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In the last ten years, there has been a small boom of international scholarly interest
in Philippine literature written in Spanish. This can be seen in the multiple volumes
that have been published on the subject such as books on contemporary Hispanic-
Philippine literature (Donoso and Gallo, 2011), on Philippine literature in Spanish
during the time of the Spanish and U.S. occupations of the archipelago (Lifshey,
2012 and 2016), the formation of a transnational Philippine nationalism embodied
in the works of Spanish-Filipino authors (Villaescusa Illan, 2020), on the works of
Filipino women writers (Alvarez Tardio, 2009) and on the identity, scientific and
racial proposals of the so-called Filipino ilustrados (Thomas, 2012).

In addition, multiple doctoral dissertations have been written on Philippine
literature in Spanish around the world such as those by Paula C. Park (2014), Kristina
Escondo (2014), William Arighi (2015), Jorge Mojarro (2016), Sony Coréiiez Bolton
(2016), Ernest Hartwell (2017), Marlon Sales (2017) and Irene Villaescusa Illan
(2017). These researchers represent a critically excellent generation in the study of
Philippine literature. They often approach Philippine literature from an enriching
comparative perspective, emphasizing the circulation of ideas and cultures and
breaking down traditional national barriers in literary studies. They belong mainly
to Spanish Studies departments in institutions in the United States (this is the case of
William Arighi, Sony Corafnez Bolton, Ernest Hartwell, Kristina Escondo and Paula
Park), Europe (Irene Villaescusa Illan works in the Netherlands), Australia, where
Marlon Sales got his PhD, and the Philippines, where Jorge Mojarro works. That
allows for analysis informed by postcolonial, transnational and/or global studies,
following the trends of other research being developed in the same departments.
The conference on Philippine literature in the context of Hispano-Asian studies held
in December 2018 at the University of Antwerp, and panels in other conferences
held in the Philippines, Europe and the United States* on this literature are proof
of the expansion of this interest, as are the four monographic issues of journals
devoted in recent years to this topic: that of Kritika Kultura directed by Adam
Lifshey (2013), that of Transmodernity coordinated by Andrea Gallo (2014), and
those of Unitas (2019) and Revista de Critica Literaria Latinoamericana (2018)
coordinated by Jorge Mojarro.

There is however a gap in the study of another set of texts normally included
within the term filipiniana®* and whose inclusion in the history of Philippine
literature has been a subject of debate. This corpus of texts includes the American,
African, Asian and European literatures in the Spanish language that are concerned
with the Philippines. Among them, Spanish literature is the most abundant and
is the one we will focus on in this issue. It differs from Latin American writings
on the Philippines, which should be considered separately, due to the kind of
vertical interaction that was created by the colonization. Its study has traditionally
concentrated mainly on the colonial writings of the 16th-18th centuries from a



historical perspective. However, these texts are lately beginning to be claimed as
literature. Thus, authors such as John D. Blanco have argued in various forums
for the literariness of missionary chronicles in the Philippines,* and Miguel Angel
Martinez has created an anthology and study of poetry written by soldiers of the
sixteenth and seventeenth centuries including some stationed in the Philippines
(2016). Nineteenth-century Spanish texts that coexist and dialogue with Philippine
texts in Spanish have not, however, generally been so studied. Some works
exploring nineteenth-century Philippine-themed writings such as the volume
Asia en la Espana del siglo XIX (Torres-Pou, 2013) or articles such as Florentino
Rodao’s on the racial considerations of Spanish colonization in the Philippines in
the nineteenth century (2018) we owe to historians.

A first approach to the subject from a literary point of view was that of the
diplomat Pedro Ortiz Armengol, who compiled an eclectic volume called Letras
en Filipinas (1999). In this he gathered from texts that mention the Philippines—
even if only briefly—to anecdotes about Filipino writers. Lilia Hernandez Chung
undertook almost at the same time a more systematic study for her doctoral
dissertation. In her thesis she compared the prose works of 23 Spanish authors
dealing with the Asian archipelago. She published her research in a foundational
book entitled Facts in Fiction: A study of peninsular prose fiction of the Philippines,
1859-1897 (2001) where she grouped these novels by themes or subgenres: adventure
novels, costumbrista novels and didactic novels. The book expands on what was
outlined in an earlier article by the same author, “Race Relations in ‘Peninsular’
Prose Fiction of the Philippines,” in which she approached a corpus of Spanish
novels about the Philippines published between 1875 and 1897 by Francisco de
Paula Entrala, Patricio Montojo, Garcia del Canto and Antonio Chapuli Navarro,
and discovered in them a superior-inferior dialectic between the Spaniard and the
Filipino, and a confusion between race and place of birth that underlies a number
of problematics.

Among these problematics is the fact that it is frankly difficult to speak of
Philippine or Spanish narratives by distinguishing the nationality of writers simply
by their place of origin. Literary history gives ample reason for this hesitation:
characters such as Lorenzo Pérez Tuells or Antonio Pérez de Olaguer are examples
of Spanish-born writers who identified themselves as Filipino writers (in the case
of Pérez Tuells) or who oscillate between identities in the case of Pérez de Olaguer.
Adelina Gurrea on the other hand, is the case of a Philippine-born writer with
Spanish nationality who claimed her Filipino-ness, as explained in the article in
this issue written by Beatriz Alvarez Tardio.

Questioning what a national literature is and where the authors to be included
in these literatures are from is not exclusive to Philippine literature. To provide a



parallel example of another Spanish ex-colony, in Equatoguinean literature they
distinguish between “Africanismo literario” that would be called later “colonialist
literature,” and Equatoguinean literature (Ngom 1993, 17-18). This is, however, still
a controversial distinction. Landry-Wilfrid Miampika resorts to the definition
by Georges Ngal of the literary field in Africa to state the characteristics of
Equatoguinean literature and distinguish it from literature about Equatorial Guinea
written by Spanish-born authors, namely “la reivindicacién de una identidad
negada por el colonizador, el reconocimiento de la legitimidad y la afirmacién
de un universo estético con sus propias reglas” [the claim of an identity denied
by the colonizer, the recognition of legitimacy and the affirmation of an aesthetic
universe with its own rules.] (Ngal in Miampika 2010, 13). In a globalized context,
the strict distinction of national literatures leaves grey zones and some authors and
works out: authors born in the colony who may support an imperialist view, hybrid
subjects as the abovementioned Pérez Tuells and Adelina Gurrea in the Philippine
case, and authors who were born in the metropolis but wrote and published most
of their works in the colony. This is the case of José Felipe del Pan, a Spanish-
born author considered part of “literatura filipino-hispana” by Mignette Garvida
(2006) and recently celebrated in his birth bicentenary by the National Historical
Commission of the Philippines. In the case of the authors addressed in the rest of
the articles in this issue, besides Adelina Gurrea, the writers did identify themselves
with the Spanish nation and wrote with a colonial perspective, so for the purpose of
this issue, we can speak of them as Spanish writers dealing with Philippine themes.

Chung’s works bring us closer to a period outside the usually studied span of
Spanish colonial writing which is normally limited to the study of the crénicas
de Indias (Blanco, 2007). These are the set of narrations of the history of the
colonization of the Philippines written during the Spanish colonial period up to
the 18th century.’ The nineteenth-century texts, for their part, approached the
problem of what to do with the remains of the empire and how to obtain greater
benefits from them, as other European countries were already doing. Let us bear
in mind that by the second half of the 19th century, all the republics of continental
America had become independent, and Spain preserved from its imperial past the
Philippines, the Mariana Islands (including Guam), the Caroline Islands (including
Palau), Cuba and Puerto Rico, and the African territories that today are Western
Sahara, Equatorial Guinea, and parts of northern Morocco. This led to a period
of reflection and to various proposals for reform of the colonial model. Some of
the modernization proposals involved imitating extractive imperialist models of
neighboring countries with the aim of attracting settlers to the Philippines, as can be
seen in volumes such as La India inglesa by Eduardo Lépez Navarro (1897). In fact,
some scholars have discussed how Spanish representations of China at the end of
the 19th century evidence a will of affiliation of Spain with other more prosperous
European powers by following their discourses about Asia (Ortells-Nicolau, 2017;



Prado-Fonts, 2017). In the case of the Philippines, Spanish discourses followed
the same line of affiliation to European values in order to distance itself from the
decadence of “oriental” countries. It should be remembered that Spain itself had
been orientalized in the 19th century due to its Arab past and popular culture as
Edward Said recalls in the preface to the second edition of Orientalism (2017).
Therefore, when it came to attracting colonists to the islands, there was a cultural
production aligned with national efforts to make economically profitable the last
overseas colonies. For this purpose, some of the 19th century colonial narratives
on the Philippines took up colonial tropes from English literature such as the
“Monarch of all I survey” described by Mary Louise Pratt in Imperial Eyes (1992;
Ortuiio Casanova, 2019), and which is very clearly observed in texts such as José
Montero y Vidal’s Cuentos filipinos, for instance (1876).

Itis precisely on these texts from the last third of the nineteenth century that most
of the studies in this monographic forum focus, which helps alleviate a relative void
that had begun to be remedied by scholars of the Spanish nineteenth century such
as Joyce Tolliver (2010, 2016), Julia Chang (2016) and Susana Bardavio (2018) with
articles on the image of the Philippines in the writings of Emilia Pardo Bazdn, the
Spanish (Galician) author, countess, and journalist. In this issue, Susana Bardavio
returns to Emilia Pardo Bazan’s texts in her article “Asylum of incurably lazy and
depraved men:” The Philippines as a space of degenerate masculinity in the late
fiction of Emilia Pardo Bazan”” Jorge Mojarro, for his part, talks in “Nostalgia and
Self-Fashioning in Retana’s Recuerdos de Filipinas (1907-1909)” about the change
of sign experienced by the renowned Filipinist Wenceslao Retana, who, after having
attacked contemporary Filipino writers in several works, tried to redeem himselfin
a series of stories about his youth in the Philippines called Recuerdos de Filipinas
(1907-1909). Cristina Guillén in “The Bago and the Matandd: Representations of
the Colonizer in Spanish Narratives about the Philippines in the Late 19th Century”
and Joyce Tolliver in “Outsiders on the Inside: Mestizaje and the Economics of
Colonial Desire in Sinibaldo de Mas and Francisco de Paula Entrala” approach the
stereotypes of Spanish colonists in the islands as portrayed by themselves: the bago
or new Spaniard, and the matandd or aplatanado, a pathologization, according
to Tolliver, of Spaniards adapted to the region. Tolliver focuses on how Entrala,
positioned himself as an aplatanado colonist in his work Olvidos de Filipinas (1881)
and advocated mestizaje as a solution to Spain’s problems with the Philippines.

Entrala’s work responded to the chronicle of another colonist, Francisco de
Canamagque, also entitled Recuerdos de Filipinas (1877). The opposing perspectives
of these writers are the object of study of Cristina Guillén, who adds the vision
of other contemporaries such as Alberto Diaz de la Quintana and Pablo Feced,
thus offering a complete panorama of the ideas of the time regarding the former
eastern colony. Finally, Aaron Castroverde offers the counterpoint of the reception



of Spanish literature of the period by Filipino ilustrados. Specifically, in his article

“That Second Nation: The Colonial Logic of Galdds’s Dosia Perfecta” he addresses
José Rizal’s reception of Galdés’ literature and the dialogue that Rizal established
with it, opening the door to Filipino responses to Spanish texts. Another example
of this kind of literary dialogue is seen in the work Impresiones by Antonio Luna
(1891), which responded to Esbozos y pinceladas by Pablo Feced (1888), whose
harsh criticism of the Philippines was praised, on the other hand, by Emilia Pardo
Bazdn, as Bardavio’s article reminds us.

The authors discussed here are differentiated by whether or not they have
ever been in the Philippines. Wenceslao Retana, Francisco de Paula Entrala, José
Montero Vidal, Francisco Cafiamaque, Alberto Diaz de la Quintana, Pablo Feced
and Antonio Chéapuli Navarro each spent a few years in the archipelago on business
or as part of their careers as civil servants or military personnel. By contrast, the
well-known Spanish (Canarian) author Benito Pérez Galdés and Emilia Pardo
Bazan were external observers of colonial events: they never set foot in the
Philippines. Despite this, they gave their own image of Spanish imperial policy.
Both Galdés and Pardo Bazan considered the archipelago a place of depravity to
which bad husbands fled (Valmaseda 2014, 27-28). For Pardo Bazan, male depravity
went hand in hand with the decadence of the place and the decline of the empire.
The link between masculine depravity and imperial decadence brings us back to
Feced’s book, praised by Pardo Bazan. He spoke of the Filipinos, beardless, as a
“coleccidn de adolescentes, de nifios grandes, como los llama un escritor del pais’
[“collection of adolescents, of big boys, as a writer of the country calls them”] who
“dan a la capital del Archipiélago cierto aspecto de hospicio suelto. La barba es, en
los individuos y las razas, signo de virilidad” [“give the capital of the Archipelago a
certain aspect of an open orphanage. The beard is, in individuals and races, a sign
of virility”] (Feced, 1888, 8). The absence of beard, we must assume and he clarified
later, is therefore a sign of the absence of this virility. The Philippines is for Feced a
place that lacks virility and effective management. It is precisely this link between
“effective” and masculine colonization in which, as Anne McClintock explains, the
colonizer forcibly “takes” the territory—often suggestively nicknamed “virgin” and
thus using a metaphor of the female body—and bends it to his will (McClintock,
1995). Bardavio discusses these issues and explains how Pardo Bazan relates the
mismanagement and loss of the colonies to her idea that the Philippines was a
place of degeneration and a failure of patriarchy.

»

In this sense, it is yet to be analyzed the vision of other women of the time,
generally conservative, who did travel to the Philippines and produced a corpus of
moral and exemplary texts about the country. Among these authors are Antonia
Rodriguez De Ureta, Ana Garcia del Espinar, and Elena Sanchez de Arrojo. The
reception in Philippine literature of these Spanish works on the Philippines also



remains to be studied, although Aaron Castroverde has written about Rizal’s
readings of Benito Perez Galdds (2020) and Florentino Rodao has studied Filipino
responses to Spanish 19th century racialized understandings of colonial society in
the Philippines (2018).

A new trend of Spanish works on the Philippines appeared shortly after the
Revolution of 1896-1898. The database Filiteratura,® collects at least ten books of
testimony about this war written firsthand by soldiers who were there, including
Felipe Trigo. These are El alma de Don Quijote. Recuerdos de la Guerra de Jer6nimo
Montes Luengo; El sitio de Baler. Notas y recuerdos by Saturnino Martin Cerezo
(1904, available in English as Under The Red and The Gold: The Seige of Baler);
Impresiones del sitio de Manila by Fernando Altolaguirre (1900); La camparia
filipina: impresiones de un soldado by Felipe Trigo (1897, available in English as The
Philippine Campaign. Impressions of a Soldier); El sitio de Manila (1898) memorias
de un voluntario by Juan Toral y Sagrista (1898); Episodios de la revolucion filipina
by Joaquin Durdn (1900); Memorias de un prisionero durante la revolucion filipina
by José Rodriguez de Prada (1901); Memorias del cautiverio by Graciano Martinez
(1900); Recuerdos de un prisionero de los tagalos by Santos Rubiano Herrera (1907)
and ;La guerra!: Filipinas (memorias de un herido) by Ricardo Burguete (1902,
available in English as War! The Memoir of a Spanish Soldier Wounded in the
Philippines).

The themes of these works revolve around patriotism, Spanish heroism, and
sometimes a defeatist discourse about the fate of these heroes and their cause.
The Filipinos were represented as Indians of volatile affections who, after being
captured by the so-called “fanatics” of the Katipunan, developed hatreds previously
unknown to the Peninsulares (meaning Spaniards born in the Iberian Peninsula),
who were self-represented as their surprised benefactors. The works delve, like
the previous ones, into the myth of spiritual conquest and idealized the Spanish
colonization of the Philippines as benign, benevolent and positive for the people,
who without it would not have reached the level of development they enjoyed.

After the war against the United States and the signing of the Treaty of Paris in
1898, the subject of the Philippines was left somewhat aside in Spanish literature.
Although numerous books were published that recounted trips to Asia, especially
to China and Japan, the Philippines only appeared in these as a necessary stop
along the way, just as Port Said and Ceylon had previously appeared in the accounts
of travelers who had the Philippines as their destination. This is evidenced even
by books by regular visitors to the islands such as Federico Garcia Sanchiz (1930),
but also by Luis Oteyza, who published the route of his trip to China and Japan
(1927), Vicente Blasco Ibanez, who mentioned his brief stop in Manila in La vuelta
al mundo de un novelista (1924), and Pio Baroja, who in his novel La estrella del



capitdn Chimista narrated a fiction related to the illegal trafficking of coolies or
forced Chinese laborers, with its epicenter in the Philippines, but in which the
Philippines was not actually described (1930). The innovative poet Enrique Diez-
Canedo also visited the Philippines in 1936, but I have found no written account of
this trip, besides a few short epigrams and some articles both in the Spanish and in
the Philippine press.

These stories written by Spaniards during the decades after 1898 were virtually
invisible to Filipino critics until David R. George Jr. recently published an article on
impressions of the Philippines in Spanish circumnavigation stories between 1914
and 1936 entitled “De paso por Manila” (2020). His corpus includes, in addition to
Vicente Blasco Ibdfez’s La vuelta al mundo de un novelista, La vuelta al mundo
durante la Gran guerra by Lorenzo Bello (1922), De Paris a Barcelona, passant per
Honolulu by Joan Marin Balmas (1929); Tot donant la volta al mon, impressions
(1927) by Antonio Serés; and Mi vuelta al mundo (1928) by Antonio Pérez de
Olaguer. George points out the Spanish past of Manila as a symbol of both the
decline of an empire and the claiming of this empire. Gerardo Diego’s visit with the
scientist Julio Palacios in 1935 has also been looked into in the article “Embajadores
Culturales” (Ortuno Casanova 2018). Although Diego was a famous poet, he wrote
very few poems on his trip. These were included in his book Alondra de verdad
(1941). He also wrote a few articles during Francoism mentioning his experiences
in the Philippines and the friends he made there. Among those friends we can find
writers such as Jests Balmori and Manuel Bernabé. Palacios, a physicist, was the
one who did write a book on his trip, Filipinas orgullo de Esparia. Un viaje por
las islas de la Malasia (1935), one of the few travel books devoted entirely to the
islands around this time.

The emergence of a fascist dictatorship under General Francisco Franco after
the Spanish Civil War (1936-1939) brought a recovery of the Philippine theme with
it. One of the texts about the Philippines published at this time is examined in
this volume by Beatriz Alvarez, who has studied the ambiguous figure of Adelina
Gurrea in her article “Adelina Gurrea and the construction of Spanish literature
during Franco’s dictatorship” In it she explains how, while Gurrea claimed her
identity as a Filipina writer living in Spain, she was appropriated by the Francoist
press in a usual move related to the vocation of empire present in the principles
of Falange.” This “vocation of empire” idealized once again a spiritual conquest
and the civilizing role of Spanish colonialism, and proposed Spain as the spiritual
leader of the Spanish speaking countries. It was, however, counteracted by the firm
opposition of almost all the former Spanish colonies, by then established republics
which, led by Mexico, opposed fascism in international forums (Ortufio Casanova,
2021). Thus, the regime had no choice but to turn its “vocation” to the territories
it retained in Africa and the Philippines, which, as Florentino Rodao explains, was



mostly aligned with the Francoist side during the Spanish Civil War (2012). Thus,
the Philippines regained relevance in the Spanish media, not only in newspapers,
as Beatriz Alvarez’s article on Adelina Gurrea in this issue indicates, but also in
the No-Do newscasts® and in movie theaters. Nineteenth-century books such as
Martin Cerezo’s diary on the siege of Baler (1946) were reprinted. This work was
also made into a movie under the title Los uiltimos de Filipinas (Romén, 1945), which
became an iconic Francoist film.® All this accompanied various acts of homage to
poets and Filipino heroes and official visits to the archipelago of prominent people
of the regime such as Blas Pinar (1957), the Minister of Interior Ricardo Castiella
(1965), Franco’s brother-in-law Ramoén Serrano Suifier and the writer, editor, and
Falangist diplomat Ernesto Giménez Caballero. Although there has not been yet
any in-depth research on cultural contacts between the Philippines and Spain
during Franco’s regime beyond Florentino Rodao’s monograph, which focused on
the Civil War and did so mainly from a political and historical point of view, Emilio
Vivé's doctoral project at the University of Antwerp is exploring and comparing
Spanish works and rhetoric on the Philippines and Equatorial Guinea during the
early Franco regime.

The Philippine war theme also had a resurgence in the pulp fiction series of
novels and comic books published in Spain at the time, which mainly narrated
stories of World War II in Manila (Ortuiio Casanova, 2021). After the independence
of Equatorial Guinea in 1968, however, Francoist nostalgia for the Spanish empire
faded away for some years. Surprisingly, this nostalgia seems to have returned in
the 21st century. During the first decade of this century one of the main topics in
Spanish literature was the recuperation of the memory of those defeated in the
Spanish Civil War and Francoism. The book market was flooded with narrations
of the experience—real or fictionalized—of people loyal to the Second Spanish
Republic®, and the impact of the injustices of that time on contemporary Spain.
These novels claiming to rescue the voice of those who had been defeated in the
Civil War and by Francoism were called novelas de la memoria historica [Novels
of historical memory].

It was in the heat of this trend that books that recalled other episodes of the
forgotten Spanish past began to appear, following roughly the same structure and
characteristics as novelas de la memoria histérica (Ortuiio Casanova, 2015, 99-101).
Among them there was a small boom of novels about the Philippines that extended
until the second decade of the 21st century. Interestingly, contrary to what happened
with novelas de la memoria histérica, some of the writers approaching this topic
were conservatives linked to the Spanish political right wing who portrayed a
nostalgia for colonial Manila. In this sense, Juan Manuel de Prada’s novel Morir
bajo tu cielo (2014), titled with a verse by Rizal, seems to respond to Noli me tangere
(Rizal 1886) in the topics and defense of the Spanish clergymen and soldiers. It



returns once again to the episode of the siege of Baler starred in and described by
Saturnino Martin Cerezo. Cartas desde Manila by Susana Cayuelas begins with
a strange evocation': “Perder Filipinas fue una gran tragedia para Espana y los
espanoles. Que después no se independizara, sino que pasara a ser una colonia
de Estados Unidos, hace que esta herida sea mucho mds profunda” [“Losing the
Philippines was a great tragedy for Spain and the Spanish. That it later did not
become independent, but became a colony of the United States, makes this wound
much deeper”] (2018, 9). This comment is in line with the underlying discourse
in best-selling essays of the last decade in Spain like Imperiofobia by Elvira Roca
Barea (2016), which goes back to the defense of the Catholic civilizing mission of
the Spanish colonization while fueling imperialist nostalgia and the remembrance
of a long held confrontation between the Latin and the Anglo-Saxon cultures
(Litvak, 1980).

This is not to say that all the authors presently interested in the Philippines
are associated with a conservative ideology or with imperial nostalgia. Inma
Chacén, author of Las Filipinianas (2007), whose sister Dulce Chacén wrote a
touching fiction about women imprisoned during the Spanish Civil War titled
La voz dormida (2002) is one example. Contemporary Spanish fiction about the
Philippines also include some books about World War II in Manila based on real
facts and testimonies of survivors, such as La ultima de Filipinas (Giell, 2005) and
Muerte en Manila (del Castano, 2019) (Ortuiio Casanova, 2018). Recently also some
romantic fictions set in colonial Philippines have appeared. Some examples include
La ultima princesa del Pacifico (Yagiie, 2014) and Los mares de la canela (Méndez
Jiménez 2020). They are in line in the romantic tone and the ambiance of the end
of a colony with the best-seller Palmeras en la nieve (Gabas, 2012), set during the
process of independence of Equatorial Guinea from Spain. This book, turned into a
film in 2015, has been criticized, however, for reproducing some imperial cliches in
its view such as the exoticization of natives (Alvarez Chillida, 2016; Martinez Rubio,
2018) and the persistence of a colonial power logic (Colmenero, 2018; Martinez-
Séez, 2015). A critical analysis of these romantic books set in the Philippines is yet
to be done.

In the 21st century we are finding certain discourses about the Philippines in
Spanish literature that are reminiscent of nineteenth-century texts in their themes,
atmosphere, settings and, in some occasions, views and rhetoric. Those texts were
in turn also re-emergent during Franco’s regime. This forum, which critically
analyzes Spanish discourses on the Philippines in the 19th century and, thanks
to Beatriz Alvarez’s article, the resurgence of the Philippine theme in the Spanish
media during Franco’s regime, can serve to reflect on the present rewriting of
anachronistic clichés.



Notes

1. More information on this topic can be found in the introduction to the site on
Philippine Literature in Spanish at Biblioteca Virtual Miguel de Cervantes http://www.
cervantesvirtual.com/portales/literatura_filipina_en_espanol/. By referring to the
debated term “literature” in a colonial framework, I intend to get out of the classical
Eurocentrism that only considers literary the genres coming from Greco-Latin antiquity
and have considered other genres as “oral literature” or directly non-literary (Brander,
2017, 17), relegating their reading and study to disciplines interested in their content
(politics, sociology, anthropology) but not to their form. We therefore consider literature
broadly, including political writings, travel books, and essays.

2. Two conferences commemorating the quincentenary of the arrival of Magellan to the
Philippines held at Ateneo de Manila have included panels on Philippine literature in
Spanish: The Philippines, Spain and Globalization (23—24 July 2020), and “Contacts
And Continuities: 500 Years Of Asian-Iberian Encounters” that took place in July 2021.
In Europe, in July 2019 a panel on Philippine Literature in Spanish was organized by
Irene Villaescusa Illdn at the annual “International Convention of Asia Scholars” (ICAS)
held in Leiden, Netherlands. In the United States, the 51st Northeast Modern Language
Association Annual Convention also hosted a number of talks on the topic within a panel
on the Global Hispanophone coordinated by Thenesoya Martin de la Nuez in Boston
in March 2020. These are only a few examples. Some forthcoming conferences such
as ICOPHIL 2020 and the biennal conference of the Association of Hispanists of the
Benelux, both moved to 2021, also include panels and talks on Philippine literature in
Spanish in their programs.

3. Within the notion of “filipiniana” coined by Wenceslao Retana in his Aparato bibliogrdfico
de la historia general de Filipinas, two types of texts can be distinguished according
to their origin: on the one hand, Philippine texts and on the other hand, those from
any other part of the world that refer to the Philippines (1906, ii). Limiting ourselves to
literature in the Spanish language, the production is reduced to Philippine literature in
Spanish and literature in Spanish about the Philippines.

4. Blanco, John D. Invited speaker, “Missionary Chronicles as Colonial Literature’,
International Writers and Scholars Series, Tanghalang Teresita Quirino, Universidad de
Santo Tomas, 15 February 2019. Also in “The Prose of Pacification and Spiritual Conquest
in the Philippines’, in Axel Gasquet and Rocio Ortuiio Casanova (eds.), Transnational
Philippines, Ann Arbor: University of Michigan Press (in press).

5. The name comes from the so-called Indias in the 15th and 16th centuries meaning Latin
America, as the most extensive number of these crdnicas narrated the history of the
Spanish colonies in America (Indias).

6. See the link for Filiteratura: https://filiteratura.uantwerpen.be/database/.

7. A Catholic-fascist political party originated in 1933 that served as the political basis
for Francoism or Francisco Franco’s rule. The Falange ideology was summarized in 27
programmatic principles, in which Spain’s vocation for being an empire was the third
one.



10.

11.

. An audiovisual news report of a propagandistic character that was shown in Spanish

cinemas before the film started during Francoism (from 1942) and until 1981. A repository
with all the clips can be found on the website of Radio Television Espafola: https://www.
rtve.es/filmoteca/no-do/.

This film was remade in 2016 with the title 1898: Los ltimos de Filipinas.

The Spanish Civil War started as a military rebellion against the Second Spanish Republic
(1931-1939), which undertook several reforms to transform Spain into a democratic
country.

Susana Cayuelas currently serves in the conservative government of Andalusia in South
Spain.
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