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PR IR R E
I remember you with wind in your hair:
Betty Jiu Solo Exhibition
5 April to 3 May 2026
Hidden Space, Hong Kong

gust of wind sweeps through small trees, shrubberies, and blades of

wild grass along a pedestrian pathway. Stems and leaves are bending
and flapping against its force. A black plastic bag strewn next to them,
however, weighed down by its contents, barely moves. Just as quickly as
it came—the wind retreats. This short moving image work, presented
through a monitor that is placed on the floor at an angle that situates
us on this specific sidewalk, loops back and forth (fig. 1); the breeze, an
invisible energy made visible only by what it touches, is captured in a
continuous moment of reeling back and pushing forward. We, visitors,
find ourselves now part of this eternal negotiation, this unending “push

and pull.”?!

Fig. 1. A video still of wind-swept foliage
Image courtesy of Hidden Space, https://www.hiddenspace.land

TSR0 IRMIBIT B5E | remember you with wind in your hair. Betty Jiu Solo Exhibition,” Hidden
Space, 5 April 2026, https://www.hiddenspace.land/i-remember-you-with-wind-in-your-hair.
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REVIEW I remember you with wind in your hair

Betty Jiu’s first solo exhibition is a negotiation of access, made
tangible by three moving images, two sound works, one photograph, and
threadlike pencil writings on the walls that comprise a singular body
of work, which she has named FGIFIRMIZHI R Z 1 remember you with
wind in your hair (fig. 2).

Fig. 2. An installation view
Image courtesy of Hidden Space, https://www.hiddenspace.land

Situated at the independently run Hidden Space in Hong Kong, established
by artists Katie Ho, Kay Mei Ling Beadman, and Isabella Isabella in 2017,
the exhibition is imbued with an added layer of opacity. Hidden Space,
located on the sixteenth floor of an industrial building in the container-
port district of Kwai Tsing, is also the extension of Beadman’s personal
studio. To visit, one must already know of the space, which often limits
its publics to art workers, students, and their networks. Visitors, then,
are usually aware of Hidden Space’s history of supporting many artists’
first solo presentations and Ho, Beadman, and Isabella’s critical, months-
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long curatorial process with an emphasis on the spatial affect of the
works.? There is thus an expectation of intentionality with exhibitions
at Hidden Space, as it shapeshifts with each artist and body of work.
For Jiu’s presentation, the room’s newly painted flooring radiated a soft
warmth, and the sparse visual objects on view provided an easy quiet.
Within the welcoming glow of the yellow, buttery floors are oscillations
between legibility and illegibility, distance and closeness, and the back-
and-forth of time.

A human voice that could be Jiu’s echoed around the room in a
frequency not higher than a private conversation between friends. She
shared stories in Mandarin Chinese. Looking for a source in which to
ground the bodiless voice, I found it in the moving image work of the
wind-swept foliage. Like the wind, the speaker had no form. My limited
proficiency in Mandarin rendered most of what she was saying as sound
instead of verbal information. I noticed the tone of her voice and the
melody in which she spoke. Sharu, a friend whom I went to the exhibition
with, would provide partial translations of the phrases that she could catch
and understand. She said the speaker was talking about her relationship
with her family. Listening together, we heard different variations of the
same text. In the same space, we were two people experiencing varying
degrees of opacity. Yet, we found common grounding in the components
of the video that marked its location as Hong Kong: the metal fences and
the small buildings at a distance, the electrical poles, and the familiar
foliage. Sharu shared that she knew this pathway well, having walked
on it over and over in the many years she had lived in that part of Hong
Kong. It was in an area that I had recently moved to, and I wondered if
[ had already walked that path as well.

2 Many solo exhibitions held at Hidden Space, including Betty Jiu’s, are supported by the Hidden Space
Award, which has been given to one selected artist graduating from a Bachelor of Arts program in
Hong Kong every year since 2018.
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REVIEW I remember you with wind in your hair

Jiu’s other sound work underlined that the exhibition’s vacillation
between legible and illegible was intentional; a pair of headphones played
a different voice in each ear—one spoke in Mandarin and the other in
Cantonese. While the voices sometimes overlap, it was uncertain to
me whether they were in conversation or confined from each other.
As I listened, the Cantonese-speaking voice seemed to be recalling the
weight of her parents’ expectations for her to attend a secondary school
with a higher ranking. She spoke with vernacular vocabularies that once
again situated her experience in Hong Kong, allowing the small parts
of the story that I gathered loosely to resonate as a shared experience
of being in this city. Abruptly, the speaker changed. Trying to quickly
grasp another narrative, one began to lose understanding. And when the
voices overlapped, legibility gave way to sound.

If to understand is to capture, then maybe there is a certain freedom
that can be found in being comfortable with illegibility. This release
from the desire to always be comprehensible and to always comprehend,
especially through the opacities of language and translation, especially
with the desire to grasp something in its complete form, is a release
from the flattening of situated experiences so they may be accessible
to a “global” that is often English-speaking, often Euro-American.3
In keeping her writings on deeply personal familial relationships in the
language in which she wrote them for her exhibition, Jiu releases her
work from such expectations of access. She shares her stories, but not in
their entirety, not in a way that makes it easy for audience consumption.
As avisitor who does not share her language, spending time in the space
she created, I am unable to consume her work, unable to possess it. I can

3 Here, [ am writing with a quote by Edouard Glissant in 1969: “Why must we evaluate people on the
scale of the transparency of ideas proposed by the West? [...] As far as I'm concerned, a person has the
right to be opaque.” An excerpt from Ulrich Loock, “Opacity,” Frieze, 7 November 2012. https:/fwww.

frieze.com/article/opazit%C3%A4t
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only sit with it, gathering bits and pieces as I allow myself to be pulled
in and pushed out.

For the many people in Hong Kong who do comfortably
communicate in Cantonese and Mandarin, the tensions of accessing
Jiu’s show may feel different, but they are still present. Found in awkward
heights and positions along the surface of the walls, excerpts of her
writings are handwritten in soft pencil lines (fig. 3).

Fig. 3. Betty Jiu’s pencil writings on the wall at awkward heights
Image courtesy of Hidden Space, https://www.hiddenspace.land

To be able to look at or read them, visitors must contort their bodies,

likely mimicking the posture that Jiu’s body was in as she wrote. One
passage was written across one of the room’s corners, stretching from
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REVIEW I remember you with wind in your hair

one wall to the one it is adjacent to, and is placed approximately only
one foot off the ground. I squatted down to try and gather clues from
the Chinese characters that I did recognize, moving slowly from left to
right as I did, my legs and feet struggling to keep me in balance. One of
the sentences was: “Fk{M B2 =\, referencing the artist, her mother,
and her sister. Relationships are constant negotiations. I can feel how
Jiu has brought this uneasy dance into her work; the vacillating edits of
her videos, the abrupt disruptions of her oral storytelling, and the almost
inaccessible placements of her wall writings materialize this tension of
giving and taking away as something palpable.

ot r - i i, i Ay : v sy

Fig. 4. Photograph of a banyan tree by Betty Jiu
Image courtesy of Hidden Space, https://www.hiddenspace.land

Before we left, Sharu and I spent a long time looking at a large
photograph of a tree with a full canopy that occupied the central wall,
which divided the space (fig. 4). Round, bright orange lanterns patterned
with large yellow eyes and angular black lines contrasted with the banyan
tree’s lush green leaves. We contemplated how these lanterns, which seem
to not belong to any specific festival, found their way on the branches
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of this tall tree; we thought about in which neighborhood this tree was
located; and, finally, we saw the many, many birds that rested on the
tree’s branches. It was only after this extended period of being with this
work that we began to see the birds where we thought there were only
leaves or shadows. Obscured by our lack of attention, they were sitting
with us this entire time.

NICOLE M. NEPOMUCENO
nicmnep@gmail.com

The University of Hong Kong
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