of 1899. Other periodicals 
of less importance that succumbed to the change of regime were El Eco de 
Panay, Manililla, La Voz Española, and El Español (Retana, Aparato Bibliográfico 
1533–1733; vol. 3). The only large-circulation newspaper that survived the radical 
political change, lasting until 1925, was El Comercio, and after it had transformed 
its editorial orientation. 	

Although there were some journalistic enterprises run by Filipinos at the end 
of the nineteenth century—the most important of which was El Ilocano (1889–
1896), managed by Isabelo de los Reyes—the dawn of the twentieth century saw 
the emergence of pioneering newspapers with a purely nationalist orientation. 
During the American colonial regime, newspapers representing different interests 
proliferated, among them were: the official The Manila Times (1899); La Democracia 
(1899–1917), which complied with the new regime; El Mercantil (1902–1930), 
affiliated with the interests of the Spanish community; and Libertas (1899-1918), 
printed at the University of Santo Tomás at the initiative of Fr. Valentín Marín y 
Morales, OP (1860–1921) but directed by the Catholic journalist Manuel Rávago 
(1870–1937),2 a newspaper that defended Catholicism and was issued in Tagalog 
from 1912 to 1914 as Ang Kalayaan.3 

However, the surfeit of new publications did not reflect a greater freedom 
of expression. On 14 November 1901, the Sedition Law was passed, prohibiting 
the public advocacy of separation from the United States and even Philippine 
independence. Libertas itself was forced to cease publication on 30 January 1918, 
not because it had championed the colony’s independence, but for having taken 
sides in favor of the central powers at a time when the United States had formed 
part of the Allied powers (Mojarro, “Introduction” xix).

El Renacimiento also suffered the full severity of colonial American censorship, 
although not apparently for calling for the independence of the Philippines, a cause 
it had already championed on previous occasions. Rather, it was the publication 
of an editorial on 30 October 1908 entitled “Aves de Rapiña” (“Birds of Prey”) that 
dared to anonymously criticize the real estate speculation of Dean C. Worcester 
(1866–1924), an official of the American government. Although the article was 
unsigned, culpability was placed on its true author, a journalist from Lipa, Fidel 
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Reyes (1878–1967), as well as on the entire management of El Renacimiento, 
including editors Teodoro M. Kalaw (1884–1940) and Lope K. Santos (1879–1963). 
The ensuing trial for libel became the talk of Manila for several months. The 
journalists were able to avoid jail, but both El Renacimiento and its Tagalog version 
Muling Pagsilang folded shop owing to the expenses piled up from the trial (Kalaw). 
These papers published their last issues in February 1910.

El Renacimiento was undoubtedly the most important newspaper of the first 
decade of the twentieth century. Its editorial stance, which was openly belligerent 
toward the US occupation of the Philippines, not only criticized laws antithetical 
to the economic interests of the colony,4 but also government inaction, high level 
political corruption, and public declarations of Philippine incapacity for self-
government, alleged in both the US Congress and in the pages of The Manila 
Times. El Renacimiento clearly not only assumed a nationalist political stance 
from its beginnings, but culturally, it also criticized the arrival of new customs 
that heralded Americanization manifested in novel ways of literature, fashion, 
and music. In this sense, during its almost ten years of existence, El Renacimiento 
advocated the championing of Hispanic culture as a weapon of cultural resistance 
and defended the use of the Spanish language. It also published literary reviews 
on the latest publications of importance in the Spanish-speaking world and even 
dedicated Saturdays to the dissemination of modernista literature that became the 
fashionable in both Spain and Latin America.5

Retana, who was very selective in his praise, dedicated an extraordinarily flattering 
entry about this newspaper in the third volume of his masterful bibliographic study 
Aparato Bibliográfico:

El Renacimiento was a nationalist newspaper founded at the beginning of 
September 1901. It was the best written of those that had been published in the 
Philippines. Don Fernando María Guerrero, who had previously been editor-in-
chief under the direction of Rafael Palma, has managed it since 1903. Made by 
Filipinos, almost all of them of pure Filipino race, El Renacimiento constituted 
the most conclusive proof of the capacity of the natives of the Islands not only as 
writers but as men of great political sense.

[...] El Renacimiento is the evocation of the spirit of Rizal: with a great 
political sense, without appealing either to the grotesque or to scandal, it fights 
tenaciously for the privileges of justice, freedom, and public culture. Unlike 
other newspapers, El Renacimiento parsimoniously judges everything about the 
mistakes of Spaniards, whose memory it does not attack. Rather, it seems to 
exhibit sympathy for them, with the exception of the friars, whom, however, it 
does not judge with bitterness. Only from time to time are they alluded to with 
disdain, and this is all (1791-1792; vol. 3).6
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Retana must have written these lines around 1904 or early 1905 since it is one 
of the last entries of Aparato Bibliográfico, which was published in 1906. There 
is no doubt that the Madrid-based Philippine expert had acted as a “furious 
propagandist” of the Spanish cause, an “exalted Spaniard” as he described himself, 
even as he sought to ingratiate himself anew with the group of Filipino intellectuals 
of the newspaper whom he had begun to collaborate in 1904 (De los Santos 33).7

The bibliographic entry ends with inordinate praise of the quality of the poetry 
written by the newspaper’s director, Fernando María Guerrero (1873-1929). Retana 
anthologizes three poems that were clearly penned along modernist lines: the 
patriotic “La bandera,” the heavily padded and symbolist “Mariposas negras,” and “A 
S. M. La Reina Quimera,” written in a modernist tone influenced by the Nicaraguan 
poet Rubén Darío. Retana’s attitudinal change is clearly striking with regard to 
this poetry when compared to his subsequent critique of the Filipino modernista 
poets—including Guerrero himself—a few years later, lamenting that they had 
been unduly influenced by “those calamitous degenerate Hispanic Americans in 
Paris who compose with their brain but without their hearts” (De la evolución 9). 
Reflecting his dim view of the turn of Filipino literature, Retana dismissively wrote 
that what had triumphed in Filipino poetry was “what was indecisive, fantastic, 
falsely sad, bohemian . . . What triumphed was the delocalization of Philippine 
poetry” (35). Retana did not hide his disappointment at the poetic trend that was 
moving away from reality, a poetry that avoided engagement with the country’s 
situation and its encroaching North American domination. In short, the Madrileño 
bibliographer feared that the country’s literary lack of commitment would end 
up contributing to the dehispanization of the archipelago (Mojarro, El estudio 
de la literatura 653-654).8 Other Retana biographers also noted his other abrupt 
changes of position, especially with regard to Retana’s attitude toward Spanish 
friars in the Philippines (Schumacher; Cano, “La cara occulta de Retana” and 

“Wenceslao Retana Revisited”). They concluded that the preferences that Retana 
so overwhelmingly expressed in public depended largely on his ongoing personal 
interests. After Spain’s loss of the Philippines, Retana became preoccupied with 
the cultural conversion of the Philippines from Hispanic to American culture. His 
prologue to his masterwork Aparato Bibliográfico explicitly affirmed the agenda of 
his research interests after 1898: that “even if Spain has lost [the Philippine Islands] 
territorially, we must aspire to reconquer it spiritually” (Retana xlv; vol. 1).9

Although Retana had generalized El Renacimiento’s eminently pro-Spanish point 
of view, it should be noted that among the regular collaborators of El Renacimiento, 
there were some who viewed everything related to Spain with disdain. The most 
prominent anti-Hispanic voice was that of the lawyer Felipe Calderón (1868–1908), 
who was ironically the offspring of Spanish parents. Calderón’s loyalty to the 
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Philippines had already been demonstrated in his youthful exploits as recounted in 
detail by Retana:

Shortly before I entered La Opinión, two young Filipinos of the Spanish race had 
joined their editorial office, of which no one would have suspected the slightest trace of 
sympathy they harbored for the nationalist sentiment that very clandestinely infected 
the indigenous society [...] 

When I moved from La Oceanía to La Opinión, Pozo composed a very expressive 
and highly commendable press release announcing my appointment as editor-in-chief of 
the newspaper and also as director of the illustrated literary supplement that La Opinión 
published weekly. This notice was to be placed at the head of the local section. After 
Pozo had finished editing it, he retired to his home at twelve o’clock. Very early the 
next day, I opened La Opinión, eager to read the terms in which Pozo was to announce 
my appointment. I was surprised! My name did not appear anywhere. At the head of 
the local section was the news that Don Felipe Calderón and Don Luis de Carvajal, the 
two Filipinos alluded to, had resigned from the editorial office of La Opinión. They had 
removed the editorial that Pozo had written about my hiring after Pozo had left the office. 
They were the ones who had removed the article about my appointment and replaced it 
with another . . . (Retana, Aparato Bibliográfico 1630; vol. 3).10

Retana’s first articles in El Renacimiento showcased his overly expressive and 
frank expressions of support for the liberal aspirations of the archipelago, which 
made for a stark contrast with his previously unceasing propaganda advocating for 
continued Spanish hegemony over the archipelago as well as for friar supremacy 
in La Política de España en Filipinas (1891–1898). Retana’s forthrightness quickly 
turned him into the nemesis of the pro-Filipino La Solidaridad and he was reputed 
to have been financially supported by the Augustinian order,11 a suspicion that 
was bruited about by revolutionary leaders as reflected in the proclamation of 
the Patriotic Junta, signed in April 1898 in Hong Kong and included in Calderón’s 
memoirs, eloquently illustrating the contempt and anger they had felt for him:

You have already seen how that beetle named Wenceslao Retana—who is a salaried 
reptile of the Philippine convents who with the support of that tyrant General Weyler, his 
worthy godfather, despotic arsonist of the town of Calamba, of ominous remembrance 
among you—does nothing but attack us by insulting us day and night with all kinds of 
slander and false ranting in the worthless newspaper that the procurators of the Manila 
convent pay, was awarded before now with a position as deputy to Cortes. (Calderón 
29)12

That Calderón was critical of the last years of Spanish rule and that he initially 
detested Retana did not prevent them from collaborating after the passage of time. 
Thus, the fifth volume of the Archivo del Bibliófilo Filipino included the first part 
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of the memoirs of the revolution—those corresponding to the struggle against 
Spain—by Calderón himself, presented with a short but highly effusive foreword 
by Retana (xvi–xvii).13

In any case, Retana’s fascination for the study of the Philippine archipelago did 
not wane after 1898 even though his publications did not arouse as much interest 
in Spain as in the past and the paltry sales of the fifth volume of the Archivo del 
Bibliófilo Filipino made it the last. The Philippines was considered the primary 
market for his work if he could somehow shed the notorious reputation that he 
had gained over the previous years. While it was true that his personality did not 
please many, even a declared enemy like Artigas y Cuerva still could not deny his 
vast erudition on Philippine subjects, as Retana’s defender Epifanio de los Santos 
acknowledged in this hagiographic review:

Whatever his political views were [and] whether or not he treated us harshly in the 
past, we dispassionate Filipinos cannot deny that Retana is the first of the first-hand 
researchers, and so it turns out that his works of historical and bibliographic nature have 
become indispensable sources of consultation. (5)

Thus, Retana managed to gain the acceptance of the group of intellectuals 
that made up El Renacimiento, whose anti-American editorial policy as a wholly 
nationalist and a staunch defender of the Spanish language served the agenda of the 
Spanish scholar.14 This newspaper also strongly advocated for the enshrinement of 
José Rizal as a national hero. As early as 30 December 1901, the paper published a 
special issue commemorating the fifth anniversary of José Rizal’s death with articles 
written by Apolinario Mabini, Pedro Paterno, Sergio Osmeña, Isabelo de los Reyes, 
and Rafael Corpus, supplemented with poems by Cecilio Apóstol, Fernando María 
Guerrero, and José Palma.

It was precisely Retana’s masterful biography Vida y Escritos del Doctor José 
Rizal (Life and Works of Dr. José Rizal, Madrid, 1907)15 that confirmed to the 
Filipino public—with the exceptions of Artigas y Cuerva and Austin Craig16—that 
his ideological conversion was sincere and that Retana had indeed turned into a 
friend of the Filipino people. Its introductory pages were filled with praise from one 
who had viciously criticized Rizal’s novel Noli Me Tangere, with Retana affirming in 
the prologue that:

Not even in my most passionate days could I ever have supported Rizal’s execution, 
which from that moment so greatly haunted me and dramatically reversed my conviction 
with regard to Spain’s colonial policy. Such emotion moved me to consecrate a book to 
him, and from January 1897, I dedicated myself to gathering the necessary data to write 
this [a full-scale biography]. (Retana, Vida y escritos del Dr. José Rizal 12)17 
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This biography of Rizal, which has become the basis of many subsequent 
biographies, was announced as an event of national importance in the pages of 
El Renacimiento, which included some excerpts under the title “España y Rizal” 
in August 1908.18 Retana’s daring effort to produce this work was reflected in the 
numerous advertisements in which Retana himself asked anyone who had met 
Rizal in person to write to him and offer details by sending them to his return 
address of Calle Claudio Coello in Madrid.

As a result of this important publication, his work for El Renacimiento increased, 
especially between 1907 and 1909. Among these collaborations, an extraordinarily 
interesting series of articles entitled Recuerdos de Filipinas (Memories of the 
Philippines) stands out. Surprisingly, no scholar on Retana has mentioned 
it.19 These “personal memories” narrate his own life from shortly before leaving 
Guadalajara, Spain, for the Philippines in 1884 until the first half of 1886, when he 
was still working as a government functionary in Batangas.

Its first chapter appeared on 20 April 1907, and although subsequent installments 
appeared with relative regularity until Chapter XX (17 August 1907), its publication 
history was totally arbitrary until 27 September 1909, when the last chapter 
numbered as XLI appeared. Furthermore, the numbering of the articles was not 
continuous: chapters XXII, XXIII, and XXXIV to XXXVIII are not to be found, 
perhaps due to numeration errors committed by careless typesetters or editorial 
deletions made by the newspaper when its editors decided to exclude specific 
installments for whatever reason.20 We also do not know why its publication was 
gradually stopped but we can hazard that Retana himself must have lost motivation 
in continuing the series. In any case, its compilation makes for an exceptional 
historical document from the hand of one of the most singular and intellectually 
incisive characters that the Spanish civil service in the Philippines counted on. 
Even if it was written twenty-three years after the events it narrates, it paints a vivid 
fresco of life in a Philippine province during the twilight of the Spanish presence 
in the archipelago. The veracity and detail of the events he recounts is due to the 
fact that these Recuerdos are based on a diary—cited in chapter XXXI—where the 
young fifth-class officer of the Batangas provincial administration meticulously 
jotted down all his experiences. 

The first chapter of his Recuerdos began with a text entitled “Ante todo…” (First 
of all) which, as a prologue, explicitly stated the alleged reasons for his memoirs:

First of all, here is a truly journalistic work: I do it first hand, with a pen and with no 
other papers in sight other than some leaflets where I have been writing down those 
ephemeris of my life which I have deemed pertinent to select. Because it has to be known 
that I have also had the curiosity (I will give evidence by the dozen in these Memorias) 
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to write down the most interesting things (for me, it is understood) of my dark existence 
in annual diaries.

However, this work is not my own autobiography. I am sensible enough to understand 
that reporting one’s own facts is only for those with a personality of indisputable notoriety. 
I am far from being a person whose biography may interest others, although after all, 
I can say with a certain honorable vanity far from being a stranger in the Philippines 
where I am writing these lines, that there is not a somewhat cultured inhabitant who 
does not know that there is a Retana in the world; a Retana who spent the best years of 
his life studying and writing on Filipino affairs. 

This work, in resolution, will become a miscellany where most of the themes will be 
written in relation to memories of my life. A naive, sincere job, [or even] a fresco, as soon 
as I have to say things as they arise spontaneously. And so here it goes, whatever may 
come out.21

This passage deserves a comment: first, it makes the Filipino reader notice that 
his memoirs are written with a certain naïve je ne sais quoi character. A cursory 
reading reveals the writer’s style as certainly much lighter than that employed in 
his historical or bibliographical studies. But Retana’s trajectory is clear enough 
to demonstrate what he had always practiced—and these Memorias were not an 
exception—a very conscious way of writing and a self-awareness of the impact his 
words could cause on his readers.

Secondly, after stating that he considered himself a person who lacks “indisputable 
renown,” he immediately contradicts himself by stating that “in the Philippines [...] 
there is not a somewhat cultured inhabitant who does not know that there is a 
Retana in the world.” Thus, his false modesty does not take more than a line and a 
half to reveal itself. Indeed, Retana’s memoirs reveal an impudent cult to himself: 
a nostalgic tribute by the forty-year-old expert on Philippine affairs to the curious 
and well-intentioned young man who had gone to the distant archipelago with the 
naïve, unfulfilled purpose of spending two years of saving money to get married 
against the will of his parents with a woman of a social class inferior to his family’s.22

Throughout the chapters, which can be read as independent sequences, albeit 
following a chronological order, we learn about the family contacts that gave him 
the position of storekeeper in Batangas, his cordial reception in Manila owing to 
the connections of the relatives of a friend, his arrival in Batangas by boat, and his 
permanent lack of savings due to the expenses that his lodging entailed.23 Retana 
unenthusiastically describes the routine and weariness of Philippine provincial 
life, the lively encounters at the home of his future father-in-law, Sr. Ramírez de 
Arellano, the comings and goings of successive alcaldes mayores (four provincial 
governors in less than two years), the pettiness of the Spanish colony of Batangas, 
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and a boredom that he could hardly try to alleviate due to his perennial interest in 
women. 

The portrait that the mature Retana makes of himself at twenty-something years 
old is that of a man who is morally upright, awake, possessed of great intelligence, 
although with the naïveté typical of a young man fascinated by the reality that 
surrounds him, animated by an intense hunger for knowledge borne out of an 
immense intellectual curiosity, and at the same time guided by an independence of 
criteria in his decisions and in his public opinions that would eventually engender 
numerous occasions of enmity.

As in all memoir writing, the writer’s self constitutes the center of the story but 
in this case, the circumstances that these Recuerdos meant for cementing Retana’s 
reputation around 1907 must be taken into account. If the Filipino intellectuals 
did not doubt—not even his enemies, with the exceptions of James LeRoy (Cano 
2011) and Austin Craig—that the Madrileño was an expert on Philippine affairs, 
the same was not pronounced of his moral integrity due to his past work as a friar 
propagandist in his Folletos Filipinos and in La Política de España en Filipinas. In 
this sense, these Recuerdos provided him with a rare opportunity to project to the 
readers of the Philippine Spanish-speaking elite a much more human and intimate 
image of himself by revealing his moments of weakness and sadness and his 
grounding in Filipino reality. This deliberately styled self-portrait, whether factual 
or not, should be related to the postface that he revealed in his “Indicaciones 
biográficas para un diccionario general de Filipinas” (Biographical indications for a 
general dictionary of the Philippines), which was written at the same time:

I have once again proven my good will, my positive attachment to the Filipino 
(love means good deeds and not sweet words); whoever wants to help should not 
lose sight of the fact that no matter how much my gratitude may be, the greater 
will be the one owed by the Philippine homeland: more than helping an author 
who is working 3,000 leagues away from that beloved country, it is about the 
dissemination of Philippine culture. Patriots have the say . . . as well as the pen 
(El Renacimiento, July 27, 1909).24

The use of self-praise was also frequently employed throughout his Recuerdos. 
In the twenty-first chapter entitled “Los toros y consecuencias,” he narrated how he 
was able to fight and kill a fighting bull in a masterful way in his debut as a toreador, 
much to the amazement of the spectators who nicknamed him “El fatiguitas.”25 
In Chapter V, he claimed to be an innovator in the field of fashion, stating that, “I 
believe I was the pioneer of a novelty. I am referring to the pockets of the blazers 
that I ordered with the pocket opening arranged vertically.”
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The preponderant role of the friars in Philippine society was a matter especially 
dealt with throughout the Recuerdos. Retana’s relationship with the religious orders 
deserves a separate study, but it is worth noting that as early as 1890 he published 
Frailes y Clérigos, an apology for the missionary orders as supporters of Spanish 
rule in the Philippines. The work saw a second edition in 1891 where he elides part 
of his belligerence against Spanish Overseas Minister Manuel Becerra, the civil 
servant class, Filipino liberals, and Blumentritt and Rizal. He also removed the 
derogatory postscript of the previous edition and added a long series of notes that 
tried to lend more gravity to a book that had seemingly been written by a hotheaded 
propagandist. The book was reprinted anonymously in 1898, removing all the 
radical paratexts contained in the first two editions, with a new introduction that 
was much more measured and argumentative, and supplemented with a valuable 
documentary appendix. Although his defense of religious orders remained robust, 
the pejorative allusions to the Filipinos had already disappeared.

Clemente José Zulueta’s comment in a letter to James LeRoy around 1904 is also 
indicative of this changing and more flexible posture:

Retana is no longer a supporter of the friar. He explains himself by saying that he fought 
in favor of the friars because they paid him in the form of the purchase of his books and 
subscription to their newspaper La Politica de España en Filipinas. He acknowledged 
that such a procedure had been a great mistake and that it had greatly affected his career. 
Now he is completely estranged from the friars and is affiliated with the most advanced 
party in Spain. His latest novel, La tristeza errante, is of frankly socialist tendencies. A 
radical change has taken place in him and his repentance appears to be sincere. That is 
what I deduce from his correspondence and his treatment. (Artigas 93)

Retana then proceeds to portray friars in a decidedly negative way, especially 
the Augustinians. In general, they are described as selfish, manipulative beings 
who are afflicted with a fondness for good food. The first of these is the acting 
priest of Batangas from whom he was expecting accommodation, thanks to a letter 
of recommendation: “The friar who was young and fat was sitting at the table 
and at that very moment he was serving a good plate of cocido” (Recuerdos, VIII). 
About Father Llaneza, whom he did not meet in person, he gathers the rumors that 
accused him of being a womanizer, although he excuses him:

That Fr. Llaneza was more or less a womanizer was not proven and I do not 
care about it. Whenever I heard of this kind of sins committed by the friars, I 
would shrug my shoulders . . . The physiological laws are the same for those who 
wear habits as for those who wear jackets. (Recuerdos, X).
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He immortalized a merciless caricature of Fr. Bruno Laredo, the parish priest of 
the church of Batangas:

Father Bruno was not a preacher and he was not a conversationalist. Apart from the 
fact that he lacked experience, he uttered words with a certain grace, pronouncing them 
syllable by syllable, almost the way that some old outdated ones do. So preaching did 
keep him busy. He heard confessions sometimes but not much and only at a certain time 
of year. Nor did the administration of the sacraments outside the church concern him. 
His life of rest fit well with his calm temperament and he lived while resting and eating 
well, drinking well, sleeping well, and trying not to mess with anyone. (Recuerdos, XIX)

Nor did he speak well of the parish priests of Balayan and Taal who were both 
hostile to requests for help from the Spanish community. Particularly striking is 
the scene wherein amidst candles and prayers, three friars surround a dying man 
who begged to be allowed to die in peace while in deep pain. Retana portrays the 
friars as sinister individuals who knew no mercy:

However, the friars stood firm with lighted candles until the last moment, helping the 
poor man die well. It was a horrible death! It was a struggle between a totally handicapped 
person who was asking for the eternal rest to which he who leaves this world is entitled as 
the last request he makes in life and those who believe that by mortifying the dying man, 
they make his soul go to heaven . . . I have never witnessed a greater cruelty (Recuerdos, 
XVII)

However, Retana refrained from making any political judgment about the 
presence of the friars in the Philippines. It was not the objective of these memoirs 
to nurture a controversy that was still raging throughout the archipelago. However, 
members of religious orders were portrayed as individuals who strayed from the 
holy life expected of them: prone to laziness and addicted to good food, generally 
uneducated, they intervened in moral issues of society and got involved in political 
affairs, favoring alcaldes mayores who would look after their interests. Retana’s 
criticism is not frontal, but individualized, and he spared no qualms about 
providing the reader with a truly moving portrait of the Recollect friar who, in 
the midst of deprivation, was living in a miserable shack, eating a basic diet and 
deprived of contact with other Spaniards, completely dedicating his life to the care 
of the impoverished parishioners of the town of Taysan. Retana saw in this humble 
Recollect the living image of the first missionaries and only to this outstanding 
Spaniard did he dedicate words of sincere admiration.27

The functioning of the Spanish administration and life in the provinces were not 
the direct objects of Retana’s criticism, but it can be deduced that the organizational 
structure of the Spanish system was hardly operational through the different 
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anecdotes he shared. Although there were competitive civil service exams, the best 
remunerated positions were awarded to people who were well-connected with the 
high political echelon. Retana himself, who was given his modest fifth-class officer 
position owing to a noble uncle who had brokered it, was able to secure a pay 
upgrade in an unusually rapid time after complaining to his family of his financial 
hardships, though with his typical lack of modesty, he argued that he had deserved 
it because he worked with true dedication by taking on responsibilities that did not 
correspond to his position. It is suggested in the text that many of the civil service 
positions were poorly paid and had little workload like that of his housemate, the 
humble Leopoldo Murillo (XII). 

Added to this absolute bureaucratic inefficiency were the absurd quarrels of the 
officials, portrayed in caricature form in chapter XVIII, which was sarcastically 
entitled “Armonías oficinescas” (Office harmonies). The officials’ bureacracy and 
corruption are revealed in the substantial chapter XII, “La Administración por 
dentro” (The administration from within).

Likewise, the portrait of the many Spanish alcaldes mayores that he met barely 
leaves a positive impression. Their authoritarianism in local affairs and their ability 
to exercise a certain despotism could only be challenged by the parish priest, if 
necessary. Retana illustrated the absolute power of the alcaldes mayores through 
his description of the arrival of the postal mail:

I have not seen a more brutal position (to qualify it in some way) than that of 
the alcalde mayor in the Philippines. Precisely on the second day after my arrival 
in Batangas, a mail drop from Europe arrived at said municipal center. The sack 
containing the mail was brought sealed to the alcalde mayor’s office and it was 
emptied on the floor in the center of a room in the presence of the alcalde mayor. 
There, everyone who waited (there were several of us attending this exciting 
event) scrambled through the correspondence; I took some of the letters for me 
that had arrived from Spain. When we were satisfied, what was left on the floor 
was taken back and an employee took it to I do not know where . . .

The alcalde mayor was civil governor, judge of first instance, and investigating 
judge, postmaster, and head of the telegraph . . . He was everything! A real Juan 
Palomo [A man who makes use of no one and is also useless for anybody] (yo me 
lo guiso y yo me lo como [I make my bed and I lie on it]). Except for the Treasury 
branch, which is run independently, everything else depended on the alcalde 
mayor, a demigod official. In the social order, it is fair to say, there was someone 
who was more than a demigod; a whole god: the reverend parish priest [. . .] (X).

The first alcalde mayor of Batangas that Retana met was Francisco Mas y Otzet, 
portrayed as a lively man who was much loved by the locals and whom the friars 
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could not bear due to his many illicit love affairs. He had a Polish singer as a lover, 
who spent seasons in Batangas with him. Retana remarked that “He led a private 
life inappropriate for someone who had the obligation to set an example” (XVII). 
As a result of a predicament, Retana was forced to cede to Mas his cape, the most 
valuable possession that he had brought to the Philippines. Nevertheless, Retana 
harbored no ill feeling towards him, probably because he had already described 
him in his Aparato Bibliográfico.28 The succeeding alcalde mayor, César Canellas, 
was portrayed as a well-intentioned and impartial man whose sense of justice led to 
his ostracization by the Spanish community and his attendant addiction to alcohol: 

 
Canellas would have been a great alcalde mayor and the critics would not 

have been able to say anything about him, had he not fallen headlong into a 
passion that cost him fate: drinking. I believe that at first, he did not drink; 
at least you could tell he was drinking. But as he found himself isolated from 
the Spaniards due to the independence of his character and his love of justice, 
he indulged in anise in such way that it could well be said that he became a 
professional alcoholic. He dispatched matters as well as received everyone who 
came to see him while he was drunk.

Sometimes, he would be nostalgic and burst into tears. He ended up crying 
daily. And so, he delivered his lachrymose farewell speech after he had been laid 
off about a year after being appointed . . . it was said that due to the intrigues of 
the friars, of whom there was not one who managed to control him [. . .] (XVII)

Canella’s replacement was Agustín Isern, “so fond of money,” who would teach 
the Spanish community how to gamble illegally in his own home as soon as he 
settled down in his position with the aim of getting his hands on the money of 
inexperienced players of the Spanish community.

The fact that Retana conceived of writing as a tool to repair his reputation, gain 
a foothold among the Philippine intellectual class, and advance his agenda should 
not obscure the fact that in certain phases, it is possible to perceive that these 
reminiscences were fueled by a profound and sincere nostalgia. In this sense, there 
are three themes that stood out: his fascination for the Philippine landscape, his 
love affairs, and his beginnings as a writer.

Retana, who was a man from the arid Spanish plateau, felt moments of true 
emotion before the spectacle of the scenic beauty of the Philippines. In recounting 
his boat trip at night on his first expedition to the Taal volcano, he wrote:

The night was beautiful; a solemn night. Under a very dark blue sky, which was almost 
black and of glazed brilliance, infinite stars radiated their silvery light. The mysterious 
beauty of the Philippine sky can only be appreciated when we glance heavenward when 
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outside of the country. I cannot forget the brilliance of those stars, the incomparable 
brilliance of that moon. I cannot forget the Philippine nightscapes, coated in melancholic 
poetry [. . .]

The bamboo plants, the palm trees, the banana trees, and so many other living stanzas 
of that sublime vegetation that were wrapped in the gauze of the night spoke so much 
to my soul that I felt overwhelmed with the effects of super-charged emotions seeded 
with psychological subtleties. Now, in the lagoon of a long horizon accompanied by the 
harmonious tones of the riverbanks far from me, I thought I was coming out of a poet’s 
dream, overwhelmed by the excess of sensations as I breathed deeply (XIII).

In his frequent periods of boredom, caused by the monotony of life in the 
province, Retana portrayed his young self as a hypersensitive person who would 
find some comfort and refuge in the brilliance of the Philippine sky and in the 
exuberance of its forests.

The qualification as “intimate” attributed to his memoirs is perfectly justified 
if we pay attention to the predominant role that his relationships with women 
reveal throughout the text. It was precisely a love not approved by his family that 
motivated his going to the Philippines, and already in Batangas, where leisurely 
opportunities were certainly limited, the young Retana gained a reputation as a 
womanizer. He would write with his characteristic lack of modesty: “It was said 
of me that my house was never lacking a babae . . . I was awarded—unfairly, by 
the way—a reputation as a womanizer that destroyed my reputation, which was 
considered refined in other respects” (XXXIII). In effect, in a few days he would 
succeed in seducing Elisa, only thirteen years old, from whom he would steal a 
kiss; to the scandal of the people, he came to live in concubinage with a young 
Filipina for a few days (XXXIX); he would narrate in detail the way he formalized 
his relationship with his future wife, Adela Ramírez de Arellano, who was fourteen 
years old at the time and for whom he expressed admiration and respect. And he 
would try unsuccessfully to seduce Urbana, a young woman from Balayan whom 
he would baptize as “the dalaga of amphorae,” and whom he would describe in the 
purest orientalistic style:

[She had] splendidly loose raven hair that served to frame her pale sweet face, with 
the clear white of her teeth contrasting with the deep black of her eyes . . . and then I 
gazed at her neck, and then at her exposed neckline and then in the curve of her chest; 
under the shirt I guessed two amphorae of indefinable beauty. The more I looked at that 
opulent bust denoting a truly pulsating life, the greater my attraction became (XXVIII).

She was the dalaga of medium height, with a sweet physiognomy and large, dreamy 
eyes. Her waist was supple, her hips strong, and her arm was shapely. Her mouth was 
fresh with flushed lips and shiny enamel teeth. That indefinable spell that oriental 
women oozed from all of her, apparently all passivity but harboring a volcano inside 
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their soul that has been put there in order to be able to love. But what attracted me 
the most about that fifteen-year-old creature was the sculptural bust, excised with two 
amphorae of irreproachable drawing; Vestal amphorae, which were not seen but were 
divined; amphorae pregnant with mysterious promises, whose sight made me dizzy, 
especially when the dalaga began to move and with their provocative turgidity and 
constant vibration made the fine sinamay of the shirt throb. (XLI)

It is surprising that Retana was allowed to elaborate in such terms in the most 
prestigious newspaper in the Philippines and, Artigas, who did not waste any 
opportunity to criticize the Spanish bibliographer, would comment:

To tell you the truth, the collaborating bibliographer of El Renacimiento did not know 
how to keep up with the serious reader—among those who must take into account in 
writing for the public—that a newspaper is read by boys and older people, by women 
and by men, by highly cultured people and by those who consider as a teaching what is 
written in the sheet of paper. [. . .]

I remember a certain article in which, referring to a young woman who lived in a 
town in the province of Bulakán (sic), he said that he had proposed that when night came, 
she would lie down next to him (Retana), so they could speak. Of course, the young 
Filipino woman rejected such an inappropriate proposition! (Artigas 52)

This typical Western impression of the Asian woman as the admixture of 
femininity and shyness mixed with sensuality and voluptuousness was a fantasy 
popularized by European travel literature throughout the nineteentth century. 
We know, thanks to the fictionalized autobiographies of his son Álvaro Retana 
(1890–1970), that his father had an excellent library of French literature in which 
erotic novel titles abounded.29 This sexual drive, the attraction to the female body 
even beyond certain taboos, was made explicit in the chapter on the adventures 
of his friend Julián Borrás, who had become a lover of Father Laredo’s voluptuous 
cook. Borrás had relations with the cook in the same convent and Retana himself 
would confess to envying him for having found a fiery lover who was fond of anal 
sex. Once the scandal had been discovered, Borrás was immediately sent to Spain, 
with Retana commenting that “She was so beautiful! . . . And for a beautiful woman, 
what less can be sacrificed than scrounging one’s meal at the convent?” (XXIX).

Finally, one of the most remarkable aspects of these Recuerdos is that they allow 
us to establish and complement the information provided in the third volume 
of his Aparato Bibliográfico, in order to establish a genealogy of Retana’s literary 
works and of his interest in the Philippines as a field of study.30 Indeed, the Spanish 
scholar’s passion for intellectual work appears delineated through the Memoria’s 
first chapters. Retana had bequeathed to a friend the manuscript of a romance novel 
titled Mis Desventuras (My Misfortunes) before leaving, and as soon as he learned 
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that he was going to be stationed in the Philippines, he began to study Tagalog and 
read every book related to the Philippines. Retana mentioned, in particular, the 
works of Francisco Cañamaque (1851–1891).31

Retana’s true beginning as a writer began with a chronicle of the bullfight in 
which he himself participated as a toreador, which was published in Diario 
de Manila on 13 December 1884. He published some articles shortly after in El 
Comercio under the pseudonym Ter Ana. After a dispute with Antonio Chápuli32 
over bullfighting, he was invited by the prestigious journalist José Felipe del Pan 
to write for La Oceanía Española, the most important Manila newspaper of that 
decade. His column “Ecos de Batangas” criticized everything that he considered 
objectionable to both Spaniards and Filipinos alike and consequently, he was no 
longer welcomed by the Spanish colony. Specifically, his criticism of the terrible 
roads that led to Batangas exposed the corruption of the colonial administration 
and almost forced his early return to Spain. He declared that “I did not write in vain. 
I accomplished a few useful things: I drew attention to serious administrative abuse. 
I gave some important news and I reaped serious displeasure, among them the 
fact that the announcement was made that they were trying to prosecute me.” And 
after reviewing his most notable contributions, he confessed: “In the Philippines 
the truth could not be proclaimed with impunity” (XXV). Thus, it follows from 
these lines that much of the censorship in the Philippines came precisely from 
the superior colonial administration that rejected any threats to its customary 
privileges and largesse.

After feigning the cessation of his journalistic activity, he continued publishing 
his work under a different pseudonym.33 After Retana had criticized Alcalde Mayor 
Agustín Isern by naming the latter’s horse Baccarrat, after the name of the game 
of chance with which the alcalde mayor had ripped off players, as well as he had 
denounced the impunity by which a Spaniard who had stabbed his Filipino coachman 
for no reason had escaped prosecution, he was finally ostracized in Batangas by the 
Spanish community. He wrote that “So I saw myself entirely isolated. People fled 
from me like the plague [. . .] Who could not write the truth! In this country, the 
more reason you have, the more setbacks are achieved! . . . ” (XXXII). 

His commitment to justice and truth isolated him “from the Castila society.” But, 
in Retana’s words, “that’s where my love of direct study of the people of the country 
comes from” (XXVII). Thanks to his friend, the Filipino lawyer Felipe Agoncillo, he 
gained access to the fourteen volumes of the Historia General de Philipinas (1788–
1792) by the Recollect Fr. Juan de la Concepción. Snooping around the convents’ 
libraries, he came across the four volumes of Flora Filipina (1877–1883) by the 
Augustinian Fr. Manuel Blanco; the Diccionario geográfico, estadístico, histórico, de 
las Islas Filipinas (1850-51) by Fathers Manuel Buzeta and Felipe Bravo, and the 
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Catálogo (1864) of Augustinians in the Philippines by Father Gaspar Cano. At the 
same time, while taking his first dips into Philippine bibliography in order to master 
the country’s history, Retana practiced a rather intrusive form of ethnography with 
the aim of understanding the local culture and folkore. Thus, in chapter XXXI, he 
would go out to dance the sublî, a religious dance typical of the province of Batangas, 
to the surprise of the locals and especially of his female dance partner. The last 
two chapters narrate how he got to live rather accidentally and quite intrusively 
in the house of a humble Balayan family, who was constrained to give him space, 
food, and attention during his stay there. It is understood that Retana, as an officer 
of the colony, was taking advantage of Philippine hospitality and what he himself 
called “the prestige of the race.”34 At the same time, it is not difficult to conclude 
that his objective was not only to live like the average Batangueño for the purpose 
of advancing in his local studies35—for example, Retana even asked his hosts with 
some measure of naïveté to forget that he was a Castila—but to also advance in 
his amatory adventures with “the dalaga of the amphoras” who also lived in that 
residence. 

Although unfinished, the Recuerdos de Filipinas (1907–1909), subtitled “Intimate 
memories written expressly for El Renacimiento,” constitutes a unique work within 
the prolific production of the Spanish scholar on Philippine affairs. The customary 
frankness of his opinions predominates, although the tone is certainly lighter. 
Taking advantage of the biographical nature of the testimonial genre, Retana 
allowed himself certain liberties in delving into literary excursions to some level of 
detail that would not have been considered appropriate in works of another nature. 
Although not a skilled raconteur, Retana managed to capture the reader’s attention 
by dividing his work into narratives that could be read independently. Perhaps 
the author’s facile recourse to amiability also happens to be the work’s biggest 
drawback, which is exacerbated by his reliance on an excessively conservative 
vocabulary. However, both defects are leavened by the naturalistic introduction of 
numerous terms in Tagalog. 

As pointed out earlier, the Retana of the twentieth century’s first decade engaged 
in a campaign to recover his moral reputation that had been ostensibly damaged 
in the Philippines, owing to his previously fervent proselytization of the interests 
of the religious orders and his undeniable defense of Spanish hegemony over the 
archipelago. The serial publication of his Recuerdos presented him with a much-
needed source of income as well as a golden opportunity to reveal his most human 
and naïve character. If Retana failed to compile these memoirs into a book, it was 
because he had designed them exclusively for a Filipino reader since a Spanish 
reader would not have been able to understand many of the native references as well 
as Tagalog vocabulary without the annoyance of reading explanatory paraphrases 
or footnotes.
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It should not be forgotten that, at the time he published these memoirs, Retana 
had already hatched a plan to commemorate the third centenary of the birth of 
the Philippine press,36 a commemoration that included a thousand-peso award 
for the best work on the origins of Philippine print. Being the lone participant, 
Retana was conveniently given the honor, especially since his rival Artigas y Cuerva 
had refused to participate.36 Nevertheless, Retana’s erudite work Orígenes de la 
Imprenta Filipina (Madrid, 1911), has proven over time to be a study that had been 
carefully researched even though it suffered from a very limited circulation.

Beyond his pecuniary interests or his personal agenda, Retana left in these 
precious Recuerdos de Filipinas an invaluable portrait of Philippine provincial life 
during the last years of Spanish rule. Desirous of presenting the vicissitudes of his 
Filipino years of youth, he also clearly exposed by living within the inequities of 
Philippine society the arbitrariness of the colonial government, the social control 
exercised by the ecclesiastical class, as well as revelatory slices of the simple life of 
the Batangueños. The time capsule contained in Retana’s memoir sheds light on 
his first tentative steps in the field of Philippine studies, his taste for bibliographical 
scholarship, and his passion for the Philippines that would not wane until the 
ultimate day he drew his last breath.
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Notes

1.	 See Lino Dizon’s biography on José Felipe del Pan and his role in Filipino journalism.
2.	 See Fr. Mariano Rodríguez, OP, Historia de la Fundación de “LIBERTAS” (1914), in AUST, 

Libros, tomo 234. See also Mojarro, “Introduction.”
3.	 For journalistic production in Spanish, see the panoramic survey of Checa Godoy, “La 

prensa filipina.” 
4.	 For example, a law passed in March 1902 set high taxes of as much as 75% of the Digley 

rate on the entry of Philippine sugar into the United States, thus limiting the entry of 
the most important Philippine export product and protecting competing US sugar 
producers. This matter prompted the Negrense businessman Esteban de la Rama to go 
to Washington in 1905 to lobby for the repeal of the tariff—without success. From his 
American experience came his book De Filipinas a América: Impresiones de Viaje (Iloilo, 
1906; Manila, 1907).

5.	 It is surprising that a newspaper of such relevance to the development of political ideas 
and literary culture in the Philippines has received so little critical attention, with the 
exception of the studies of Cano, “Filipino Press Between Two Empires.”

6.	 The section on the history of journalism in the Philippines has recently been translated 
in Retana’s El Periodismo Filipino by Jaime M. Marcó.

7.	 One of Retana’s earliest contributions was a highly praiseworthy obituary in honor of the 
late Filipino bibliographer José Clemente Zulueta (1876–1904), which was published in 
December 1904.

8.	 Retana’s antimodernista essay, originally published in the magazine Nuestro Tiempo 
in January 1909, gave rise to a critical response from Sixto Roces who signed with the 
pseudonym Osiris in the 27 March 1909 issue of El Renacimiento: “Los poetas filipinos. 
Sobre la crítica de Retana.” Retana, who did not even give us a chance to argue and tried to 
impose his certainly outdated criteria in literary matters published in the same newspaper 
in seven chapters “De la crisis de la literatura filipina” (8, 16 and 23 June; 29 July; 4, 6 and 
24 Aug.,1909). Sixto Roces responded quite forcefully in “Para la belleza y la libertad en 
el arte” (7 July 1909) and “Profesión de fe. Paciencia, dómine . . . ” (26 Aug. 1909). This 
controversy is certainly a topic for a new study. Regarding the reception of Philippine 
modernista poetry in Spain, see Feria Vázquez, “El modernismo hispanofilipino.”

9.	 A first in-depth study of this work is in Caulín Martínez, “Retana y la bibliografia filipina” 
(1994) and (1996).

10.	 Translated by Jaime M. Marcó.
11.	 As Schumacher (144-145) pointed out, it has not been shown that Retana was being 

compensated by the said order. However, it is clear that Father Tomás Fito, who was an 
Augustinian, paid Retana in January 1898 the amount of 58 pesos for an indeterminate 
number of copies of the third volume of Archivo del Bibliófilo Filipino and 125 pesos for 
the purchase of 2,500 copies of Los frailes filipinos . . . (1898). Compensations to Retana 
of 100 and 200 pesos are also recorded that same year without us knowing the context 
for which he was paid. See Roberto Blanco Andrés: “Inquietud y temores en el colegio de 
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Filipinos de Valladolid” [Restlessness and fears in the colegio de Filipinos of Valladolid], 
Archivo Agustiniano, vol. 91, no. 209, p. 230, note 70.

12.	 Before being compiled into a book, Calderón’s substantial memoirs were periodically 
and quite regularly published in the pages of El Renacimiento. 

13.	 That Retana took the Filipino reader into account when compiling the fifth volume of this 
collection of documents is evidenced by the inclusion of two texts that could have only 
pleased him: the liberal pamphlet El Indio Agraviado (Manila, 1821) and the essay by José 
Rizal, “Filipinas dentro de cien años.”

14.	 It is not unlikely that an economic interest was also behind his collaborations. See the 
malicious but juicy comment that the bibliographer Manuel Artigas y Cuerva (1866–1925) 
dedicated to Retana: “There was a compatriot of ours who as he believed in the period of 
rectifications of disillusionment in good faith, he endeavoured to accommodate him in 
the most widely circulated newspaper in the Philippines, El Renacimiento, where he was 
paid a certain sum for his work and of which by the way, the writer seemed not to be very 
satisfied, if we were to judge from a paragraph that we read in a letter” (51).

15.	 This landmark biography will be published by Vibal Foundation, in English for the first 
time with translation and annotations by Jaime M. Marcó.

16.	 In Los Errores de Retana (Manila, 1910), Austin Craig tried to demolish the biography’s 
authority by pointing out the weaknesses of the work page-by-page. Craig later published 
his own biography of Rizal in 1914 as Lineage, Life and Labors of Jose Rizal, Philippine 
Patriot.

17.	 Translated by Jaime M. Marcó.
18.	 These were published anonymously with the subtitle “Juicios de un brillante escritor 

español.” 
19.	 Only Epifanio de los Santos briefly mentioned this work in his review of Retana’s written 

production, “unas Memorias íntimas (con encantadores rasgos de ingenuidad),” although 
it is not specified that they formed a series (20).

20.	 I accidentally came across these Retana memoirs around 2013 at the Heritage Library of 
the University of Santo Tomás while I was collecting poems by Fernando María Guerrero. 
Presuming that it should already be known, I forgot about it until the end of 2017 when 
I accidentally found the manuscripts again in the online catalog of the National Library 
of the Philippines, which had catalogued it as a collection of clippings in poor condition 
entitled Recuerdos de Filipinas (locator ID F 919.14 R313r.). Only then did I realize that 
these writings were unknown. We are preparing an annotated edition of this text from 
the chapters found in these two libraries, which will be published by Vibal Foundation.

21.	 El Renacimiento, 20 Apr. 1907.
22.	 The reason Retana was sent to the Philippines by his parents was to steer him away from 

love affairs they did not approve of.
23.	 Retana wrote in his Recuerdos de Filipinas: “How could I not be happy if I immediately 

craved that after a year of living in the Philippines, I would have enough money to return 
and get married? Getting married! . . . This was my obsession!” (Ch. I). The reality would 
be quite different as he confessed in his “Historia de una biblioteca”: “When I returned 
from the Philippines, my luggage was reduced to two trunks: An ordinarily-sized one that 
was full of clothes and another very large one crammed with books. Usually, returning 
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Spaniards brought four, six and even ten or more trunks full of things from the country, 
many of them not from the country precisely but from China and Japan. I didn’t bring 
any of this. I arrived in Manila (1884) with 120 pesos in my pocket and I left Manila (1890) 
with 68: I left with less than what I had when I got there. I had no jewelry, no silk, no 
porcelain, no lacquer, no bills of exchange; my savings consisted of books, but modest 
books. They were so modest that perhaps all together they were not worth more than 150 
pesos” (Retana, Archivo 60-61).

24.	 The aforementioned dictionary, which is also not cited among the works attributed 
to Retana, contains around 1,800 entries and was published in nineteen parts in El 
Renacimiento from 10 Apr. to 27 July 1909. Retana’s concept would be swiped once again 
by the scholar from Leyte, Manuel Artigas y Cuerva, in his work Galería de Filipinos 
Ilustres (Manila: Imp. Casa Editora Renacimiento, 1917–1918).

25.	 Fatiguitas as a nickname refers here to a person who is able to succeed after a very 
exhausting effort.

26.	 Retana does not mention his name, but it was Father Toribio Mateo, who died in 1898 
at the hands of the revolutionaries in Dasmariñas (Sádaba 535-36). I thank Father Ángel 
Martínez Cuesta for confirming this information.

27.	 Francisco de Mas felt a real fascination for Taal volcano. One of the last actions he 
carried out as provincial governor was to organize an expedition to the volcano, a trip in 
which he participated in and which was narrated by Retana himself (chaps. XIII and XIV). 
This alcalde mayor published a long poem in ten-line stanza entitled El Volcán de Taal 
(Madrid, 1885) of which Retana commented: “Everything in ten-line stanzas in which 
there is no shortage of ripios [useless or superfluous word or phrase that is viciously 
used for the sole purpose of completing the verse]. The scholarly notes are accepted 
with caution because on being deficient, they contain historical errors” (Retana, Aparato 
Bibliográfico 1017; vol. 3).

28.	 Álvaro Retana revealed this fact in Mi Alma Desnuda (Madrid, 1923) and La Mala 
Fama (Madrid, 1922). The younger Retana would grow up to be the polar opposite of his 
father as a popular author of erotic novels, some of which were clearly homosexual or 
libertarian in nature.

29.	 It would be worth collecting the opinions and literary articles that he published during 
his six years in the Philippines, most of them in La Oceania Española and La Opinión 
under different pseudonyms.

30.	 Retana was probably referring to Recuerdos de Filipinas (Madrid, 1877-1879), in two 
volumes.

31.	 Among his various works, the novel of local customs and traditions set in the Philippines 
Pepín (Madrid, 1892) stands out.

32.	 He resorted to this stratagem again in 1890, pretending to say goodbye to La Opinión: 
“In my farewell article I said that I would break the pen forever. All the press echoed my 
words, unanimously regretting my radical decision. That article was, however, nothing 
more than a satisfaction that I gave the new owner in such a strange way and without 
anyone having asked me. This gentleman had asked me with real insistence that I 
continue as editor-in-chief. And since I suspected that La Opinión would not resolutely 
go where I had led it with Atayde as owner, I preferred breaking the pen than to confess 
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to such a kind friend as Sr. Atayde that I did not want to work at his expense, claiming a 
tiredness that I did not have in rigor, since, I resumed my propagandist tasks in La Voz 
de España after two and a half months, on my way to the metropolis” (Retana, Aparato 
Bibliográfico 1631; vol. 3).

33.	 Retana uses this concept twice, but he refrains from developing further his ideas about 
race. For this topic, see Rodao, “The salvational currents of emigration.”

34.	 The first book Retana published in Madrid when he returned from the Philippines was El 
Indio Batangueño (1888), which received generally positive reviews.

35.	 See his articles: “Tercer centenario de la imprenta filipina” (El Renacimiento, 10 Sept. 
1907) and “Más sobre el tercer centenario de la imprenta filipina” (El Renacimiento, 23 
Mar. 1908). The newspaper’s adherence to his proposal was confirmed in the editorial of 
6 Aug. 1909: “Centenario de la Imprenta.”

36.	 Artigas y Cuerva denounced the tampering in El concurso del tercer tercenario 
de la imprenta (Manila: La Vanguardia, 1911) and published his own work, La 
primera  imprenta  en  Filipinas: Reseña histórica bio-bibliográfica (Manila: Tipo-
Litograf ía Germania, 1910).
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APPENDIX

PUBLICATION OF THE CHAPTERS IN EL RENACIMIENTO
1907

I - April 20 – Lo que motivó mi viaje a Filipinas [What motivated my trip to the 
Philippines]

II - April 24 – “Prepárome” para el viaje [“Preparing” for the trip]
III - April 27 – En Barcelona. Navegando [In Barcelona. Sailing]
IV - May 8 – En Manila. Primeras impresiones [In Manila. First impressions]
V - May 14 - En Manila. De centro en centro [In Manila. From center to center]
VI - May 18 - En Manila. El primer sablazo [In Manila. The first blow]
VII - May 23 - La visita de mi antecesor. Salgo para Batangas [The visit of my predecessor. I 

leave for Batangas]
VIII - May 25 - En Batangas. ¿Dónde me hospedo? [In Batangas. Where am I staying?]
IX - June 1 – Sin capa y sin dinero [Left without a cape and no money]
X - June 4 - Chismes y cuentos [Gossip and stories]
XI - June 6 – Los administradores [The administrators]
XII - June 8 – La administración por dentro [The administration from within]
XIII - June 15 - ¡Al volcán de Taal! [To the Taal volcano!]
XIV - July 13 – En el volcán [At the volcano]
XV - July 19 - Don Leopoldo Murillo
XVI - July 23 - La alegría de vivir [The joy of living]
XVII - August 3 - A rey muerto, rey puesto [Off with the old, on with the new]
XVIII - August 6 - Armonías oficinescas [Office Harmonies]
XIX - August 10 - El fraile de la pasta [The Friar of the Pasta]
XX - August 17 - Habaneras, deportes y “desgracias” [Habaneras, sports and “misfortunes”]
XXI? [Unnumbered] - September 17 - La soledad del fraile [The friar’s loneliness]
XXIV - December 5 - Las corridas y sus consecuencias [Bullfights and their consequences]
XXV - December 16 - Complejidad familiar, y algo más [Family complexity, and something 

else]
XXVI - December 23 - [Untitled]

1908
XXVII - January 10 – Intimidades [Intimacies]
XXVIII - January 16 – En Balayan [In Balayan]
XXIX - January 17 - Julián Porras, etc., etc!
XXX - January 28 - Segunda expedición al volcán [Second expedition to the volcano]
XXXI -January 30 – El sublí [The sublî]
XXXII - February 11 - ¡Viva la moralidad! [Long live morality!]
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1909
XXXIII - February 16 – De cómo me enamoré [About how I fell in love]
XXXIX - March 4 - Bromas y bromazos [Jokes and big jokes]
XL - September 17 - Un cólico y sus consecuencias [Colic and its consequences]
XLI - September 27 - “La dalaga de las ánforas” [“The dalaga of the amphorae”]


