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EDITOR’S INTRODUCTION

s announced in 2023, this issue of Perspectives in the Arts and

Humanities Asia is devoted to Philippine Literature, in particular
Philippine Literature in English. The occasion is the centenary of the
publication of Paz Marquez Benitez’s “Dead Stars,” considered the first
successful short story written in English by a Filipino and by extension,
the first true instance of Philippine literature in English.

To be sure, one could fix other dates for the birth of Philippine
Literature in English. On the list of milestones in Alberto S. Florentino’s
Midcentury Guide to Philippine Literature in English (1963), these are the
years for consideration:

1905: the publication of the Filipino Students’ Magazine,
with contributions by the first pensionados

1910: the publication of the College Folio by the
University of the Philippines

1921: the publication of Zoilo Galang’s A Child of Sorrow,
the first novel in English by a Filipino

1922: the publication of Procopio L. Solidum’s Never
Mind, the first poetry collection in English by a
Filipino

1924: the publication of Filipino Poetry, edited by Rodolfo
Dato, the first anthology of poems in English by
Filipinos

Any one of these or other “firsts” could be considered as this
literature’s wellspring. Nor was “Dead Stars” the first short story published
in a national magazine. It was preceded by Clemencia Joven’s “His
Return,” which was published in the December 20 issue of the Philippines
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Free Press in 1924 and is the first story whose writer got paid for its
publication. Before that story, there had also been others published in
the College Folio and retellings of Philippine folktales. But the consensus
among critics is that “Dead Stars,” if not the first bud or shoot, is the
first of that nascent literature’s flowers to bloom. It is still included in
anthologies (literally, “a gathering of flowers”) of Philippine writings in
English, where it usually occupies the premiere position.

Thus, this issue of the journal begins with an article on “Dead
Stars,” by Rosario Cruz-Lucero. Originally a lecture delivered for Fr.
Henry Lee Irwin Professorial Chair on March 1, 2024, at the Ateneo de
Manila University, it is here a rich interpretation that exposes the threads
(historical, linguistic, literary, and sociocultural) making up the delicate
tissue that is “Dead Stars.”

The issue also reprints the text of “Dead Stars” as it appeared
in the Philippines Herald one hundred years ago. As Cruz-Lucero notes,
throughout its publishing history, editors have made changes to the text.
Its appearance in the For the Record section of this issue of Perspectives
in the Arts and Humanities Asia is possibly the first time that readers again
can get acquainted with the original published version of the story.

Two articles are on giants of Philippine prose in English. Stanley
Guevarra studies N. V. M. Gonzalez’s representations of Japanese and
American bodies in The Bamboo Dancers as expressions of post-war
attitudes toward Japan and the United States. Meanwhile, Luisa Gomez
revisits the self-image of Joaquin as the “devil’s advocate,” through a
consideration of the publication context of Joaquin’s essay “La Naval
de Manila.”

Rounding out the Articles section are Cristina Pantoja Hidalgo’s
observations on selected examples of Philippine historical novels written
in English and Edgar C. Samar’s proposal of a framework for the teaching
of Philippine Literature summed up by the acronym PAKI. Hidalgo’s
article is complemented by a forum, in which she talks about the writing
of her own historical novel Recuerdo in the Features section of the journal.
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An issue inspired by the birth of Philippine Literature in English
must have reviews of current examples of that literature. Thus, the reader
will find reviews of books from Paolo Manalo, Jose F. Lacaba, Vicente
Groyon, Isagani Cruz, Linda Ty-Casper, and Leonard Casper. The “new”
or relatively newer genres (young adult fiction and speculative fiction)
are also represented.

The passing of master storywriter Gregorio Brillantes in October
2025 elicited numerous tributes. Several are gathered in this issue,
including those read during his wake.

Readers will also find an interview with Jose Y. Dalisay Jr. and
a personal reflection by Kaisa Aquino on her writing process. The two
writers may be said to represent the established and the emergent,
respectively, in Philippine Literature in English. An interview with
theater director Christian Vallez (a. k. a. Juan X) and a review of the art
festival in Setouchi, Japan, round out the Features section of the issue.

That English is a global language has made Philippine Literature
in English the most visible of the varieties of Philippine Literature, but
as Samar’s article shows, it is but one of many in a multilingual nation.
As a sample, this issue offers readers John Bengan’s translation into
English of Januar Yap’s award-winning story “Baradero,” originally written
in Cebuano. Although set in the present (the year 2018), the story, one
discovers, is anchored in institutions from the American colonial period,
and yields benefits from the kind of reading applied by Cruz-Lucero on
“Dead Stars.”

A literature that has survived a hundred years and that in some
instances has even gained global attention is worth the whistle, as the
proverb goes. Should it keep yielding stories (and poems and plays) of the
caliber of “Dead Stars,” it might keep one whistling for another hundred
years yet.

Jonathan Chua
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