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EDITOR’S INTRODUCTION

he occasion for the theme of this issue of Perspectives in the Arts and

Humanities Asia was the publication of the memoirs of Soledad S.
Reyes, Balik-Tanaw: The Road Taken in late 2022. Even a cursory reading
of the book convinces one that Reyes as learner, teacher, and scholar has
seen and undergone enough to have a tale to tell. She is a formidable
scholar of the Tagalog novel, Philippine popular culture (especially the
komiks), and writings by Filipino women, whether “literary” or “popular”
(categories which she periodically unsettled), and increasingly also a
prolific translator of classic Tagalog works into English—all that with
a keen awareness of the history.

Following the theme of the memoir, the contents of this issue
have a largely retrospective and self-reflective tone. Louie Jon Sanchez
in “Ilang Retrospektibo at Pagpapalawig sa Kaisipang Reyes Hinggil
sa Aralin at Pagtuturo ng Kulturang Popular Ngayon” returns to two
seminal essays by Reyes, written in the 1990s, which informed his own
study of an important form in Philippine popular culture, the telenovela.
Reyes herself gives an account of her fifty-year career in miniature in
“Balik-Tanaw: The Road Taken; Pagtuturo at Kritisismo Bilang Pagtaya
at Pakikisangkot sa Lipunan at sa Kapwa,” which is also about the turns
in literary criticism in the Philippine academe.

The admiration of her colleagues is evident in the Features section.
National Artist Virgilio Almario and poet D. M. Reyes contribute fond
reminiscences and appreciative appraisals of her overall work. Capsule
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commentary about some of her books are given in “Tributes,” compiled
by Nikki Carsi Cruz, the former editor of this journal. There is also a
poem by John B. Labella dedicated to her. The For the Record section
features a bibliography of her works since 2008, the year that Thought the
Harder, Heart the Keener: A Festschrift for Soledad S. Reyes was published.

In a way this issue of Perspectives in the Arts and Humanities Asia
is a very modest addendum to that Festschrift, which in hindsight was
perhaps a book made too soon—for, as the bibliography in For the Record
shows, she continued to be productive in the decade and the half that
followed its publication.

In keeping with the retrospective theme, allow me to recall the
story behind that book, of which I was an editor, along with the poet
Rofel G. Brion and the philosopher Eduardo Jose Calasanz. Reyes had
just retired after thirty-five years of service, during which, among other
things, she co-founded the Ateneo Library of Women’s Writings, paved
the way for the study of Philippine popular culture, and taught, terrorized,
and inspired generations of students, some of whom followed in her
footsteps. It seemed only right that she be honored so, with a Festschrift.

My co-editors and I drafted a list of potential contributors, in
the Philippines and abroad, who were all eager to honor her. In the
end there were eighteen contributors, representing different scholarly
interests and literary inclinations: Thelma Arambulo, David Jonathan
Bayot, Karina Bolasco, Michael Coroza, Isagani Cruz, Susan Evangelista,
Mario Francisco, SJ, Leovino Ma. Garcia, Cristina Pantoja Hidalgo, Luisa
Igloria, Bienvenido Lumbera, Edna Manlapaz, Esther Pacheco, Vicente
Rafael, Danton Remoto, Jerry Respeto, Ma. Luisa F. Torres Reyes, Nicanor
Tiongson.

Reyes was in on the project because even though it was supposed
to be our gift to her, we had found that with her it was not wise to assume.
I still have an email from the publisher Karen B. Cardenas, where she
wrote, “Sent you the proofs this morning. Also sent Sol a copy. Kahit
‘surprise, I prefer she gives her comments. Safer, di ba?”
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There was the inevitable negotiation about the cover. Reyes did
not want to be pigeonholed as a komiks scholar, which the original study,
imitating the cartoony look of the komiks, suggested. She had a point,
for she was much more than that.

Then came the choice of a title. [t was Reyes herself who decided on
“Thought the Harder, Heart the Keener.” It is the motto of the University
of Essex, which she attended for a masters in the sociology of literature in
1980. Her work there became the basis of The Romance Mode in Philippine
Literature and Popular Culture, arguably her most significant contribution to
Philippine literary theory, because it explains why so much of Philippine
popular writing is what it is.

Looking back, I sense some irony in the situation. Influenced
by Rolando Tinio and Bienvenido Lumbera in the 1970s, Reyes devoted
herself to teaching and scholarly work that challenged the “privileged
position of Anglo-American literature and the classics,” to quote from
an interview she gave, or, as expressed by the title of a comprehensive
collection of her essays, edited by David Jonathan Bayot, Salungat, she
went against the grain. Yet the title is a quotation from one of the
foundational poems in English literature, one that would have been
found in the “elitist” curriculum she rejected: the Anglo-Saxon poem
“The Battle of Maldon.”

The poem recounts the battle between the English forces and
the Viking raiders in 991 by a river in Essex. The English refuse the
Vikings’ offer that they pay tribute in return for peace. The English
guard a causeway separating them from the Vikings, but the English earl
Brythnot—recklessly or bravely depending on your point of view—allows
the Vikings safe passage so they can fight on the mainland.

As Brythnot falls in battle, many of his men desert him. But his
loyal retainers rally one another, and from one of them come the lines:

Hige sceal pe heardra, heorte pe cenre,
mod sceal pe mare, pe ure megen lytlad.
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(Thought shall be the harder, heart the keener,
courage the greater, as our might lessens.)

Or in the translation of J. R. R. Tolkien, who was also inspired by the poem:

Will shall be the sterner, heart the bolder,
spirit the greater as our strength lessens.

Yet reading the quote in context, one also sees in hindsight how
apt a summary it is of Reyes’s person. For she is stern and bold in mind
and in spirit despite the ravages of time or the frailties of the flesh. There
is sol yet and soul enough in Soledad Reyes, seventy-odd years since naked
came she unto this world. I hope I will be forgiven for suggesting that she
embodies the Anglo-Saxon spirit. But I suppose no race, no culture, has
a monopoly of heroic qualities. They are simply translated in different
contexts, whether that be selecting a dissertation topic, crossing swords
with university administrators, or overcoming family crises.

Soledad S. Reyes chose a road to take and stayed the course, “over
hill, over dale, / Thorough bush, thorough brier, / Over park, over pale, /
Thorough flood, thorough fire.” From her vantage point today, she has
enormous stretches to look back on, and she still gives her readers more
to look forward to.

Jonathan Chua
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Louie Jon A. Sanchez

ILANG RETROSPEKTIBO
AT PAGPAPALAWIG SA
KAISIPANG REYES
HINGGIL SA ARALIN AT
PAGTUTURO NG KULTURANG
POPULAR NGAYON

ABSTRACT
Layon ng sanaysay na ito na maghain ng retrospektibo o, wika nga ni Soledad S. Reyes,
“balik-tanaw” sa dalawa niyang sanaysay na matatagpuang pampinid sa Pagbasa ng
Panitikan at Kulturang Popular: Piling Sanaysay, 1976-1996 (1997) at sa pinatnugutan
niyang teksbuk na Katha (1992) para sa Pamantasang Ateneo de Manila noong dekada
1990. Ang mga ito ay mahalagang pagtatala at pagninilay ng pangunahing iskolar ng
kulturang popular sa Filipinas hinggil sa kaniyang mga kaisipan sa aralin at pagtuturo ng
kulturang popular. Sa mga akda ring nabanggit, pinahahalagahan niya ang animasyon
ng saliksik hinggil sa kulturang popular sa pedagohiya o pagkasangkapan sa mga teksto
at penomena bilang materyal na panturo sa silid-aralan. Ang ganitong praktika ay
produkto ng kaniyang maatikabong pagbuwag sa mga halagahang kultural. Matapos
ng retrospektibo, isasalaysay ng awtor ang sariling sapalaran at nilay hinggil sa pag-
aaral at pagtuturo ng teleserye simula 2014, 0 sampung taon na ang nakalilipas. Sa huli,
matapos na iulat din ang mga katulad at nakasabayang lunggati sa aralin at pagtuturo

ng kulturang popular, maikakatwirang pawang solidipikasyon ng legasiya ni Reyes,
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magmumungkahi ang awtor ng ilang susing pagpapalawig sa mga naunang prinsipyong
inilatag hinggil sa kulturang popular sa klasrum, lalo sa Filipinong konteksto at sa

panahon ng communicative violence at death of truth.

This essay aims to offer a retrospective or, in the words of Soledad S. Reyes, a “balik-tanaw”
of two of her essays found, respectively, at the end of Pagbasa ng Panitikan at Kulturang
Popular: Piling Sanaysay, 1976-1996 (1997) and in the textbook Katha (1992), which she
edited for the Ateneo de Manila University in the 1990s. These texts serve as important records
and reflections by a foremost scholar of popular culture in the Philippines, laying out her
insights on the study and pedagogy of popular culture. In these works, Reyes underscores the
value of animating pedagogy with a scholarly engagement with popular culture—mobilizing
texts and phenomena as instructional materials within the classroom. This pedagogical
practice emerges from her vigorous critique and dismantling of entrenched cultural hierarchies.
Following this retrospective, the author recounts their own journey and reflections on studying
and teaching the teleserye beginning in 2014, which is now a decade-long undertaking. Finally,
after surveying similar and parallel efforts in the study and teaching of popular culture, the
author argues that these signify the consolidation of Reyes’s intellectual legacy. Building on
this, the essay proposes several key directions for expanding Reyes’s foundational principles
on popular culture in the classroom, particularly within the Filipino context and in an era

marked by communicative violence and the death of truth.

KEYWORDS

Soledad Reyes, pedagogy, popular culture, teleserye, communicative violence,

death of truth
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apapanahong balikdn ang dalawang sanaysay ni Soledad Reyes
Nna matatagpuang pampinid sa Pagbasa ng Panitikan at Kulturang
Popular: Piling Sanaysay, 1976-1996 (1997) at sa pinatnugutan niyang
teksbuk na Katha (1992) para sa Pamantasang Ateneo de Manila noong
dekada 1990. Ang mga sanaysay na nabanggit, “Ang Kulturang Popular sa
Kurikulum” at “Ang Puno’t Dulo ng Kulturang Popular,” at ang kaniyang
introduksiyon sa teksbuk na nagpapakilala sa naiibang pagtitipon ng mga
akda nito, ay mahalagang pagtatala at pagninilay ng pangunahing iskolar
ng kulturang popular sa Filipinas hinggil sa kaniyang mga kaisipan sa
aralin at pagtuturo ng kulturang popular. Sa mga ito, iginigiit niya ang
pangangailangan sa paradigmatikong pagdestrungka sa nakatatanikalang
halagahang kultural na malinaw niyang tinutupad at itinatanghal sa lawas
ng kaniyang mga pag-aaral. Magkapanabay at pantay niyang tinatalakay
ang mga paksa at usapin ng panitikan at kulturang popular nang walang
pagtatangi. Tinutuklas niya rin sa bawat talakay ang matalik na ugnayan
ng mga ito sa ating kasaysayang kultural. Sa mga akda ring nabanggit,
pinahahalagahan niya ang animasyon ng saliksik hinggil sa kulturang
popular sa pedagohiya o pagkasangkapan sa mga teksto at penomena
bilang materyal na panturo sa silid-aralan. Ang ganitong praktika ay
produkto ng kaniyang maatikabong pagbuwag sa mga nasabing halagahan.

Ang sinikap tuparin sa Katha, na siyang operasyonalisasyon ng
kaniyang kritikal na adhika, ay mistulang ibinalangkas at isinasintesis
sa dalawang sanaysay na nabanggit. Para sa atin ngayon, makalipas ang
tatlong dekada, muhon ang mga akda ni Reyes sa mapapansing paglawak
ng akademikong interes sa kulturang popular, na sa totoo ldmang ay
humihingi nang sinupin sa higit na malalim at masaklaw na paraan,
subalit sisikapin kong panimulang tuklasin ngayon.

Layon ng sanaysay na ito na maghain ng retrospektibo o, wika nga
ni Reyes, “balik-tanaw” sa mga akdang nabanggit na sa ganang akin ay
pangunahing humikayat sa marami, kabilang na ang inyong lingkod, na
tuklasin ang mga posibilidad ng aralin at pagtuturo ng kulturang popular
sa akademya. Matapos ang retrospektibo, isasalaysay ko ang sariling
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sapalaran at nilay hinggil sa pag-aaral at pagtuturo ng teleserye simula
2014, o sampung taon na ang nakalilipas. Sa huli, matapos na iulat din ang
mga katulad at nakasabayang lunggati sa aralin at pagtuturo ng kulturang
popular, magmumungkahi ako ng ilang mahalagang pagpapalawig sa mga
naunang prinsipyo ni Reyes hinggil sa pagtalakay ng kulturang popular
sa klasrum, lalo sa ating konteksto at panahon.

Udyok sa pagsulat ng retrospektibong ito ang sinabi ko nang
paglawak ng akademikong interes sa kulturang popular. Maikakatwirang
dulot ito, pangunahin na, ng pagsasabuhay ng lipunan at daigdig sa
tinagurian ni Mark Deuze na “media life” o bihay midya. Ayon sa
paglalarawan ni Deuze sa buhay midya: “key areas of human existence
have converged in and through our concurrent and continuous exposure
to, use of and immersion in media, information, and communication
technologies.”!

Nakababad, nakalubog pa nga tdyong lahat sa midya sa araw-
araw na buhay, taliwas sa datihan at kombensiyonal na pagturing dito
bilang “external agents affecting us in a myriad of ways,” o pawang “just
types of technology and chunks of content we pick and choose from the
world around us.”? Sapagkat nabubuhay na nga tdyo sa midya o “lived in,
rather than with, media,” giit pa nga ni Deuze,? higit din tdyong naging
babdd sa mga supling nitong kulturang popular gaya ng marami nating
kinokonsumong produkto mula sa digital media. Kaya maaari, kailangan
sa ngayon ang higit na masinsinang pag-unawa sa mga produkto at
danas na kaloob nito. Makabuluhang paraan ng pagsasagawa nito hindi
ldmang ang mga okasyonal na talakay kundi marahil ang mas sostenidong
pagdalumat dito sa mga silid-aralan.

1 Mark Deuze, “Media Life,” Media, Culture, & Society 33, blg. 1 (2011): 137, https://doi.org/10.1177/

0163443710386518.
2 Ibid.

3 Ibid., 138.

10
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Marapat banggitin na sa kontekstong Filipino, isang
lehitimisasyong karapat-dapat, at matagal na ipinaglaban mismo ni Reyes,
ang matagpuan, sa wakas, ang mga paksain at usaping kulturang popular
sa mga klasrum. Subalit kung babalingan ang mundo ngayon sa labas ng
paaralan, lubhang nakababagabag ang namamayaning pangmadlaang
pagpapakitid ng kaisipan, dulot mismo ng mga kasalukuyang buktot
na anyo ng kulturang popular na nasasagap sa bihay midya, lalo yaong
nagkakalat ng des-impormasyon at baluktot na kasaysayan. Ito ang
nais kong turulin sa aking pagpapalawig sa mga kaisipang Reyes
hinggil sa kulturang popular sa akademya. Sa kasalukuyan, nagagamit
ng maykapangyarihan o nakapapakinabang ang kulturang popular sa
panlilito at pagpapamangmang sa mga mamamayan. Naniniwala ako na
may interbensiyong magagawa ang mga kasalukuyang sangkot sa aralin
at pagtuturo ng kulturang popular sa paglilinaw hinggil sa kasalukuyang
paggamit at pag-abuso rito. Mapakikinabangan ang pagbabalik-tanaw sa
mga sulatin ni Reyes habang ating patuloy na dinudulog at linulunasan
ang mga kasalukuyang krisis na dulot ng bihay midya, ng, ano pa nga
ba, kundi buhay kulturang popular.

KAISIPANG REYES: BALIK-TANAW SA MGA AKDA

Isang panayam na bindsa sa isang seminar sa Ateneo de Manila noong
1992 ang “Ang Kulturang Popular sa Kurikulum,” samantalang nalathala
sa journal na Pantas, sa Ateneo de Manila rin noong 1994 naman, ang “Ang
Puno’t Dulo ng Kulturang Popular.” Wari’y kodipikasyon ang mga ito ng
mga pinaghugutan ni Reyes matapos magpalawak ng pananaw mula sa
inaming higit na Anglo-Amerikanisadong edukasyon noong dekada 1970,
lumubog sa teorya at araling kultural noong dekada 1980, at manguna sa
lalo pang sistematisasyon ng araling kulturang popular noong dekada
1990. Mahalagang panahon ang dekada 1980 sapagkat sa panahong
ito sa Pamantasang Ateneo de Manila sinimulan niyang magpakilala
ng mga elektib na interdisiplinaryo at “freed from the limitations of a

11
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western curriculum.” Sa akademikong laya na lumaganap sa pamantasan,
nasumpungan niya ang idea ng pagsasama sa silabus ng “non-western
texts, popular artifacts, and methods other than formalism.”® Ganap
na nabuksan niya ang pagkakataon para sa akademikong talakayan ng
kulturang popular, at paglaon ay naging “perennial favorite” pa nga raw
ng mga mag-aaral ang kurso niyang Popular Culture, kung saan pinaksa
ang telebisyon, pelikula, at komiks gdmit ang mga napapanahong lenteng
mapagpalaya mula sa “conventional, frequently rigid interpretation.”®
Maikakatwirang ang mga pedagohikong pagsusumikap ni
Reyes ang nagpasimula sa pagtuturo ng kulturang popular, lalo sa mga
pamantasan. Mula sa kaniyang mga paggunita, mahihiwatigang nagsimula
iyon sa pagsisingit-singit ng mga tekstong popular sa mga klase, lalo na
sa Ingles, Filipino, at Panitikan na kaniyang mga pangunahing larangan,
hanggang sa mapayagan na ngang magbuo ng mga espesipikong kursong
may tuon sa samot-saring anyo nito. Masasabing nagrurok nito ang
paglalabas ng Katha, kung saan niya pinangatwiranan ang limitasyon
ng mga umiiral na pananaw sa pagtuturo ng panitikan at kinatigan ang
higit na bukas at ingklusibong pagsusuring kultural upang “magbigay-
daan sa isang matalino at kritikal na pakikipag-ugnayan sa iba’t ibang
uri ng teksto na tugon ng mga manunulat at manlilikha sa masasalimuot
na karanasan na bumubuo ng ating kasaysayan at lipunan.”’ Ito marahil
ay habang nalilinang din sa mga klase sa komunikasyon, midya, at
pamahayagan ang mga kaperehong teksto at kurso na natural na larangan
din naman ng tinatawag na Media Studies. Pinalawig ng araling kultural
ang Media Studies mula sa simulain at pagkiling nito sa propesyonal na

4 Soledad Reyes, Balik-Tanaw: The Road Taken (De La Salle University Publishing House, 2022), 96.
> Ibid.
® Ibid.

’ Soledad Reyes, Katha (Office of Research and Publication, Ateneo de Manila University, 1992), xviii.

12
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praktis sa isang banda, at saliksik na administratibo na may malaong
interes sa paggamit ng midyum at dating sa tagasubaybay sa isa pa.
Pagkaraan ng tatlong dekada, sa isang mundong higit na magiit ang
globalisasyon sa buhay-Filipino, lumawak ang pagpasok ng lipunan sa
pandaigdigang kulturang popular, na pumukaw din sa akademikong
interes sa loob at labas ng bansa. Sa pagpasok ng diwang neoliberal
sa kurikulum, naging palagiang interesante para sa mga mag-aaral
ang mga kursong tumatalakay o nagsasangkot sa kulturang popular.
Pinilahan sa rehistrasyon ang mga ito habang sa labas ng mga pamantasan,
hindi miminsang naging masigabo ang pagtatalo hinggil sa halaga at
pangangailangan para sa mga nasabing kurso sa kasalukuyang sistema
ng edukasyon.

Sa “Ang Kulturang Popular sa Kurikulum,” pahapyaw na
isinakasaysayan ni Reyes ang tradisyonal na kurikulum na kinailangang
kaharapin ng umusbong na pag-aaral ng kulturang popular. Aniya,
kombensiyonal na binubuo ito ng tatlong kategorya—ang humanidades,
agham panlipunan, at agham-pangkalikasan.® Dito, “may mga partikular
na sistema ng pag-iisip [ang| bawat disiplina [at madalas| nagtatakda
[ang mga ito] ng mga hangganan sa bawat kurso”; “may partikular na
metodolohiya [rin] ang bawat disiplina sa mga pinapaksa at layunin ng
bawat isang larangan.”® Sa ganitong disiplinarisasyon, “[mJalinis ang
parametro ng mga pagsusuri at imbestigasyon na magagawa sa loob ng
bawat diskurso.”1® Halimbawa na, sa Panitikan, nagtindig ito sa “malalim
na impluwensiya” ng Formalismo na may lapit na “tiwalag sa kamalayan,
lipunan, at kasaysayan.”!! Dahil dito, naging makiling ang pagpapahalaga

8 Soledad Reyes, Pagbasa ng Panitikan at Kulturang Popular: Piling Sanaysay, 1976-1996 (Ateneo de Manila
University Press, 1997), 335.

? Ibid.
10 11id., 336.

M 1pid.
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sa mga akdang klasiko na pawang mula Kanluran.!? Paglaon, nawasak
ang mga panghahangganan na ito dahil sa pagpasok ng “kamalayang
historikal at sosyolohikal.”13 Unti-unti, napagtuonan ng pansin ang
“kasaysayan ng mga ideya”!# na itinatanghal ng mga akda, at pati na rin
ng “mga manipestasyon ng kultura” hindi lamang “bilang isang sistema
o produkto kundi isang masalimuot na proseso sa lipunan.”’> Lalong
pinalakas ang kabaguhang ito ng ldpit na interdisiplinaryo'® na linang
naman ng teoryang kritikal na paglaon ay sumapit din sa Filipinas kung
saan natutong kumasangkapan ang mga iskolar ng iba pang pamamaraan
ng pagsusuri bukod sa Formalismo. Sa pihit na ito, lumawak ang mga
paksang teksto at artipak at bumaling na nga ang akademya sa kultura
bilang “nakaugat sa mga praktis ng mga taong bumubuo ng lipunan.”’

Sa paghahangad ng akademya na patuloy na “makabuo ng mga
indibidwal na may kahandaang maging mahusay na mamamayan ng
ating lipunan,”!® ganap ngang ipinasok ang pag-aaral ng kulturang
popular, o “ang kultura ng nakararami” bilang “isang di matatalikurang
bahagi hindi lamang ng ating kapaligiran kundi ng ating pag-iisip.”1°
Isinaalang-alang ni Reyes ang kaugnayan nito sa edukasyon at kurikulum
sa pamamagitan ng “pag-unawa sa kahalagahan ng kulturang popular
hindi lamang sa paaralan kundi maging sa kanilang [mag-aaral] sariling

12 1bid.
13 Ibid.
4 pid.
15 1bid., 337.
16 1hid., 338
17 1bid.
18 1hid., 339.

19 1bid.
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buhay at posisyon sa loob ng isang partikular na sistema.”?° Hinikayat din
niya ang pagsusuri ng mga ito bilang: “mga pamamaraan ng paglikha ng
kahulugan” kaya “mga [pagtatangka rin na| bigyang orden ang kaguluhan
ng buhay.”?! Dagdag pa niya, “ang mga aspekto ng kultura ay isang
malaking higanteng kinababasahan ng mga tao ng maraming kahulugan,”
isang “masalimuot na ugnayan ng teksto, ng proseso ng paglikha/pagbasa,
kamalayan, at ng [ideolohiyal..”?? Isa pa, bagaman “mga instrumento ng
libangan at aliw, o behikulo sa pagtakas sa malalagim na katotohanan
ng buhay,” iginiit niyang nagtataglay din ang mga ito ng “subersibong
layunin”?3
na paraan,” paglalarawan sa kahirapan, at pagbibida sa mahirap.? Sa
huli, ibinalik niya ang talakayan sa klasrum sa pagsasabing “tulong sa
pagtuturo [rin] sa iba’t ibang disiplina” ang kulturang popular,?” lalo
na marahil kung may layong magpalalim ng hinuha ng kamalayang
nakikibaka sa kaayusang may pagkakaiba-iba at may tunggalian ng
kapangyarihan.?® Aniya, mayaman ang mga posibilidad ng pagtuturo ng
kulturang popular at nararapat limang na magpunyagi ito sa “masinop,
matalino, at malikhaing pagsusuri”?’

Samantala, sa “Ang Puno’t Dulo ng Kulturang Popular,”
isinakonteksto rin ni Reyes ang konsepto ng kultura, isang napakahalagang

sa pamamagitan ng pagtalakay sa buhay “sa isang bukas

sa lahat ng mga larangan.

20 1piq,
21 Ibid.
22 1bid., 340.
23 Ibid.
24 14id., 341.
25 1bid., 342.
26 1pid.

27 Ibid., 343.
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susi sa mga usapin ng kulturang popular. Tinalakay niya ang pagkakaunawa
rito ng Kanluran, na aniya’y naging pamantayan ng maraming pumupuna
sa kulturang popular na inilarawan niyang “di-kritikal na mga kolonyal.”28

29 mula sa

Sumibol ang pagsalig sa Kultura, “malaking titik na K,
oposisyonal na halagahang highbrow at lowbrow/kitsch, at nagkaroon ng
pangmatagalang pagbubukod sa “mga dakilang aspekto ng kultura” sa
isang band4, at sa “ordinaryo, karaniwan, at mura”3°
natin ito sa ating kolonisadong edukasyon, giit niya. Natuto tdyong
magpahalaga sa mga kanonisadong likha ng Kanluran at magsantabi sa
“sariling manipestasyon ng kultura,”3! kaya itinuring ang mga ito bilang
“bakya, baduy, at basura.”32 Hinimok niyang “pagtuunan... ng pansin ang
makapangyarihang impluwensiya ng mga artipak o mga nilikha o ginawa
ng kapwa-Pilipinong manlilikha/manunulat upang bigyan ng artikulasyon

ang mga pangarap, ideya, at saloobin ng nakararami.”® Humikayat

sa isa pa. Namana

siya ng pagpopook sa konsepto ng kultura, na aniya’y hindi ldmang
nakaugnay sa “pagpasok ng teknolohiya na nagbigay-daan sa maramihang
reproduksiyon ng artipak,”3* kundi nakatanim din sa “nakaraang paraan
ng pag-unawa sa mga karanasan—[sa] ugnayan ng kasalukuyan at ng mga
tradisyon at kombensiyong nabuo at pinaunlad noong mga nakaraang
taon.”3> Sa patuloy na pangangatwiran sa papel ng kultura sa lipunan,

28 1hid., 324.
2 1bid., 323.
30 1hid., 324.
31 1bid., 325.
32 Ibid.
33 1bid.
34 Ibid.,

35 Ibid., 326.
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iginiit niya na humango ang mga manipestasyon ng kulturang popular
mula sa “maraming katutubong tradisyon” ng “mga materyal at maging
ng mga pamamaraan ng paglikha ng mga realidad,”3® kaya masasabing
tumutupad sa mga sumusunod na tungkulin:

1. pagpapahayag ng “saloobin, pangarap, ligaya, o
maging takot, at marami pang damdamin ng mamamayan’;

2. pagpapaunawa at simplipikasyon ng “masasalimuot na
karanasan at pangyayari sa loob at labas ng buhay ng
indibiwal sa isang lipunan”;

3. paglilingkod bilang “isang mekanismo upang kayanin ng
tao na batahin ang komplikadong buhay”;

4. pagkakaloob ng “tuwirang aral o leksiyon sa buhay”; at

5. paghahandog ng aliw na “personal at estetiko.”3’

Sa pagdidiin ng lapit na magsasaalang-alang sa ugnayan ng
mga anyo ng kulturang popular sa “mga puwersang panlipunan at
pangkasaysayang pinag-ugatan ng mga ito,”38
ng pagbabago sa pamamaraan ng pagtuturo. Binigyang-diin niya
ang pagpapahalaga sa ahensiya ng mag-aaral na hindi dapat ituring
na pasibo ldmang, bagkus, “may kakayahang mag-isip, lumikha, at
aktibong makisangkot sa proseso ng edukasyon.”3® Sa ganang akin,
napakahalaga nito lalo pa’t nagiging paksa ng pagsusuri ang “interes at
pinagkalk|laabalahan” ng mag-aaral mismo, tulad ng “mga aspekto ng

nagmungkahi rin siya

36 Ihid.
37 Ibid., 327-29.
38 Ibid., 329.

39 Ibid.
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kultura na di-maiiwasang phenomenon.”*? Inasahan niya rin sa mga
guro ang “masinsinang pagbubukas ng sarili sa mga di-tradisyonal na
paraan ng pagtuturo,” gayundin sa “higit pang kaalaman sa larangan

41 sa klasrum. Bahagi

ng pagsusuri at paggamit ng kulturang popular
nito ang pagiging taktikal sa pag-iwas (evasion/cirvumvention) sa mga
balakid ng paaralan at kurikulum tulad ng mga konserbatibong teksbuk;
at pagpapasok ng “mga makabuluhang kaalaman at kaisipang hango sa
karanasan niya at karanasan ng mga mag-aaral,” na itinuturing na “siyang
maimpluwensiyang tagakonsumo (consumer)” ng kulturang popular.*?
Sa usapin ng mga pamamaraan, nagmungkahi naman si Reyes ng
pagtatalaban ng mga nakaugaliang tekstong pampanitikan at kulturang
popular. Sa pag-aaral ng kasaysayan ng panitikan, halimbawa, hinimok
niya ang paghahambing ng iba’t ibang anyong pampanitikan sa pelikula,
palabas sa telebisyon, at kanta.*3 Sa pagtuturo naman ng mga anyong
pampanitikan, makatutulong diumano ang “paggamit ng mga sangkap
ng panitikan” sa pagsusuri ng karakter, banghay, at tema ng mga
pelikula.** Sa retorika at pagsusulat naman, maaaring gamitin ang
ilang palabas sa TV upang maging paksa ng kritikal na pag-iisip, “upang
matuto silang magtanong at hindi lamang tumanggap.”*> Nakita niya
ring mapakikinabangan ang mga pahapyaw na mungkahi sa “iba pang
kurso tulad ng sosyolohiya, kasaysayan, pilosopiya, at maging teolohiya”

sapagkat “mga sistema ng paniniwala ang matatagpuan dito.”4®

40 144, 330.

4 1id.

42 1bid.

43 1bid., 331-332.
44 1bid., 332.

45 1bid,, 333.

46 1hid.
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Ganitong diwa ang mismong masusumpungan sa pinatnugutan
niyang Katha. Matatagpuan dito ang pinagyamang siyam na bahagi ng
mga seleksiyong pampanitikan na isinaayos batay sa tema, “mula sa
pinakapersonal hanggang sa pinakamalawak.”*’ Mapapansing hindi na
ldmang binubuo ng karaniwang prosa at tula ang aklat [“ang tula, ang
dula, ang maikling kuwento, ang nobela”8]
noon para sa mga mag-aaral sa noon ay “kauna-unahan nilang kurso
sa Filipino.”# Nilahukan ito ni Reyes ng piling piraso ng mga kantang
kundiman, at mga kantang napapanahon at komersiyal, pati na mga
movie ad; palagian ding may pagsasangkot sa kulturang popular, kung
may pagkakataon, sa mga tanong at gawain sa “Gabay sa Pag-aaral”
sa hulihdn ng bawat seksiyon. Nagmistula itong muling pagkatha sa
edukasyong pampanitikan, hindi ldmang dahil sa pagyakap sa popular
na sensibilidad, kundi dahil sa talagang pag-usig sa mga binanggit na

, na isang kakaibang danas

tradisyonal na pananaw na namamayani sa pagpapamulat sa mag-aaral
gamit ang panitikan. Upang mapagyaman at animo’y mapasunod ang
pamantasan sa nagbabagong panahon, minarapat niyang pahalagahan ang
akda “bilang likhang isip na dumaan sa malaking bilang ng interbensiyon,”
balingan ang mambabasa “bilang isang aktibong tagalikha ng kahulugan
ng akda,” linawin ang “malabo [pa ring] pagtingin sa papel ng may-akda”
sa pagkatha, palawigin ang interpretasyon na pinakitid ng Pormalismong
kadalasan ay pinagtataglay ldmang ang sinusuri ng “iisa o dalawang
kahulugan,” at baklasin ang pag-aaltar sa “tradisyunal na panunuring
pampanitikan” na ang tuon lamang ay ang mga nakamihasnang anyong
may kasiningan.”® Iginiit din niya ang pangangailangang lumikha ng

4 Reyes, Katha, xvii.

48 144, xi.
4 Ibid,, xii.

>0 Ibid., x-xi.
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“mga pamantayang iba sa mga pamantayang lumitaw sa Kanluran sa
ating pagsusuri ng katutubong panitikan,”>! upang “[magpaunlad| ng
kaisipan at [umantig| ng damdamin ng mag-aaral,”? isang perspektibong
nilinang ng kinausbungang kasaysayan at panahon.

Mahalagang giit ng introduksiyon ni Reyes ang pagpihit sa
pagsusuring kultural upang mamulat ang mag-aaral hinggil sa
gumagalaw na mga halagahan at pakahulugan ng kultura, na dumadaan sa
komplikadong proseso ng pagbabago sa pana-panahon, o sa “maraming
puwersa na nagtatagisan, [at] kung minsan ay nagsasanib.”>3 Inilunsad
niya sa pamamagitan ng katwirang ito ang gumagalaw ding konsepto
ng panitikan na mula sa pagiging “aspekto ng kultura [na binubuo ng]
mga likha o konstruksiyon . .. [ng] tugon ng komunidad sa kanyang mga
karanasan sa isang maguni-guning paraan,” tungo sa pagiging “iba’t ibang
anyo ng tugon o pagbibigay hugis sa mga masasalimuot na karanasanan ng
tao.”>* Pinuna niya ang elitistang pananaw na naging dahilan ng matagal
na kawalang-puwang ng kulturang popular sa kurikulum, na dulot naman
ng kababaang tingin sa mga anyo nitong itinuring na “walang positibong
halaga sa edukasyon” at “pagtakas [ldmang] sa realidad ng buhay.”>>
Patuloy niyang inugat ang pangangailangang ardlin ang kulturang popular
dulot na rin ng popularidad na nakatali “sa mga karanasan na pamilyar
sa maraming Pilipino,” paggamit ng kanilang “wikang naiintindihan”
at umaantig “sa damdamin at isipan ng mga taong karamiha’y bilanggo
ng matinding kahirapan.”>® Nagiging posible ang ganitong kaisipan sa

3 1bid., xi.
32 Ibid., xii.
33 Ibid.

> Ibid.

35 Ibid., xiii.

%6 Ibid., xv.
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pagsasaalang-alang sa Filipino, ang asignaturang pinag-angkasan ng
kabaguhan, at wikang “instrumento [ng| pagpapahayag ng mga kaisipan
... [at] tunay na kaluluwa ng kultura”> Sa kahuli-hulihan, ipinapaalaala
niya na “isang higanteng kadena ng signipikasyon ang kabuuan ng
kultura,” kaya “ang mga akda, maging pampanitikan o di-pampanitikan,

ay mga elemento ng sistema ng kultura.”8

SARILING BALIK-TANAW SA ARALIN AT PAGTUTURO
NG TELESERYE

Bitbit ko ang mga katwiran at kislap-diwa ni Reyes sa sarili kong pagtuklas
sa aralin at pagtuturo ng teleserye. Sapagkat nagtuturo ako sa Ateneo
de Manila noong mga panahon ng pagsisimula ko sa pananaliksik at
pagtalakay hinggil sa teleserye sa loob ng klasrum, minarapat kong iugat
ang mga sarili kong adhikain sa masasabing mga kaisipang Reyes tungkol
sa kulturang popular. Ito ay bagaman 2007 pa ldmang, bago magsimulang
magturo sa Katipunan, at bago nabdsa at nakilala si Reyes, ay pinupuntirya
ko na ang pag-aaral hinggil sa telebisyon—ang pangunahing paksa ay
hindi pa ldmang ganap na malinaw. Pormal akong nagsimula sa pag-aaral
nito noong 2012. Naudyok akong magkomentaryo at sumulat ng sanaysay
hinggil sa kinahuhumalingan ng marami noon na mga dramang de-serye
mula South Korea, ang mga “Koreanovela” o, nitong huli, “K-Drama.”
Napukaw ako ng sandali ng pagtatala ng aking mga panimulang kuro
hinggil sa penomenong bahagi noon ng tinatawag na hallyu o “Korean
Wave,” na sinimulan tdyong akitin at aliwin sa bungad ng dekada 2000.
Papaano’y nagaganap iyon mismo sa aking sariling bahay kung saan lulong
ang bawat kapamilya sa mga de-seryeng dramang Koreano, sa free TV
man o sa mga pirated DVD na nabibili sa Quiapo. Untag ko sa sarili, ano

7 Ibid.

58 Ibid., xvi.
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ba ang lohikal na direksiyon nitong araling parang bigla kong nakatuwaan
nang matisod, at tila may pangako ng produktibo at mayamang danas-
iskolarsyip dahil nakalubog ako mismo rito? Mahalagang argumento ng
aking mga pambungad na muni ang napansing panimulang pagmomodelo
ng lokal na produksiyon sa mga halimbawang Koreanovela, na sa isang
banda ay kawangis ng ginawa rin ng brodkasting nang tablan ang buong
bayan ng tinaguriang “telenovela fever” noong 1996. Sa ganang akin, dahil
sa telenovela ng mga taga-America Latina, at ng Koreanovela, naghunos
ang anyo ng soap opera at paglaon ay nakilala natin ang “teleserye.” Ano
ang mabuting paraan ng pagtuos sa mga kontemporaneong sandali ng
pag-unlad na ito? Kailangan ng isang masusi at masaklaw na pagbakas
sa pagbabagong sumaanyo ng de-seryeng drama. Kung gayon, kailangan
ang isang kasaysayan.

Ngunit bago ganap na naisulat ang kasaysayan, nauna ko munang
binuksan ang Teleserye Elektib sa kolehiyo noong taéng pampaaralan
2014-15. Sa pamamagitan nito, nabuo ko ang panimulang balangkas
at mga sityo ng pagsisiyasat sa naisulat kong kasaysayang kultural.
Bago nito, may diwang mapagbago ang mga taéng 2012-13 dahil na
rin sa pagpapatupad noon ng bagong Kurikulum na K-12 at General
Education, mga flagship na repormang pang-edukasyon ng administrasyong
Benigno Simeon C. Aquino III. Sa mga dokumento ng mga binagong
kurikulum, susing salita ang “interdisciplinary,” isang paglalarawan
ng mga tagapagplanong pang-edukasyon sa sistemang inaasahang
makapagkakaloob sa mga magtatapos ng higit na malawak na mga
kasanayang makatutugon sa hdmon ng panahong pabago-bago, walang
katiyakan, komplikado, at hindi mapiho. Humimok ito sa hindi iilan sa
amin sa Ateneo de Manila - School of Humanities na lumahok sa mga
talakayang lumilinaw sa ibig sabihin at implikasyon nito sa magbabago
ring kurikulum ng pamantasan. Samantala, naroroon ding nag-udyok ito
ng reimahinasyon sa kung anong mga uri ng kursong interdisiplinaryo
ang maaaring iharap at ipakuha sa mga mag-aaral. Naririyang nag-
alok ng mga kursong hinggil sa penomenal na pelikulang Lord of the
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Rings at seryeng Game of Thrones, dalawang tekstong fantasy na sinuri
sa pilosopiko at teolohikong paraan. Sa amin naman sa Department of
English, balwarte ng araling panitikan at kultural, sinimulang ituro ang
kursong “Literature, Sexuality, and Urban Space,” na bumaling naman
sa mga teksto at pelikulang queer mula sa Asya. Napabalik ang aking
isip hinggil sa naunang sariling interes sa telebisyong Filipino na hindi
ko napagtuonan ng pansin sa matagal na panahon. At sa pagsasaalang-
alang sa ingklinasyon sa pagdadawit sa kulturang popular bilang tugon
sa interdisiplinaridad, malinaw na isang pamanang Reyes sa pamantasan,
nakaisip ako ng paksang nagdulot sa akin ng kilig at sabik. Bakit hindi
teleserye?

Nakabuo ako ng kursong nang ipanukala ay pinamagatang “The
Philippine Teleserye,” at malinaw sa aking isip na nararapat ang giit
sa pag-aaral ng anyo sa ating konteksto at kasaysayan. At dahil ibig ko
ngang pangatwiranan ang halaga at pagiging napapanahon ng araling ito,
ibinalangkas ko ang kurso sa isang pakasaysayang pananaw. Ibig sabihin,
habang itinuturo ang maaari’y mga pamamaraan ng “pagbdsa”’—tandaang
pangunahing kondisyon ng pagtuturo ko nito sa Department of English
ay gumamit ng batayang perspektibong pampanitikan—ay binabakas
at ipinaliliwanag din ang naging pag-unlad nito sa isang saklaw ng
panahon. Naging muhon ng aking saliksik-pangkasaysayan ang nauna
nang pagpapahalaga sa tinagurian kong “Korean turn” sa mga teleserye.
Binakas ko ang pag-unlad ng de-seryeng drama sa telebisyon pabalik
sa Rebolusyon sa Edsa noong 1986, ang inisip kong napakahalagang
sandali ng redemokratisasyon ng industriya, na nagpabalik sa sigla
ng kompetisyon at nagpasok ng bagong diwa sa anyo ng de-seryeng
drama tulad ng pagmomodelo sa telenovela mula America Latina,
pangunahin na ang nagpantanyag dito sa Filipinas, ang Marimar mula
sa Mexico. Nang iharap sa madlang Ateneo de Manila ang kurso sa
pamamagitan ng de-serye ring publicity materials na gumamit ng tanyag
na mga eksena mula sa mga teleserye bilang pamukaw, hindi sadyang
pinag-usapan ito at kumalat sa social media. Hindi ko inasahan ang mas
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lumawak na reaksiyon. Isang umaga, nakatanggap ako ng SMS mula sa
isang kasamahan na nagbabalitang pinagtatalunan daw noon ng mga
nakikinig sa isang estasyon sa FM ang pangangailangan para sa isang
Teleserye Elektib. Nagsimula rin akong makatanggap ng mga paanyaya
upang makapanayam mula sa mga pahayagan sa telebisyon. Ang totoo,
sinikap kong “ibenta” ang elektib sa social media sa tdkot na baka walang
magpalista sa klase. Gayon kasi ang natural na palad ng mga kursong
hindi umaabot sa minimum na bilang ng mga nagpapatala. Hindi ko
inasahan ang gayong maatikabong resepsiyon. Napuno agad ang klase
sa araw ng rehistrasyon, at may mga umapela pa ngang mapasdma.
Parang nagdilang-anghel tuloy ang nag-ulat sa Rappler isang taon bago
nito, nang gawan ng lathalain ang kursong teolohiya at Game of Thrones:
“Two Ateneo professors tap pop culture in their instruction. Up next?
‘Be Careful with My Heart’ perhaps?”>?

Natatandaan ko ang aking pagkaaliw nang makaharap ang unang
batch ng Teleserye Elektib. Animo’y kumpisal ang kanilang pagdalo sa
klase. Mula sa pagpapakilanlan, masasabing karamihan ay mga lihim na
tagasubaybay ng teleserye. Aminado silang umiiwas mahuling nanonood
nito. May iba naman talagang ayaw umamin at nagpatala ldmang daw sa
kurso dala ng pagkaintriga. Sa klase, nagkaroon silang lahat ng lehitimong
dahilan na manood ng tulad ng top-rating na Be Careful with My Heart
noon, at pag-isipan, pag-usapan ito nang masinsinan. Nasiyahan ako,
bagaman hindi nagulat, sa lalim ng kabatiran ng marami roon hinggil sa
naging pasikot-sikot ng kuwento, pati na sa kanilang pagkakaunawa sa
karaniwang gawi at kaanyuan ng mga teleserye. Kinailangan ko ldmang
palalimin pa sa pamamagitan ng karagdagang katwiran at paliwanag
ang kanilang pagkakahikayat na ardlin at pahalagahan ang anyo. Ngunit
nagtuloy ang interes ng midya at madalas kong natagpuan ang sarili na

9 Marga Deona, ““Game of Thrones’ as Scholarly Pursuit,” Rappler, Setyembre 28, 2013, https:/fwww.
rappler.com/entertainment/39969-game-of-thrones-pop-culture-appreciation/.
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nagpapaliwanag at nagtatanggol sa kurso sa mga artikulo at panayam.
Sumapit sa akin na dapat ko ring kausapin sa panibagong sapalaran sa
iskolarsyip at pedagohiya ang publiko sa labas ng Ateneo de Manila, silang
sa isang ulat hinggil sa kurso at naipaskil sa social media ay may mga
komentaryong tulad nito: “Waste of Money. Better just take masscom/
comm-arts”; “The fall of Philippine education”, “ATENEO WHY??!? D:”,
“I don’t want to live on this planet anymore”; “Emeged! Haha Sounds
weird”; “Anong kabobohan to?”; “Kabaklaan.” Isang susing dalumat na
tinalakay ko sa klase ang pinagmumulan ng mga ganitong mapang-ismir
na palagay, hindi lamang sa teleserye, kundi sa pangkalahatang kulturang
popular. Prehuwisyo itong nasagap natin sa kolonyal na edukasyon na
nagtakda ng mga halagahang mataas at mababa, katanggap-tanggap
at hindi katanggap-tanggap. Isa pang natuklasan ko, hindi din ldmang
naman sa labas umiiral ang ganitong paunang-hatol. Sa loob mismo ng
akademya ay pinananatili ng ilang elitista ang ganitong kaisipan. Isang
bagay na natutuhan ko sa aspektong iyon ng pananaliksik at pagtuturo
ng teleserye ang pangangailangang lagi’'t laging harapin ang isyu ng
lehitimasyon ng aking paksa, at ng araling kulturang popular. Higit
sa basta pagtatanggol, kailangan nito nang masusing paghihikayat at
pagpapaunawa.

Kaya kinailangan ko ring magsulat ng mga susog sa Teleserye
Elektib na sanaysay at pag-aaral, na marami ay gawa ng mga imbitasyong
magbigay ng panayam. Mahalagang suhay sa aking paghikayat at
pagpapaunawa sa pag-aaral ng teleserye ang sinabi nang paglulugar ng
kulturang popular sa ating konteksto. Muli kong ipinatuklas ang sinabi
na ng ibang iskolar, kasima na si Reyes, hinggil sa panitikan sa bansa, na
may kasaysayan at oryentasyong popular. Makikita ito sa mga magasin
at pahayagang sa matagal na panahon ay naglalabas ng mga nobela,
prosa, at tula na inantabayanan ng masa. Pinangatwiranan ko rin ang
popularidad ng teleserye bilang tanda ng napakalaking pakinabang ng
mga tagapanood dito, bukod sa aliw.
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Kung lalaliman ldmang ang pagturing dito, katatagpuan ito ng
mapagpamalay na pagtukoy sa tunay na buhay ng mga tagasubaybay,
kung saan totoo namang sadyang napakasalimuot ng mga bagay-bagay.
Sa pagtukoy ng palabas sa danas at pangyayari sa labas ng mga kinathang
realidad, nagiging paraan ang teleserye upang maunawaan ang magulo at
magalaw na bihay, tulad noong magsimulang manungkulan si Pangulong
Rodrigo Duterte at pumihit ang penomenal na primetime seryeng FPJ’s
Ang Probinsyano sa usapin ng droga, isang suliraning panlipunang dinibdib
ng kaniyang administrasyon. Sa pagpapatunay na makabuluhang lapit ang
panitikan sa pagpapataas sa pagturing sa teleserye, at pagpapaliwanag pa
nga sa mga tampok nitong katangiang pampanitikan, natumbok ko isang
araw ang kaisipang nang lumaon ay nagtulak sa akin na balikdn at tapusin
na ang matagal ding nabimbin na pagkakamit ng PhD in Literature sa
De La Salle University (DLSU) Manila. Ang hinuha ko habang nagtuturo
ng teleserye, at pagtuloy na nag-iisip hinggil dito sa mga sulatin at
panayam, drama ito ng buihay-Filipino, ng ating buhay, isang angkat
na anyong pang-aliwan na inangkop, pinaunlad, at binago sa bansa, at
isang panooran na hindi ldmang nagpapalabas kundi nagbabalangkas
pa nga sa ating kolektibong sapalaran. Malaki ang naitulong sa akin
ng pagtuturo ng teleserye, bukod sa paglilinaw ng mga idea na unang
inihahain sa mga estudyante sa bawat klase, dili kaya’y isinusulat bilang
sanaysay. Mga mag-aaral din ang unang tumulong sa akin sa pagkalap ng
datos—ang totoo’y pagbuo ng naging artsibo—hinggil sa mahahalagang
teleserye sa kasaysayan ng brodkast. Sa aking pagbabalik-PhD noong
2015, kahit kabado at humuhugot pa rin sa loob ng kompiyansa sa sarili,
walang kaduda-dudang may paksa na akong linang ng aralin at pagtuturo
ng kulturang popular. Handa na akong suldtin ang unang naisip na
kasaysayan ng drama ng ating buhay.

Nagpatatag sa aking paninindigan sa pagbuo at pagtapos sa naging
kultural na kasaysayan ng teleserye ang kaisipang walang aasahang
pagpapahalaga ang anumang walang kasaysayan. Napakahalagang gawain
ng kasaysayan para sa sistematisasyon ng karunungan, lalo pa ang
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karunungang kaldt-kaldt, at natatanging halimbawa pa rin diyan si Reyes
at ang kaniyang sapalaran ng pagbabasd ng mahigit 300 nobela upang
maisalaysay ang pitong-dekadang kasaysayan ng nobelang Tagalog.®®
Mahalagang modelo ng pagsasagawa ng kultural na kasaysayan ng
teleserye ang aklat na Nobelang Tagalog 1905-1975: Tradisyon at Modernismo,
at sa pamamagitan nito ko napagtibay ang argumentong ang teleserye
ay drama ng ating buhay. Pansinin na inuulinig dito ang giit noon ni
Reyes, na pagdating ng araw ay kaniyang binasag sa pamamagitan ng
higit na komplikadong pagteteorya: “[u]miiral sa pag-aaral na ito ang
konsepto ng nobela bilang ‘salamin ng buhay.”®! Sa aklat ding ito ako
dumulog upang linawin ang aking naging balangkas teoretiko, ibanghay
ang peryodisasyon tungo sa historyograpiya, at pag-isipan ang mga
pamamaraan ng pagbuo ng mapagtitiwalaang artsibo ng mga teleseryeng
maituturing na pormatibo sa kasaysayan ng anyo. Ang huli ang lumitaw
na talagang mapanghamon. Tulad ni Reyes, kung saan-saan din ako
napadpad upang talagang mabuo ang naging batayan ng aking tinawag na
“pagkakasaysayan” —o historiography, history writing—ng mga teleserye
na pangunahing objek ng aking aralin. Sa Teleserye Elektib, nasimulan
namin itong mabuo sa pamamagitan ng hinagilap na clippings ng mga
artikulo mula sa mga pahayagan, magasin, at website; mga isinagawa at
inirekord na panayam sa mga susing katauhang may kinalaman sa tampok
na mga serye, halimbawa’y mga sangkot sa produksiyon at artista; at kung
may matatagpuan pa, mga nalalabing sipi ng mga palabas na inimbak
sa mga USB. Laksa ang mga serye at karamihan, lalo mula sa panahon
bago ang Rebolusyong Edsa, ay wala nang katatagpuang rekording ng
mga episode. Natulungan ako ng input at pag-alalay ng napakaraming

60 Reyes, Nobelang Tagalog, x.

T Ibid., xi.
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kaibigan sa panitikan at brodkasting, lalo sa pagtatakda ng saklaw ng
aralin at pagkukunan ng sources. Naging tambay ako ng microfilm
section ng Ateneo de Manila Rizal Library nang ilang buwan. Sa gitna
ng lahat ng ito, napagtanto ko't nakaharap ang napakabigat na suliranin
ng sinumang pumapasok sa larangang ito. Hindi pa nga nasisinop ang
masasabing literatura at kakarampot na pag-aaral, hindi rin madaling
pasukin ang mga opisyal at madalas bantay-saradong artsibo ng mga
TV network na maaari’y may sipi ng mga seryeng aking hinahanap.
Halimbawa, upang makabuo ng isang kritikal na buod ng seryeng walang
matagpuang kopya, kinailangan kong sumangguni sa dapat ay tatlong
mapagtitiwalaang materyal, anuman ang mga ito—artikulo, panayam,
gunita, at iba pa. Sa ganito ko pinanatili ang integridad ng aking pag-
aaral na natapos kong isulat at ganap na naidepensa noong 2018.
Nagkaroon ako ng pagkakataong pagnilayan at ibahagi sa mga
mag-aaral ang aking naging danas at pamamaraan ng pagkakasaysayan
sa teleserye nang lumipat ako sa Unibersidad ng Pilipinas (UP) Diliman
noong 2022. Bukod sa Teleserye Elektib, isa pang kursong ipinaturo sa
akin ay Media Historiography, na nagsasanay sa gradwadong nibel na
tuklasin ang katawan ng pag-aaral sa pagsasalaysay sa kasaysayan ng
midya. Pangunahing batayan ng aralin ang mga tinuran ni Hayden White
(1966), na nagturo kapwa ng idea ng “burden of history,”®2
pinarunggitan ni Reyes sa isa niyang aklat hinggil kay Rosario de Guzman-

Lingat, at nagpapaliwanag hinggil sa balintuna ng pagiging kapwa sining
»63

na minsang

at agham ng larangan ng pagsulat ng kasaysayan; at ng “emplotment
na susing kagawian ng pagbabanghay ng mga historyador sa kanilang
pagsasalaysay ng kasaysayan bilang kuwento.

62 Hayden White, “The Burden of History,” in History and Theory 5, blg. 2 (1966): 111-34, https://doi.

org/10.2307/2504510.

63 Hayden White, Metahistory: The Historical Imagination in Nineteenth-Century Europe (Johns Hopkins

University Press, 1975), 7-11.
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Tumimo ang mga kaisipang ito sa akin bilang nagpapatuloy
sa larangan ng malikhaing pagsulat na napadpad sa iskolarsyip. Sa
pagbabalik-tanaw sa aking danas at pamamaraan ng pagkakasaysayan
sa teleserye, wari bang nagkaliwanag ang aking naging bawat pasya sa
pananaliksik at pagsusulat, pati na ang mga estratehiya sa pagtugon
sa mga nakaharap na problema, lalo sa paghahanap ng mga batayang
materyal. Pinalalim din ng historyograpiya bilang “metahistory,” wika
pa ni White, ang aking pagkakaunawa sa naging tunguhin at paksain ng
mga kasaysayan ng midya sa Filipinas, na sa kasalukuyan ay nananatiling
isang larangang kailangan pang paunlarin. Dahil talagang malaki ang
naging gampanin ng midya bilang kompleks ng mga teknolohiyang
pantalastasan at institusyon ng industriyang kultural sa pormasyon
ng kasaysayan at kaakuhang Filipino, higit na naging makiling ang
larangan sa isang macro o pangmalawakang pananaw na pakasaysayang
nagsumikap sinupin ang kasaysayan ng midya sa pangkalahatan, mula sa
introduksiyon ng imprenta hanggang sa paglitaw ng mga platapormang
digital. May mga naging espesipikong tutok man sa kasaysayan ng mga
midyum, pangunahin na sa radyo at telebisyon, macro at pangkalahatan
pa rin ang oryentasyon. Maituturing kong micro at partikular ang aking
naging proyekto na nakatuon sa isang anyong brodkast, ang teleserye,
kahit na tinatawid din nito ang kasaysayan ng radyo at telebisyon, at ang
mga palabinhian ng batayang format na soap opera. Nasumpungan ko ito
sa naging mga pagsusuri namin sa klase sa mga halimbawang kasaysayan
ng midya sa bansa. Higit nitong pinayaman ang aking adhikang iahon
mula sa lusak ng kababaang tingin ang teleserye, habang binabatd rin ang
katangiang nostalhiko ng telebisyon. Ito’y sapagkat madaling maparam
ang inieyre mula sa gunita, lalo noong mga naunang panahon na kulang
pa ang industriya sa teknolohiya ng rekording at kamalayan sa pag-
artsibo. Inusbungan ng pagpapalalim sa sariling pilosopiya ng kasaysayan
at historyograpiya ang aking aralin at pagtuturo ng teleserye matapos
kong bumaling noong 2022 sa produksiyon ng isang dokumentaryo.
Kinalap nito ang isang kasaysayang oral ng teleserye mula sa limang
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tampok na personalidad na kinatawan ang mga tampok na panahon ng
ebolusyon ng anyo. Sinimulan kong tuklasin sa mga panibagong saliksik
ang kasaysayang oral bilang kapanabay na naratibo ng nasulat kong
kultural na kasaysayan.

DAGDAG PANG ULAT SA ARALIN AT PAGTUTURO
NG KULTURANG POPULAR AT PANGWAKAS NA
PAGPAPALAWIG

Nagpatuloy ang mga lunggati sa aralin at pagtuturo ng kulturang
popular sa Ateneo de Manila, at sa katunayan, nagkaroon pa nga ng
teolohikong pagbaling sa Star Wars. Wari’y lalo pang rumubdob ang
interes sa sci-fi at kalaunan ay bumuo ang isang pangkat ng guro ng
kursong tinaguriang Biology of Science Fiction, na madalas punian din ang
mga naging pagpapatala. Samantala, hindi naman ako naging mag-isa sa
pag-uukol ng katuruan at kuro hinggil sa teleserye. Halos kasabayan ng
Teleserye Elektib sa Ateneo de Manila ang kurso hinggil sa Telenovela
ng Literature Department ng DLSU. Kailangang kong banggitin na isa pa
ang DLSU sa nagpalaganap sa mga kurso hinggil sa kulturang popular.
Sa katunayan, ilang ulit na nitong inialok ang isa pang kurso hinggil
sa serye ng mga nobela at pelikulang Harry Potter. Ang UP naman, sa
kalagitnaan ng pandemya, ay nagbukas ng isa ring pumatok na kurso
hinggil sa K-Drama. Dati-rati, ginagamit ldmang ito para sa pagtuturo
at pagsasanay sa wikang Koreano. Kung hindi ako nagkakamali, may isa
ring kurso hinggil sa K-Drama na ilang ulit inialok noong nasa Ateneo
de Manila pa ako, bago magkapandemya. Nitong 2024, sumunod na rin
ang University of Santo Tomas sa pag-aalok ng Television as Literature,
isang kursong may isang higit na malawak na pampanitikang pag-
uusisa sa midyum. Mula sa maikling sulyap na ito, mahihiwatigang
higit nang lumawak at lumawig ang mga inisyatiba ni Reyes para sa
paksa mula dekada 1980. Mula sa mga isinisingit na teksto at penomena
sa tradisyonal na asignatura, ginagawa nang pangunahing paksa ang
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kulturang popular sa mga klaseng pawang nasa antas kolehiyo pa rin,
sapagkat nanatili itong isang napakahalagang larangan ng laban para sa
pagpapalawak ng kaisipan sa ating sistema ng edukasyon. At dahil nga
namumuhay na tdyo sa isang globalisadong konteksto, kapapansinan
din ng kosmopolitanidad ang mga kurso—may pagtutuon sa danas ng
kulturang popular na pandaigdigan habang marahil ay nakabalangkas sa
isang pananaw na Filipino. Ganito ang mahihiwatigan, halimbawa, sa mga
pinakabagong kursong pinag-usapan kamakailan, ang hinggil sa P-Pop
o Pinoy Pop at Fandom ng Kagawaran ng Filipino sa Ateneo de Manila,
na umuugat man sa tradisyon ng Koreanong hallyu ay naggugumiit sa
isang diskursong maka-Filipino; at ang kursong Celebrity Studies sa UP
tungkol kay Taylor Swift, na sumunod man sa mga unang inialok sa
Stanford at Harvard sa America hinggil sa paghanga sa superstar ng
musika ay nagpopook naman sa panghanga sa lipunang Filipino.
Mapagtatalunan pa kung higit na ngang tanggap ang kulturang
popular bilang akademikong paksa at asignatura. Ang sabi nga ni Reyes
noong 2020: “Unlike the early critics who had to defend what they were
doing in an environment hostile to such activities, contemporary critics
should no longer be on the defensive.”®* Sana nga kung ganito. Batay sa
aking danas, hindi pa rin mawala-wala ang pagtataas-kilay sa naturang
mga paksa at asignatura, lalo na ng mga nangungulila sa napaglipasang
sistema ng edukasyon. Marahil, bahagi talaga ito ng bihay ng kulturang
popular, at habambuhay nang bahagi ng sapalaran nito ang panlarangang
lehitimisasyon. Sa kabila nito, maaaring simulang ikatwirang patunay
ang mapapansing paglawak at paglawig ng aralin at pagtuturo sa mga
pamantasan ng kulturang popular sa matibay na legasiya ni Reyes. Baka
higit pa nga itong mapatunayan ng kutob kong pagdami rin ng pag-aaral

4 Soledad Reyes, “Beneath the Glitter and Chaos: Thinking on and Teaching with Philippine Culture
and Society,” Perspectives in the Arts and Humanities Asia 10, blg. 2 (2020): 273.
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hinggil sa kulturang popular mula kolehiyo hanggang PhD, dulot na rin
ng pag-ibayo ng kamalayang interesado sa larangan. Baka may higit na
mga interesadong manaliksik.

Subalit nag-iba na rin ang panahon, at dahil dito, nagbago rin
ang papel ng kulturang popular sa kontemporaneong bihay. Bagaman
mahihinuhang bukds ang mata ni Reyes sa mga kalabisan nito noon pa
man, higit na mapagdiwang ang kaniyang kritikalidad sa mapanghamig
at mapagpalayang diwa ng pagbaling sa kulturang popular. Ngayong
lalong napapatunayan na lumalawak ang kaniyang mga naging simulain sa
akademya, napapanahon ding suriin ang mga kabuktutang pinalalaganap
ng/ipinalalaganap sa pamamagitan ng kulturang popular, lalo sa panahon
ng buhay midya. Isang napakahalagang plataporma nito ang social media
sa ngayon bilang puntahan ng madla para sa pag-aaliw at pag-alam, bukod
sa pagrerehistro ng kanilang kaisipan at pagtatanghal ng katauhan at
pagkamamamayan. Sa lalong paglakas ng social media nitong nagdaaang
dalawang dekada, at pagiging pintungang panlahat ng tradisyonal na midya
at ng kompleks ng kulturang popular, pinasalimuot nito ang talastasan
at ugnayan ng tao sa teknolohiya ng komunikasyon. Hindi na ldmang ito
mga kagamitan na nagpapalawig sa limitadong kakayahan, bagkus isa na
ngang sanlibutan ng ating pag-iral na ang tagapagtakda ng bawat gawi
at kibot ay buhay midya. Pangunahing biyaya nito ang demokratisasyon,
na mistulang lalong pagkakamit ng lahat ng tao ng espasyo at karapatan
sa paghahayag. Ang lahat ay puwede nang mabdsa, mapakinggan, at
mapanood. Lahat ay manlilikha na nga! Isang bagay na pinahina ng social
media ang mga tradisyonal na pagtatakda sa komunikasyon, kung saan
nakamihasnang pinadadaan ang talastas sa pagtatasa at pamamatnugot
bago ipakalat. Sa panahong may paghimok, halimbawa, ang tulad ng
video archiving at streaming platform na YouTube na “broadcast yourself,”
lahat ay puwede nang subaybayan, magkaimpluwensiya, at kumita. Sa
kasawiampalad, nagagamit ang ganitong layaw sa maraming tiwaling
layon, at para bagang bumabangon muli sina Theodor Adorno at Max
Horkheimer upang kagalitan tdyo at angilan ng sinabi na namin sa inyo.
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Ang buti ng laya sa buhay midya ay nakapanlulumong napahahantong
sa tinatawag ni Stephen J. A. Ward na “communicative violence,”® sa
isang band4, at sa tinagurian naman ni Michiko Kakutani na “death of
truth.”®® Nagpapakalat ng kakoponiya, toksisidad, at kawalang katwiran
ang umiiral na communicative violence kung saan walang diyalogong
nagaganap kundi isang malawakang dagildilan lamang. Walang puwang
ang pruweba at paliwanag sapagkat pinamamayani at dinadala sa bugso
ng damdamin ang mga pagtindig at pagpapasya. Matindi ang sospetsa
sa bukod at iba, at kaligtasan ang manatili sa mga pinanghahawakang
delusyon ng kawastuhan. Hindi rin nakatutulong ang malaganap na
death of truth sapagkat dulot nito, nadarahas at nasisikil ang pamumuna,
lalo kung nagsusulong ng mga katotohanang ipinawawalang-saysay ng
madalas ay orkestadong desimpormasyon, historikal na distorsiyon, at
paghahaka-hakang mapagtanim ng duda, lalo sa mga ddting iginagalang
o pinangingilagang institusyon. Ang sabi nga ng isang talipandas,
“Perception is real, the truth is not.” Sa death of truth, lansag ang dati-rati’y
obhetibong katotohanan at hindi rin nakatutulong ang pakikipagsabwatan
ng malalaking negosyo at pagmumulto ng hindi mataboy na algoritmo
sa makina na lalong nagpapalubha sa pagkalito at pagkahunghang ng
madla.

Dumapo ang communicative violence at death of truth sa Filipinas
na kaldt sa daigdig at lalong lumubha sa magkakasunod na administrasyon
at paglaon ay kolaborasyong Duterte-Marcos, Jr. Nakasangkapan ng
dalawang rehimen, lalo ang papausbong na midya at kaakibat nitong
kulturang popular, sa pangangalaga ng kani-kanilang interes at poder.
Kapwa pinakinabangan nila ang isang matatawag na sensibilidad na
kulturang popular sa pagpukaw ng interes, pagtipon ng suporta, at

65 Stephen J.A. Ward, Ethics and the Media (Cambridge University Press, 2011).

%6 Michiko Kakutani, The Death of Truth: Notes on Falsehood in the Age of Trump (Tim Duggan Books,

2018).
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pagkalap ng katapatan mula sa kanilang mga taga-suporta. Sa social
media, binundat nila ang mga tagapanalig ng politikal na pagbibida at
pagdadrama sa bawat pagkakataon; ng pekeng impormasyon at baluktot
na opinyon mula sa mga simpatetikong plataporma, vlogger, o influencer;
ng optika at retorikang palalo at mapaghati, atbp.

Sa panig ng mga Duterte, mababanggit na halimbawa ang
pagkasangkapan sa balangkas ng teleserye upang ilitaw ang tropo ng
kunwa’y kababaang-loob; kawalang ambisyon habang dumadaan sa
sapalaran ng pag-urong-sulong sa pagtakbo sa halalan na sinubaybayan
ng mga tao; pagtatanghal ng payak na buhay ng pagkain sa karinderyang
ang hain ay litong-bahay; o pagtulog nang may taklob na kulambo. Ang
ginawa ng ama ay sinunod ng anak. Matalab pa rin ang estilong bulok sa
mamamayang bulag na sumusuporta at nananatiling hayok sa dahas at
danak ng dugo, hindi baleng ang tumitimbuwang sa dakilang digmaan
kontra droga ay ang mahihirap. Para sa kanila, iyon ang kapayapaan at
kaayusang panlipunan. Mabuti na rin diumano ang awtentiko, kahit
malutong magmura, at kung sinu-sino ang minumura, basta may tapang
at malasakit.

Ang mga Marcos naman, matagal na hinintay ang pagkakataong
makabalik sa poder, at tiniyak nila ito gamit ang kanilang malalim na
pagkukunan. Tiniyak din nila na malilinis ang ngalang may dungis
ng mga kalabisan at kalupitan ng nauna nilang dalawang-dekadang
diktadura. Hindi nakatulong ang maikling gunita ng mga Filipino at
kasabay ng pagtanggap sa kanila sa bansa ay ang pagpapapasok muli
sa kanila sa publikong buhay. Sinuhayan ang mga pagsusumikap na ito
ng estratehikong publisidad at pagpapakalat ng paglilinis-puri, mula
paglabas-labas at pakikipanayam sa kombensiyonal na midya sa matagal
na panahon, hanggang sa napaulat na pagdulog ng pamilya nitong hul{
sa Cambridge Analytica, ang kontrobersiyal na kompanyang ginagamit
ang social media upang kontrolin ang opinyon at itakda ang kalalabasan
ng mga halalan sa daigdig.
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Sa pagsasanib-lakas noong halalang 2022, nagkaisa ang dalawang
pamilya sa mito ng “unity” upang ibenta sa madlang kaaahon ldmang
mula sa pandemya. Nagkapit-bisig din ang kanilang mga puwersa sa social
media upang tapakan ang oposisyon sa pamamagitan ng mga subdk na
mga gawi ng pagpapakalat ng fake news at baluktot na kasaysayan. Sa
maraming meme, pinutungan ng koronang pinakamahusay na pangulo
sa buong galaksiya ang amang Duterte, samantalang sa maraming
bidyo sa YouTube itinuring namang ginintuang panahon ng ginhawa at
kaunlaran sa kasaysayan ng bansa ang sa amang Marcos. Nilampaso ng
makamasang dating ng tinaguriang “Uniteam” ng Marcos, Jr-Duterte
ang huling tangka ng oposisyon na tapatdn ang kapangyarihan ng
kulturang popular nito ng asemblea ng mga artista sa multimidya na
nag-endoso sa kandidato ng mga inaasar na “pinklawan.” Mahimalang
nawala ang sakit-sakit ng ina sa inagurasyon ng nag-iisa niyang anak na
lalaki, samantalang naging abald ang panganay na kapatid na babae sa
pagprodyus ng pelikulang magsasalaysay diumano ng bersiyong Marcos
sa Rebolusyong Edsa. Panahon na nga nila, anila.

Hamon sa ating mga nag-aaral at nagtuturo ng kulturang popular
kung gayon ang pagbatd sa buhay midya at sa mga kaakibat nitong
kontradiksiyon. Higit nitong pinakokomplikado ang ating ugnayan sa
midya at nalilikhang kulturang popular. Naigigiit na hindi na ldmang
hiwalay at ekstensiyon ang midya ng/sa ating buhay, bagkus ay nagiging
“invisible interlocutor [pa nga] of people’s lives.”®’ Halos umuugat na ito
sa kamalayan ng mga tao sa pamamagitan ng “mediation of everything,”®®
o pagpapadaan ng lahat-lahat sa proseso ng pagpapagitan. Humihingi
sa mga nag-aaral at nagtuturo ng kulturang popular ngayon ang
pagpapasumpong sa “structuring role of media in lived experience,”

67 Deuze, “Media Life,” 139.

68 11id., 140.
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lalo sa panahong ang mga teksto at danas midya ay hindi na lamang
likha at lako ng kombensiyonal na produksiyon, bagkus, ay akda na rin sa
isang higit na sosyalisadong talastasang minsang inilarawan ni Manuel
Castells na “mass self-communication.”®® Dagdag pa ni Deuze: “The
governing principle of media life is completely mediated self-creation
in the context of always-available global connectivity.”’? Kailangang
maging mga sityo ng pagpapamulat ang pag-aaral at pedagohiya ng
kulturang popular, lalo’t sa buhay midya, higit na nagiging totoo ang
kulturang popular sa pagpapakahulugan nito. Lalong lumalawak ang
mga puwang para sa pagkatha at sirkulasyon ng teksto at danas midya.
Ang tagatanggap, mula sa larang ng laksa at walang-mukhang populus,
ay hindi na ldmang basta konsyumer kundi potensiyal na prodyuser
na rin, manlilikha sa social media. Kung may naitindig na clout at
followers, maaaring pamuhunan niya ang tamong abdt at kapangyarihan
sa midyasyon. Kung hindi siya magiging matuwid at makilatis, maaari
siyang maging lapitin ng mga pangkat at partidong may interes na
ibig gamitin ang plataporma sa pagsusulong ng balakyot na adhikain.
Samantala, kung hindi rin magiging muldt ang iba pang tumatanggap,
baka hindi masawata ang communicative violence at death of truth na
tuluyang magpapahamak sa ating lahat. Kailangang igiit ng nag-aaral
at nagtuturo ng kulturang popular ang mga halagahang natuklasan ni
Reyes sa kulturang popular upang huwag itong mapariwara at talagang
magsilbing kapaki-pakinabang na mga interbensiyon at kagamitan sa
pang-araw-araw na buhay sa bayan nating sawi. Binigyang-diin ito ni
Reyes sa pagsasabing: “We must not content ourselves with what lies on
the surface—ang ningning sa halip na Liwanag . . . We are assaulted daily
by images and sounds from morning till midnight. To try to make sense

69 Deuze, “Media Life,” 139.

70 1hid., 145.

1 Reyes, “Beneath the Glitter and Chaos,” 272-73. [kaniya ang diin]
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of these jarring images and cacophony of sounds is an awesome task.
But persevere we must in this increasingly blighted land.””!

Kailangang palagiang makibahagi ang nag-aaral at nagtuturo
ng kulturang popular sa pagpapamulat hinggil sa nakabubulag na pag-
iral ng buhay midya, kung saan “people do not recognize their media
habits because they are a constitutive part of them.”’? Sa panahong
napakadaling magsangla ng dangal, tungkulin ng mga nag-aaral at
nagtuturo ng kulturang popular na igpawan ang “glitter at chaos” na
tinatawag ni Reyes, upang ganap na mapalitaw ang mapagyaman at
mapagpalaya nitong potensiyal. Madalas na ipinapanawagan sa panahon
ngayon ang pagpapaigting ng media literacy. Naiisip kong mas magiging
makabuluhan ito kung lalahukan din ng literasi sa kulturang popular,
isang nararapat na tungkulin para sa mga sangkot sa larangan.
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writing vis-a-vis Philippine writing, and of the interrogation of the role of literature
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n 2022, I published my critical autobiography, Balik-Tanaw: The Road

Taken, where I chronicled the journey that I took as a teacher and a
critic for almost fifty years.? I found myself weaving a narrative that
sought to make sense of the years I spent on research (going to libraries
and leafing through brown, brittle, and sometimes termite-infested
pages of old novels and crumbling magazines, in between my classes
as a teacher at the Ateneo and earlier as a graduate student), trying to
figure out how to create order amid the chaos of a million and one data,
writing and editing the manuscripts, and eventually publishing the
results of my research.

[ was getting on in years and “at my back I could hear / Time’s
winged chariot hurrying near / and before me lie deserts of vast eternity.”
I was also contending with the vagaries of a fading memory.

Looking back, I saw my career as a teacher and as a critic
intertwined with the specificities of our history and culture. It began
quite auspiciously in the late 1960s, when as a graduate student I enrolled
in courses taught by such great professors as Bienvenido Lumbera and
Rolando Tinio, both of whom were named National Artist. As importantly,
the country was beginning to experience one of its most turbulent periods,
when issues were raised on the state of politics, on the nature of power,
on the insidious impact of colonialism and subsequent dependence on
the United States. By 1970, the nation was, in the words of a Free Press
editorial, “a volcano about to explode.”

Students your age were joining rallies and dying in the streets.
Magazines unrelentingly exposed the evils of a despotic regime.
Meanwhile, the powers that be used the various state apparatuses to stifle
dissent. Then martial law was declared on 21 September 1972. Writers
were imprisoned. Newspapers, radio, and TV stations were shut down.

2 Balik-Tanaw: The Road Taken (De La Salle University Publishing House, 2022).

40



PERSPECTIVES IN THE ARTS AND HUMANITIES ASIA 13: 1 (2023)

Activists, including students, were hunted down and either thrown in
jail or “salvaged,” that is, murdered. Thousands perished. Thousands
disappeared, the desaparecidos, never to be seen again.

POLITICS AND LITERATURE

[ was in my twenties (i.e., 1966-76) when the world was turned upside
down. As a result of the systematic criticism of the dominance of Western
writing vis-a-vis Philippine writing, especially vernacular and popular
writing, a number of elite universities began to question what literature
meant and what its function was in such a dysfunctional society, who
the audience should be, and what the writers’ role was. The anticolonial
thrust of political events shaped the kind of research that scholars should
be doing.

For decades, vernacular literature and Philippine popular culture
had been at the receiving end of the condescending attitude of the
educated middle class—products of Ateneo de Manila, De La Salle,
University of the Philippines, and other universities. Schooled in basically
Western literature, products of these institutions scoffed at texts written
in the vernacular but enthusiastically received by the majority: stateside
versus the local; the brilliant, enduring Classics versus the zarzuela and
the komedya; the novels of Flaubert versus Galauran’s “sentimental”
novels in Liwayway and the komiks; English versus other languages.

Like millions of Filipinos, I was a willing product of a colonial
education. In retrospect, [ was complicit in my miseducation in schools
run by the Maryknoll nuns. And I took pride in knowing Shakespeare,
Keats, Eliot, Kafka, Sartre, and Camus. [ was a citizen of the world, not
of an impoverished and colonized Asian country.

At the end of my graduate courses, I asked Bienvenido Lumbera
for suggestions for thesis topics. He said, “Macario Pineda.” I muttered,
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“Never heard!” But by the 1970s, the Ateneo de Manila had begun its
Filipinization process, and vernacular literature was taking center stage.
Then, Rolando Tinio, the brilliant theater director and playwright,
turned to me and asked, “Would you rather be the one millionth writer
on Keats or do pioneering work on one of the thousands of Filipino
writers who have been neglected and whose works lie rotting in some
baul or devoured by termites?” In their time, these writers were read
by hundreds of thousands. Their works must have resonated with the
audience. [ was stung!

The Ateneo de Manila [in the early 1970s] was in crisis. The
students were questioning its purpose and directions amid the widespread
political storm. The article “Down from the Hill” (1968) demanded that
the university show solidarity with the masses huddled at the gate.* How
could the university turn its back on the people as the crisis escalated?

In 1973, I was a young instructor. My eyes had been opened to
the great tradition of Tagalog literature. Moreover, I had written my
thesis on Macaro Pineda and realized that literature was not a matter
of displaying exquisite technique while contemplating one’s navel in
an ivory tower. I had seen also how despotic regimes worked to sow
confusion and destroy innocent lives. Then I heard the call of Fr. Pedro
Arrupe [then the Superior General of the Society of Jesus, the member
of which order ran the Ateneo de Manila]—to form men and women for
others. The message resonated with me.

3 Reyes eventually wrote the thesis “Theme and Technique in Fiction of Macario Pineda” (master’s
thesis, Ateneo de Manila University, 1971). She published the articles “Theme in the Stories of Macario
Pineda,” Philippine Studies 19 (1971): 456-89, and “The Barrio as Construct in the Stories of Macario
Pineda,” Solidarity (January-February 1988)” 154-66; and edited Ginto sa Makiling at Ibang mga Kuwento
ni Macario Pineda (Quezon City: Ateneo de Manila University Press, 1990).—Ed.

4 Jose Luis A. Alcuaz Jr., Gerardo J. Esguerra, Emmanuel A. F. Lacaba, and Leonardo Q. Montemayor,
“Down from the Hill,” Guidon, 27 November 1968.
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To the questions: For whom should you write as a scholar and
critic? For whom should you spend your time and exert effort researching
in dark libraries, without institutional support, retrieving forgotten texts
that reflected the aspirations of the majority of our people? The answer
was simple: for the marginalized people, whose fluency in English left
much to be desired, but who enthusiastically read Liwayway and the
komiks, listened to Eddie Peregrina (a popular singer), watched movies
starring Nora Aunor and Tirso Cruz III (actors both in Tagalog movies),
and laughed with Dolphy (a stage and screen comedian), and listened
to Tiya Dely (a radio broadcaster), and watched Student Canteen (a daily
noontime television variety show).

Sila yung nasa laylayan ng Lipunan, dahop sa kapangyarihan,
biktima ng mga institusyon, at tinatanggap sina Joseph Estrada at
Fernando Poe Jr. bilang tagapagligtas dahil inutil ang gobyerno at mga
politikong walang ginawa kundi magnakaw sa kaban ng bayan. Malupit
ang Sistema na pinamamayanihan ng iilan at patuloy na gumigipit sa
nakararami.

Sabi ng mga elitista: “Bakya, baduy ang nakararami. Ang panlasa
nila ay nakahilig sa mga kabalbalan, kalokohan, at wa-class na teksto.”

Tugon ko: “Binabasa nila o tinutula nila o pinapanood nila ang
mga akdang hinuhugot sa sinapupunan ng buhay ng mga Pilipino—mga
kasama sa asyenda, mga nakatira sa gilid ng mga estero, mga nagtutulak
ng kariton ng basura sa Maynila, mga sugapa sa ipinagbabawal na gamot.
Hindi ito daigdig ng mga Marvel heroes, o sa Hogwarts ni Harry Potter,
o Gotham City ni Batman.”

> It should be noted that the Harry Potter books were published in the 1990s, some twenty years after
the period under discussion. The status of American superhero comic books in the Philippines in the
1970s was also arguably not on the same plane as the classics of world literature. Nonetheless, the point
about the privileging of Western literature remains valid.—Ed.
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The hierarchy of reading materials, circa the 1970s, seems to be

as follows:

1. Western literature privileged—the great classics such
as Greek tragedies, Shakespeare, English and American or
Latin American (in translation) texts. The best and the
brightest work.

2. Philippine literature in English—Jose Garcia Villa, Arturo
Rotor, Manuel Arguilla, Nick Joaquin, Wilfrido Nolledo (the
result of a curriculum that privileged works in English).

3. Literatures in the vernacular that hardly sell.®

4. Popular texts—the komiks (dubbed as “illegitimate”
literature), local romances, local films and TV shows, and
works by female writers in Filipino.

AREAS OF RESEARCH

As a teacher with a fulltime load, aware of the path I must tread as a
fledgling scholar, and cognizant of the difficulties of taking on a task
that demanded patience, steadfastness, and courage, I decided to pursue
a PhD in Philippine studies at the University of the Philippines in 1976.
From then on, I slowly developed an interest in the following areas:

1. Literary History
In the West, which had a long tradition of research and where thousands

of books, scholarly journals, and bibliographies filled the libraries, it was
common for one to write on exceedingly limited topics, for example, the

© There were occasional bestsellers written in the vernacular in the decades after the 1970s—Bob Ong,
Chuckberry Pascual, John Iremil Teodoro, Bebang Siy, Eros Atalia. But who knows of Faustino Aquilar,
Inigo Ed. Regalado, Aurelio Tolentino, Magdalena Jalandoni, Jose Corazon de Jesus, and hundreds of
writers? The curriculum has marginalized them.
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image of the rose garden in Spenser’s Faerie Queene, or the use of “carpe
diem” in Andrew Marvel’s “To His Coy Mistress,” or the character of the
Fool in Shakespeare’s King Lear.

In the Philippines, where primary materials were hard to collect,
and secondary sources hardly existent, a timorous researcher would easily
be overwhelmed. Research was only for the hardy souls.

[t is a mistake, however, to think that no research was being done
in the 1970s. Such scholars as E. Arsenio Manuel, Damiana Eugenio,
Eufronio Alip, Clodualdo del Mundo, to name a few, were writing critical
studies. The anthology Brown Heritage (1967) was a pioneering collection of
articles that presented overviews of the various artistic forms—literature,
anthropology, music. But in general, criticism on Tagalog literature left
much to be desired. For example, Rufino Alejandro’s book on the Tagalog
novel offered summaries of twenty novels.”

The need was there for comprehensive studies where various
genres were situated against specific contexts, and the primary texts
subjected to a critical analysis. For my dissertation, I read over three
hundred Tagalog novels and analyzed them against culture and history.
An ambitious project, my study was the first comprehensive study of
an influential genre—from the novels of the American period until
the postwar years.® My book Nobelang Tagalog, 1905-1975: Tradisyon at
Modernismo came out in 1982.°

Where existing research showed such wide gaps in the kind of
knowledge needed to establish the evolution of vernacular literature,
studies should fill in the gaps. By the end of the 1970s and the 1980s,

7 Rufino Alejandro, A Study of the Types of Philippine Literature with Special Emphasis on the Novel
(Manila: Philippine Book Company, 1973).

8 Reyes’s dissertation was “Kasaysayan at Kontekstong Panlipunan ng Nobelang Tagalog, 1905-1975”
(PhD dissertation, University of the Philippines Diliman, 1979).—Ed.

9 Published by the Ateneo de Manila University Press.
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studies on the zarzuela, komedya, the Filipino novel, the short story in
the vernacular, among other works, came out.'® And so did key studies
of the writings of individual writers—Aurelio Tolentino, Magdalena
Jalandoni, Macario Pineda, Andres Cristobal Cruz, Iluminado Lucente,
to name a few. This was the result of the newly discovered interest in
vernacular literature. Scholars such as Bienvenido Lumbera, Nicanor
Tiongson, Patricia Melendez-Cruz, Doreen Fernandez, Edna Zapanta-
Manlapaz, E. San Juan Jr., among others, lent prestige to the hitherto
marginalized study of vernacular literature.

[ wrote studies where I examined texts historically, as, for example,
my article on the tradition of protest literature from the first decades of
the twentieth century, another study of eighty stories published in the
1920s and 1930s to extract the traits of the traditional story, and a third

study of hundreds of komiks stories to establish their recurring themes.!!

2. Theory and Criticism
Another area that interested me was theory and criticism. I was doing

criticism, but I found my work wanting in solid theory, a characteristic
of much criticism in the country. Older critics would rhapsodize about

10 See Doreen G. Fernandez, The Iloilo Zarzuela: 1903-1930 (Ateneo de Manila University Press, 1978);

Nicanor G. Tiongson, Kasaysayan ng Komedya sa Pilipinas: 1766-1982 (Integrated Research Center, De La
Salle University, 1982); Resil B. Mojares, Origins and Rise of the Filipino Novel: A Generic Study of the Novel
until 1940 (University of the Philippines Press, 1983); and Patricia Melendrez-Cruz, “The Influence of
the American Short Story on the Tagalog Short Story” (master’s thesis, University of the Philippines
Diliman, 1980).

T For example, “Ang Nobelang Tagalog sa Panahon ng mga Amerikano,” in Pagbasa sa Panitikan
at Kulturang Popular by Soledad S. Reyes (Ateneo de Manila University Press, 1997); “Subverting
Colonialism in Popular Texts, 1900-1940,” in A Dark Tinge to the World by Soledad S. Reyes (University
of the Philippines Press); and “Ang Maikling Kuwentong Tagalog (1926-1938),” Malay (March 1982):
10-23. This last article provides a bibliography of the eighty stories I read. On the komiks, see “The
Philippine Komiks: An Introduction,” Popular Culture International (1979): 14-23; “The Philippine
Komiks: Text as Containment,” Southeast Asian Journal of Social Sciences 25, no. 1 (1997): 79-91; “Ang
Komiks bilang Salamin ng Buhay,” in Pagbasa sa Panitikan at Kulturang Popular, 291-302.
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the poetry of Inigo Ed. Regalado and Ildefonso Santos and be lost in
the delightful nature images in the poems. But I asked myself where
these claims were coming from. From European romantic theories in
the nineteenth century? I also saw the penchant of traditional critics to
demand aral, or lessons, from the novels. Were these pronouncements
from Plato, Ovid, or the neoclassical critics? Who shaped the thinking
of our traditional critics? I sought to answer these questions in a number
of articles.

I also wondered about the practice even of modern critics in the
Philippines to savage a komedya or a poem, or a novel by using criteria
associated with Formalism or Marxism without any attempt to explain
the critical perspective from which they were evaluating the texts. In
some cases, what had emerged from another culture became the only
perspective to analyze and evaluate local texts. For example, Aristotle’s
Poetics has been used by drama critics all over the world to study various
dramatic presentations. But Poetics was a response to the kind of tragedies
and comedies (mostly based on the earlier myths and epics) performed
on the Greek stage more than two millennia ago. May pinagmumulang
konteksto ang theory. Aristotle’s pronouncements on the need for unity of
time and place, on the nature of mimesis, on hubris and catharsis, among
others, were not necessarily applicable to all kinds of drama. Oedipus,
the quintessential tragic hero, does not appear in Balagtas’s Orozman
at Zafira, or Precioso Palma’s Paglipas ng Dilim, or Rolando Tinio’s May
Katwiran ang Katwiran.

Further, to criticize a poem by Emilio Mar Antonio as “bad”
because it failed to subscribe to T. S. Eliot’s dictum on “impersonality”
or “irony” or “objective correlative” was, for me, a questionable practice.
Antonio’s poem came straight from the oral tradition—exuberant, free-
flowing, repetitive, addressed to an audience during a fiesta—and full of
images to create a particular mood or feeling.

For another, to savage a Tagalog film because the characters were
two-dimensional, the plot too convoluted, the acting dismally over the
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top, among other “flaws,” is unfair. In short, the director was no Ingmar
Bergman, and the film was not The Seventh Seal. Our traditional movies
were shaped by the conventions of the zarzuela, komedya, stage show
and vaudeville, the novel, and the komiks. Psychological realism has not
been a strong point of local movies. Ishmael Bernal, Lino Brocka, and
Mike de Leon, to name a few of modern directors, came into the scene
only in the 1960s and 1970s.

Each critical theory is rooted in specific historical conditions
in a particular country. Our tradition differs from that of Japan, Spain,
or Greece. A case in point, the United States mistakenly thought that
the democratic ideals of their country could be replicated in Iraq and
Afghanistan, both of which had much older traditions and cultures. The
American government thought that the “natives” would embrace them
with gratitude. The result was a debacle. Both countries are still paying
for the American intervention/invasion. They are worse off than they
were before.

In several books and articles, I analyzed the roots of critical
writing in the Philippines.? I also offered the possibility of deriving
some concepts and categories from European contemporary theories
such as feminism, reader-response theory, Lukacsian realism, and
Mikhail Bakhtin’s theory of the “carnivalesque,” to name a few, for use
in understanding local texts.

[ mined this area in the 1980s and 1990s after the turbulence of
the Marcos years.

12 For example, “Philippine Literary Studies (1970-1985): Some Preliminary Notes,” Philippine Studies
35 (1987): 71-92; “Some Presuppositions in the Criticism of Poetry” and “The Romance Mode in
Philippine Popular Literature,” in The Romance Mode in Philippine Popular Literature and Other Essays by
Soledad S. Reyes (Manila: De La Salle University Press, 1991); and “Estetikong Pilipino: Mga Ugat sa
Kasaysayan at Kultura,” in A Dark Tinge to the World.
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3. The Ubiquitous Komiks: The Elephant in the Room

I grew up reading the komiks and avidly followed the adventures of
characters like Kenkoy, Darna, Dyesebel, Alyas Palos, Kalabog, and Bosyo.
I also watched a lot of films based on such characters as Maruja, Diosa,
Bondying, Torkwata, Tipin, Panday, and Totoy Bato. The long-running
television show Ang Probinsyano on ABS-CBN was based on the komiks
serial and so were thousands of films from the 1930s to the present.

But of all the areas I studied, the komiks unleashed my fury as
I found myself on the offensive, provoked by the mindless tirades and
insults hurled against this form, which, in its heyday in the postwar
years, was read by millions of Filipinos. The komiks, with its uninhibited
depiction of the foulmouthed prostitute, the crazed drug addict, the
pickpocket in Quiapo, the beggars in Sta. Cruz, the harassed vendor in
Divisoria, the hospitality girl in Ermita, living out their pathetic lives
in dirty, crowded neighborhoods, surrounded by foul-smelling esteros,
was the “quintessential” “bakya” for elitist or religious groups. This
was the city’s underside (our version of Dante’s hell) with all its horror
and pain. And the komiks writers and illustrators vividly depicted this
stygian darkness and suffering that millions identified with.

At the same time, the komiks provided space for a great love
story in Maruja, the sorrows of a family in Malvarosa, the fantastic tale
of the mermaid who fell in love with a handsome mortal in Dyesebel,
the difficult life in the barrio where ordinary mortals were gifted with
amulets and magical objects in, for example, Darna and Ang Panday. The
komiks accommodated all types of stories—fantasy, adventure, comedy,
tragedy, science fiction, legends and myths, horror, among others. It was
a universe of limitless possibilities as created by Mars Ravelo, Pablo
Gomez, Carlo Caparas, Tony Velasquez, Jim Fernandez, Elena Patron,
Gilda Olvidado, Larry Alcala, and others.

[ wrote a lot of essays on the komiks—on Kenkoy and his “carabao
English,” on F. V. Coching and his heroic Filipinos, on the stories dealing
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with the grotesque and the macabre, on Panday and why he captured
the people’s imagination, this kind, generous, helpful man who would
defend the victims of greedy landlords, criminals, crooked politicians,
bandits, and even the onslaughts of nature.!3

The komiks, contrary to the elite’s incorrect view of it as selling
nothing but kalokohan and kabulastugan, did reflect reality and in many
stories subverted the intolerable reality in its unique way. It offered a
glimpse of what the world could be when rapacious people and institutions
would all be destroyed and the world became transfigured. This has always
been a major function of popular culture: to point to certain possibilities
after the terrible monotony and, sometime, horror of everyday existence.

4. Women and Their Writing: Silenced and Rendered Invisible

Isa pang sektor na nakalimutan, lalo sa akademya, ang kababaihang
manunulat sa Filipino. Sa Ingles, hindi ganito ang nangyari sapagkat
ang Ingles ang wika ng kapangyarihan mula pa noong mga dekada ng
rehimeng Amerikano. Binasa sina Paz Marquez Benitez, Angela Manalang
Gloria, Estrella Alfon, Kerima Polotan, Gilda Cordero Fernando, at marami
pang iba. Karamihan ay galing sa UP [University of the Philippines] o sa
Siliman kung saan itinuturo ang malikhaing pagsulat, o creative writing.

Kabaligtaran ang nangyari sa babaeng manunulat sa Filipino.
Popular sa daang-libong mambabasa ng Liwayway, Bulaklak, Aliwan, at
Tagumpay at naghatid ng aliw at aral sa publiko. Subalit pinagsarhan sila
ng pinto sa akademya.

Sa mga antolohiya ng maikling kuwento na pinamatnugutan ng
kalalakihang tulad nina Teodoro A. Agoncillo, Pedrito Reyes, Alejandro

13 por example, “The Komiks, Films as Mirrors of Life,” in Readings in Bilingual Contemporary Essay,
edited by Visitacion de la Torre (National Book Store, 1977); and “The Komiks and Retelling the Lore of
the Folk,” Philippine Studies, 57, no. 3 (2009): 385-417. See also note 12.
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Abadilla, at iba pang editor, lubhang kakaunti ang mga akda ng babaeng
manunulat na isinama.'* Sa antolohiya ng tula ni Virgilio Almario, iisa
lang ang kasamang babaeng makata—si Elynia Mabanglo.!® Kung hindi
sila kasama sa mga antolohiya, paano maituturo ang mga tula at kuwento
nila sa ating mga kolehiyo at unibersidad?

Nakakapanghina ng loob, at kung minsan ay nagpapakulo ng dugo,
ang pagmamaltrato sa kababaihang manunulat. Handa akong ipaglaban
ang mga kuwento at nobela nina Genoveva Edroza-Matute, Liwayway
Arceo, Lina Flor, Rosario de Guzman-Lingat, Lualhati Bautista, at mga
tula nina Joi Barrios, Ruth Elynia Mabanglo, Benilda Santos, at iba pang
makata, upang patunayan kung gaano kalalim ang pagdalumat nila sa iba’t
ibang aspekto ng ating mga karanasan, at kung paano nilang ginagamit
ang mga teknik tungo sa paglikha ng malaking bilang ng makabuluhang
akda na nakaugnay sa sensibilidad ng mga tao.

Kung ganoon kalalim at kalawak ang kanilang pag-unawa sa mga
dinadanas ng mga Pilipino, isang tanong: Bakit hindi sila pinag-aaralan sa
mga klase? Bakit nanatili silang nasa laylayan, hindi binibigyang-halaga,
at hindi naririnig ang mga tinig? Ang di-makatwirang paglilibing sa
kanila gayong nanatiling buhay ang kanilang mga akda ang nagtulak sa
akin upang hanapin ang mga akda nila, at suriin at ilathala hindi lamang
ang mga akda kundi maging ang aking pagsusuri sa kanilang buhay at
propesyon bilang awtor.

Bukod dito, bilang babaeng kritiko, malaki ang utang na loob
ko sa aking mga “ina.” At napagpasyahan ko na suungin ang isa pang
landas na matinik at madawag upang makilala sila ng kasalukuyang
henerasyon at hayaaang makipag-ugnayan doon sa walang kaalam-alam

14 Ang Maikling Kuwentong Tagalog, 1886-1948 (Inang Wika Pub., 1949); Maikling Katha ng 20 Pangunahing

Awtor (Manila: Panitikan ng Wika, 1957); 50 Kuwentong Ginto ng 50 Batikang Kuwentista (Ramon Roces
Pub., 1939).

= Virgilio Almario, Ang Makata sa Panahon ng Makina (University of the Philippines Press, 1972).
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sa kanilang mga naisulat. Karapat-dapat mapahalagahan sila katulad ng
pagpapahalaga sa mga lalaking awtor.

Noong 2000, inilabas ng Anvil ang aklat tungkol kay Lina Flor!®
—isang antolohiya ng kanyang mga akda at serye na may Introduksiyon
na nagpalinaw kung gaano siya kahusay sa pagsulat sa iba’t ibang anyo—
manganganta sa radyo, bida sa pelikula, awtor ng mga kuwento sa
Tagalog at Ingles, kolumnista sa Tagalog at Ingles ng maraming magasin
at pahayagan, sumulat ng mga kuwento sa komiks at ng iskrip para sa
radyo, ang utak sa penomenal na soap operang Gulong ng Palad, naglabas
ng tomo ng tula, at nagsulat ng mga makabuluhang sanaysay tulad ng
serye tungkol sa mga Carnival Queens. Sinulat din niya ang talambuhay
ni Luz Banzon Magsaysay, ang ginang ng Pangulong Ramon Magsaysay.

Noong 2003, inilabas ng Ateneo de Manila University Press and
aklat na Rosario de Guzman Lingat (1924-1997): The Burden of Self and
History. Nauna dito, nilimbag din ng Ateneo ang reprint ng mga nobela
at maikling kuwento ni Lingat.!” Sa aklat na isang talambuhay, hindi ako
naglahad lamang ng isang kuwento ng kanyang pinagdaanan. Itinapat
ko ang kanyang buhay bilang anak, asawa, ina, at manunulat at ang
mga pakikipaglaban niya sa sistemang patriyarkal, at kung paano siya
naglayag sa dagat ng buhay na puno ng matitinding unos.

Hindi katulad ng mga babaeng awtor sa Ingles na nagpakadalubhasa
sa isa o dalawang anyo lamang, sumabak sina Lina Flor at Rosario de
Guzman-Lingat sa maraming anyo—kuwento at nobela, kolum, tula.
Isa si Lina Flor sa mga higante ng soap opera. Naging popular si Lingat
sa pagsulat para sa komiks. Kailangan nilang magsulat dahil doon sila

16 Soledad S. Reyes, ed. Lina Flor: Collected Works (Pasig City: Anvil Publishing Inc., 2000).

17 These were Si Juan: Beterano at Iba Pang Kuwento (1996) and Kung Wala na ang Tag-araw / Ano Ngayon,
Ricky? (1996). Published in the same year as Reyes’s biography of Lingat were Sa Bukang-liwayway ng
Isang Kalayaan at Iba Pang Kuwento (2003) and Ang Balabal ng Diyos / Ang Silid na Makasalanan (2003), both
with introductions by Reyes.
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kumukuha ng suporta para sa kanilang pamilya. Hindi sila katulad ng mga
ilang babaeng awtor na humihingi ng “room of their own.” Ang pagsulat
ay isang aktibidad tulad ng pagluluto, paglalaba, pag-aalaga sa mga
anak. Bahagi ito ng ordinaryong buhay, hindi pakikipag-ulayaw sa Musa.
Babad ang mga paa nila sa katotohanan ng buhay. Hindi sila humabol sa
kanilang Musa at kinalimutan ang samot-saring karanasan ng karaniwang
mamamamayan—ang mga problema ng babaeng nagdadalang-tao, ang
dilema ng isang babae na kailangang magpasya kung ano ang dapat
gawin sa kasintahang espiya, ang papel ng guro sa loob ng paaralan,
ang mga isyu ng isang mulat na ginang sa panahon ng batas militar, ang
kalupitang dinadanas ng tindero ng balut sa kamay ng mga maton, ang
pait na naranasan ng inang namatayan ng anak na aktibista.

Bakit nawala sa kamalayan ang mga manunulat na katulad nila?
Sapagkat sila ay itinuring na “bakya” dahil sa Tagalog sila sumulat. Dahil
hindi sila tulad ng mga lalaking awtor na may lohika ang akda, na may
pagititimpi, na may lalim ang inilalarawang karanasan, sang-ayon sa ibang
kritiko. Mapabubulaanan ang mga akusasyong ito kung babasahin ninyo
ang akda ng mga babaeng awtor, lalo na ang mga nobela nina Lingat at
Lualhati Bautista. [to ay nararapat na gawin. Sabi nga sa Ingles, “Women
hold up half the sky.”

5. Translation (2012-23)
Sa loob ng higit sa sampung taon, nagsalin ako ng matatandang nobela

at maikling kuwento para doon sa mga Pilipinong ayaw o hindi umano
kayang magbasa sa sariling wika.18

18 By 2023, Reyes had translated Macario Pineda, Rosario de Guzman-Lingat, Antonio Sempio, A. C.

Fabian, Servando de los Angeles, Liwayway Arceo, and Precioso Palma into English. In addition, she
also translated Roque J. Ferriols’s memoirs Sulyap sa Aking Pinanggalingan as Glimpses into My Beginnings
(2016). On the other hand, she translated Mark Twain’s The Prince and the Pauper as Ang Prinsipe at ang
Pulubi (2016).—Ed.
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Maingat kong pinili ang mga akda na kakikitaan ng mga
pangyayaring naganap sa ating kasaysayan—mula sa panahon ng mga
Kastila, sa panahon ng mga Amerikano, sa “tatlong taong walang Diyos”
sa pananakop ng mga Hapon, sa mga dekada pagkalipas ng digmaan sa
Pasipiko, hanggang sa deklarasyon ng batas militar. Sa isang pananaw,
sinakop ng mga pagsasalin ang madugong kasaysayan ng bansa sa
ikadalawampung siglo.

Nandiriyan ang mga nobelista na itinuturing na higante ng
panitikan—Inigo Ed. Regalado, Patricio Mariano, Precioso Palma,
Servando de los Angeles, Antonio Sempio, Macario Pineda, A. C. Fabian,
Liwayway Arceo, at Rosario de Guzman-Lingat. Mahirap at maraming
kondisyon sa pagsasalin sa ingles mula sa Tagalog: kasanayan sa dalawang
wika; ang maselang papel ng tagasalin sa pagsisikap na gawan ng hustisya
ang salin bilang matapat na larawan ng orihinal; ang walang katapusang
pagtitimbang at pagsipat sa mga salita sa dalawang wika; at ilan pang isyu.
Batid ko na may mawawala sa kahit na gaanong kaingat na pagsasalin.
Subalit ipinagpapatuloy ko ang nasimulan ko na. Waring sa pagsasalin,
binalikan ko ang panimula kong pagtahak sa landas ng panitikang
Tagalog.

Para sa maraming walang hilig magbasa, walang kabuluhan
ang mga pagsasalin ng matatandang akda. Luma na ang mga paksa—
madudugong pag-aalsa, maririkit na tagpo ng pag-iibigan sa hardin at
sa beranda, mga larawan ng pagbabago sa Maynila, mga kuwento ng
mga babaeng naging kalunya (mistress) at napilitang maging baylarina,
mga kahindik-hindik na tagpo sa panahon ng Hapon, mga rali at
demonstrasyon sa kaigtingan ng batas militar. Naganap na iyan. Hindi
na babalik ang panahong nagdaan.

Subalit ito ang punto ng pagsasalin. Sa pamamagitan ng salin,
mababasa ng henerasyon ngayon ang mga mapapait na naganap sa
buhay ng mga Pilipino, ang mga pagpapakasakit na dinanas nila sa
paglaban sa mga Kastila at Amerikano, ang mga suliranin sa kanayunan
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dahil sa piyudalismo, ang mga pag-aaklas ng mga aping magsasaka, ang
pagkawasak ng katahimikan sa nayon dahil sa malawakang pagbabago,
ang patuloy na paghihirap ng mga Pilipino pagkatapos ng digmaan,
at ang katotohanan ng panunupil sa dekada pitumpo. Mga tagpo sa
kasaysayan ang taglay ng mga nobelang ito na kakikitaan ng ebolusyon
ng ating kultura, ang walang tigil na pagsabay sa tawag ng makabagong
panahon.

Nais ko na ipaalam sa mga taga-ibang bansa na tayo ay may
kasaysayan at natatanging kultura, na ang mga Pilipino ay matulungin,
masipag, mapagmalasakit, nagmamahal sa bayan. Nais kong ipakita sa
mga taga-ibang lugar na ang Pilipinas ay may ipagmamalaki, higit sa
mga dalampasigan at resort ng Boracay, Palawan, at Bohol. At lalong
higit sa nagagandahan at mestisahing kontestant sa Miss Universe o
Miss International.

Sa kabilang dako, kilala ang bansa sa mga mapangwasak na
hagupit ng kalikasan (mga bagyo, pagputok ng bulkan), o sa rehimeng
kumikitil ng sariling mamamayan, o ang talamak na pagnanakaw sa
kaban ng bayan, sa child and women trafficking o ang pamamayani ng
cronyism sa pamahalaan. Nais kong patunayan na hindi puro kadiliman
ang daigdig sa Pilipinas.

Sa panahon ng globalisasyon at mahigpit na kompetisyon,
kailangang ipakilala natin ang ating sarili sa makabuluhang paraan.
Nararapat lamang na itampok natin ang mga akdang ito na nagpapaliwang
sa kalooban, sa mga ideyal at pangarap ng mga Filipino, at sa patuloy
nilang pagsisikap na putulin ang kadena ng paghihirap at panunupil ng
mga makapangyarihan.

WHY DO I WRITE? ANSWERING THE NEEDS

In the early 1970s, I looked at the state of research and criticism. I was
appalled at the gaping holes. I do not claim to fill in the holes. But for
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over fifty years, I have tried my best to help fill the gaps, to help create a
clearer landscape through which the present and future generations can
understand their past in relation to the dizzying present and uncertain
future.

[ saw certain needs. I wrote feverishly to answer some of the
needs. In my small way, I responded to Fr. Arrupe’s challenge. I wrote
for the marginalized and not for those who lived in gated communities,
nor for a handful of foreign scholars so that I could help elevate the
level of the Ateneo in the world standing for educational institutions.
I deliberately dirtied my fingers, ransacking dusty shelves and staying
in dimly lit libraries to unearth, to retrieve, to shine a light on forgotten
texts that, upon close examination, could yield such profound insights
into what was meant to be a Filipino.

But research without teaching was not my goal. My research went
hand in hand with teaching my undergraduate and graduate students.
My research on the komiks and women’s writing helped me design
two seminars on popular culture, and provided me with material for
textbooks. My research on literary history and criticism deepened my
understanding of criticism, which I used as framework in teaching my
graduate students and my IS majors writing their theses. My research in
general seeped into the way I handled my classes and helped me design
courses using contemporary theories. Some examples were The Romance
Mode, Popular Texts and “Otherness,” and Popular Culture. My interest
in interdisciplinarity had been enhanced by my readings in contemporary
theories, which by their very nature possessed an interdisciplinary thrust.

The university has been my home and it has always nurtured me
since [ was a young instructor. What little I have achieved in my career is
undoubtedly the result of my stay here, where I got my first taste of what
it meant to be truly a critic and scholar for a cause bigger than myself.

In hindsight, my journey as a teacher, scholar, critic, and translator
has been fraught with difficulties—coming from the outside and from
within myself. I soldiered on but, at times, I paused and asked myself:
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Is it worth it? Would it have been less nerve-wracking if I had remained
a high school teacher, which was the goal I stated in my high school
yearbook?

Perhaps.

But history beckoned. The marginalized sector and its neglected
literature were a community I could not ignore. And so here I am, in the
twilight of my life, still writing, still exhorting you, my dear students, to
search deep within yourselves and find an answer to a pressing question:
For whom do I live and work?

Nawa'y tumalab sa inyong kalooban ang ilang kaisipan na ibinahagi
ko sa inyo habang isinasapuso ninyo ang panawagan sa atin ni Fr. Pedro
Arrupe, SJ: “Kapwa ko, mahal ko.” Magandang hapon sa inyong lahat.

SOLEDAD S. REYES

sreyes@ateneo.edu

Soledad S. Reyes is Professor Emeritus of the Ateneo de Manila University. She is the
author or editor of over two dozen books in Philippine literature and popular culture,
including Nobelang Tagalog, 1905-1975: Tradisyon at Modernismo (1982), The Romance Mode
in Philippine Popular Literature and Other Essays (1991), Ang Silid na Mahiwaga: Kalipunan ng
Kuwento’t Tula ng mga Babaeng Manunulat (1994), Pagbasa ng Panitikan at Kulturang Popular:
Piling Sanaysay, 1976-1996 (1997), Lina Flor: Collected Works (2000), Rosario de Guzman
Lingat, 1924-1997: The Burden of Self and History (2003), and Narratives of Note: Studies of
Popular Forms in the Twentieth Century (2012). Her latest work on the Philippine novel
is The Twentieth-Century Philippines in Ten Novels: Literature as History (1913-1975), to be
published in 2024 by Vibal Foundation, Inc. She is also a translator of Tagalog novels and

shorts stories, especially the works of Macario Pineda and Rosario de Guzman-Lingat.
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Virgilio S. Almario

ANG PANAHONG GINTO
NI SOLEDAD S. REYES"

Kung babasahin kong mabuti ang talambihay ni Soledad S. Reyes,
ang kaniyang Balik-Tanaw: The Road Taken, higit kong tititigan ang
panahon ng kaniyang pagkatuklas sa kabuluhan ng panitikan sa wikang
Tagalog hanggang sa panahon ng pagsusuri niya ng katangian ng pagkatha
sa Tagalog. Iyon, para sa akin, ang kaniyang “panahong ginto” tingo sa
pagiging isang dalubhasang guro at kinikilalang kritiko ng panitikan sa
Filipinas. Nag-umpisa ang yugtong ito sa kaniyang bihay noong 1968 nang
mapabilang siyd sa grupo ni Bienvenido Lumbera sa Ateneo, mapamulat
sa mga bagong pagtingin sa panitikan, at maging saksi sa panimulang
aksiyon para sa Filipinisasyon sa loob ng unibersidad. Naglundo ito sa
pagtatakda sa kaniya ni Dr. Lumbera ng mga akda ni Macario Pineda
bilang paksa ng tesis. Ang tesis ay sinundan ng disertasyon sa kasaysayan
ng nobelang Tagalog, at nagwakas sa kaniyang pagmumuni sa katangian
ng kathang popular sa Tagalog at sinundan ng kaniyang mga pagsasalin
ng mga kuwento at nobela hanggang sa kasalukuyan.

Ang tesis na natdpos noong 1970 ay naging aklat na Ang Ginto
sa Makiling at Ibang Kuwento ni Macario Pineda (1990). Ang dissertasyong
sindlat noong 1979 ay naging makapal na aklat na Ang Nobelang Tagalog,

1 First published in Filipino Ngayon, March 4, 2023.
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1905-1975: Tradisyon at Modernismo (1982). Ang mga pagmumuni sa
pagkathang Tagalog ay naging mga pangunahing sanggunian sa pagtuturo
ng panitikang popular, ngunit itinuturing kong pinakamahalaga ang The
Romance Mode in Philippine Literature and Popular Culture (1991).

Mahigit dalawang dekada ang ginugol ni Sol para masapol ang
kabuluhan ng kaniyang bagong pagkamuiilat sa panitikan ng Filipinas.
Maikli lang ang 1968 hanggang bago mag-EDSA People Power noong
1986. Ngunit sapat ito upang baligtarin ang kaniyang edukasyong
makiling sa panitikang kanluranin sa St James Academy, Malabon, at
Maryknoll College ng kaniyang kabataan. Sapat din upang higit niyang
unawain sa talambuhay niya ang mga pagkilos at aktibismo sa ngalan
ng Filipinisasyon at laban sa diktadurang Marcos noong 1960s-1980s.
[sang natatanging anak ng aktibismong pampolitika at nasyonalismong
pangkultura sa panahong iyon ang naging karera ni Sol bilang guro at
kritiko ng panitikang pambansa.

Sa kabilang dako, isang magandang kapalaran ng panitikang
pambansa ang pagtutuon ng talino at panahon ni Sol sa pagkathang
popular. Naituloy niya ang adhika ni Mona Highley noong 1960s. Nabigyan
niya ng konkretisasyon ang mithi ni Dr. Lumbera tingo sa isang higit
na makabansang pagtingin sa panitikan. Sa aldm ko, si Sol ang una’t
huling nagpagpag ng alikabok sa mga koleksiyon ng komiks, magasin,
at peryodiko mulang 1900, nagtiyagang maghanap sa mga matanda nang
manunulat o pamilya, nagsikap unawain ang pagharaya sa nobela at
kuwentong popular, at hanggang ngayo’y masikap na isinasalin sa Ingles
ang mga kathang ipinalalagay niyang karapat-dapat ng mambabasdng
pandaigdig.

Nagkatadn na nakasdma ko si Sol sa simula ng panahong ginto.
Napakasalimuot na panahon iyon, kahit sa loob ng Ateneo. Pagtatapat
nga niya sa kaniyang talambuhay:

The motley of events taking place appeared like a powerful
collage of grim images, bloody scenes, mind-boggling
movements, powerful currents of clashing ideas. I was swept
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into its vortex, and gradually, I realized how much wider and
encompassing current reality had become. The ferment in
society forced me to question my own life as a young woman
against the context of a turbulent world from which no one
could escape.?

Hindi siya nilito at nilunod ng ingay at sindak. Marami ang nasawi
at naparool sa mga nakasdma namin sa panahong iyon. Ngunit si Sol,
napakalinga siya ng Rizal Library at ibang aklatan. Literal na hinanap
niya ang bituin ng kulturang popular, at natipon niya ang saliksik na wala
sa anumang artsibo at repositoryo sa buong bansa. Sumasaludo ako sa
kaniyang taimtim na sipag at matalinong pagsuri. Mahirap tumbasan
ang bisa ng kaniyang panahong ginto, at mahirap matarok ang idudulot
na biyaya nit6 sa ating panitikan, kultura, at edukasyon.

VIRGILIO S. ALMARIO
National Artist

Virgilio S. Almario, aka Rio Alma, is a poet, translator, and literary critic and historian.
He has over a dozen collections of poems to his name, including Peregrinasyon at Iba
Pang Tula (1970) and Doktrinang Anakpawis (1979), and several landmark scholarly works
like Ang Makata sa Panahon ng Makina (1972) and Balagtasismo versus Modernismo (1984).
In 2020, the Ateneo de Manila University Press published his Filipino translation of
selections from the Decameron. He was the chairman of the National Commission for
Culture and the Arts and the Komisyon sa Wikang Filipino. In 2003, he was declared
National Artist in Literature in 2003.

2 Soledad S. Reyes, Balik-Tanaw: The Road Taken (Sussex Academic Press, 2022), 39.
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D. M. Reyes

OF RETROSPECTION

AND RECKONING
Appreciating Soledad S. Reyes

riveting work by Soledad Reyes is Balik-Tanaw: The Road Taken, her
Acritical autobiography. Released in 2022, the book is published by De
La Salle University Publishing House, through the editorial vision and
expert supervision of David Jonathan Bayot. The book is also accessible
worldwide through Sussex Academic Press.

Of this revered and simultaneously feared genre, Oscar Wilde
once said: “Criticism is the only civilized form of autobiography.”

But in what way does Wilde affirm Reyes, given her lifetime of
formidable critical practice?

First, hers is a scholarship whose heart beats for the nation.
Consider how in the last fifty years alone, the Philippine political arena
has basked in performing a restless moro-moro of shifting loyalties, where
upholding national interests is at stake. Right this moment, there’s that
cloud of suspicion about the purported thirty-one million, decisively
reversing this republic’s 1986 verdict on the Marcoses. And in the field
of literary expression, too, some of our best writers continue to cry out
loud, weary and wary of any writing that celebrates the act of loving this
nation.
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As a critic, Sol Reyes has forged on in contrary motion.

With enough mirth, she has chosen to descant upon the same
unflinching theme. Her compelling oeuvre has ended up tracing the
strengths of the Tagalog novel, popular culture, the komiks, bringing
back into light a number of significant voices in the literary field, and
taking the lead in giving the Philippine woman writer a room of her
own. These are aspects of the nation as pursued by a constant, devoted
literary mind. About these favorite things, “Ma’am Sol,” as she has been
called, has never changed her mind, convinced that they add gravitas to
our pride of culture and identity.

But how did it all come about?

Reyes’s critical sensibility underwent shaping at a time when
English departments were on a massive campaign to de-emphasize
Shakespeare and Henry James, in favor of Balagtas, Magdalena Jalandoni,
and Deogracias Rosario. Her generation received constant goading to
work on obscured texts of Philippine Literature.

Privately, she continued to adore Shakespeare and Blake, avidly
following the fiction of Iris Murdoch and A. S. Byatt in later life. But
inside the classroom, Ma’am Sol made sure that her students undertook
a thorough and life-changing survey of Philippine literature—from the
bugtong and sawikain to the ladino poets to Eros Atalia and Joi Barrios
in our time.

Whether through smartly constructed daily quizzes or her
comprehensive-styled killer long tests, Ma’am Sol checked on our
reading progress and sense of insight. Those who were too lazy to read
simply drowned. There was no room for glib charlatanism or contrived
nationalism. One fostered the love and the literary acumen only by
reading, honestly reading.

In our own fevered attempts at writing, Ma’am Sol used to knock
sense into our dreamy heads by saying, “Danton and DM, remember that
writing in English is just a tributary of the grand river that is Philippine
writing.”

66



PERSPECTIVES IN THE ARTS AND HUMANITIES ASIA 13: 1 (2023)

As a critic, Ma’am Sol has made her mark through her unrelenting
emphasis on the importance of context and how it shapes the literary
work. She witnessed the exact moment when New Criticism went out
of mode. But I never heard her say, “Form doesn’t matter.” Instead, her
critical practice would ask without tiring: How have historical forces
affected the literary scene? What power struggles in the political arena
direct the nature of literary expression? How do the senses of history,
nation, class, and gender figure in the imaginative writing that writers
are advancing today?

Ma’am Sol never frowned upon form and its meticulous study.
But she was of the mind that its exploration yielded more profound
discoveries if one went the extra mile, acknowledging the larger forces
and circumstances that give birth to the plenitude of forms.

As a thinker, Ma’am Sol has worn her class background with
pride. Right away, she makes you aware of her middle-class persuasion,
as a thinker engaged in producing knowledge.

This has led her scholarship to defend the artistic preoccupations
of the middle class through the Tagalog novel, the pelikulang Pilipino and
endless telenovelas of popular following, the komiks, and those fanatical
energies catapulting the likes of Nora Aunor, Fernando Poe Jr., and Joseph
Estrada into various platforms of power. Her criticism reminds us that
middle-class expression has its own respectable command of beauty
and function, of sense and meaning—that one cannot dismiss or trash
as kitsch.

For me, what is all the more admirable is her frank reckoning:
the middle-class minds who sweat and labor to produce knowledge can
never escape those wars linked to class placement and their ensuing
intriguing power play.

Ma’am Sol experienced this truth as a teacher at the Ateneo
de Manila University and as a young critic whose interventions were
bound to be belittled now and then. In her time, she came face to face
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with some gatekeepers at the Ateneo de Manila who tried derailing her
own intellectual journey. But where those functionaries tried to be more
Jesuit than the Jesuits, she found hearty, collegial support through the
likes of Frs. Bienvenido Nebres and Raul Bonoan, Drs. Patricia Benitez
Licuanan and Leovino Ma. Garcia.

My own memory is that whenever she seemed struck down,
Ma’am Sol refused to be caught moping, crying, or sheepishly soliciting
miserable company. She was not one to give up her principled contentions,
staunch that she be given the same right as everyone to say her piece,
demand what is her worthy due, and be accorded the same dignity and
respect that the well-heeled think are theirs to keep.

I understand now why, in moments of crisis, Ma’am Sol would
refuse to be lured into fruitless griping or to dwell in puny tirades and
barbed remarks. She preferred to respond head on, finding a way to
define her standpoint, pointing out what the power games were denying
or suppressing, and quietly deciding to soldier on—creating the platform
that would empower her rank to proceed and to do so fairly. Hers is a
critical disposition, indeed.

In a remarkable way, Ma’am Sol has goaded us to read significant
voices who would have simply faded in literary memory. In graduate
school, I was taught that one of the literary scholar’s tasks is that of
recuperation. That we celebrate the unique vision of Macario Pineda
today and the impressive fictional command and mature political grasp
of Rosario de Guzman-Lingat is owing to Ma’am Sol’s recuperative
insight.

Ma’am Sol’s autobiography underscores how she has made sense
of being born a woman. She recounts moments while taking doctoral
classes, of being looked down upon and disparaged by male professors.
She looks back on a lifetime of critical practice in a literary universe
dominated by men.

To this very moment, Philippine literary history holds a grudging
place for a limited number of female critics. Of them all, the one who
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commands definitive prominence is Soledad S. Reyes. Am I over-imagining
that one could liken her to Margaret Thatcher?

Aside from foregrounding the literary importance of Rosario de
Guzman-Lingat, Lina Flor, Liwayway Arceo, and a host of other female
writers, Ma’am Sol has worked with Edna Zapanta Manlapaz to establish
the Ateneo Library of Women’s Writing (ALiIWW).

When Rosario de Guzman-Lingat passed away, Ma’am Sol wrote
the president of the Ateneo de Manila University, requesting the university
to accord Mrs. Lingat the honor of being waked at the Ateneo. She
invoked literary memory, Bienvenido Lumbera’s summer workshops of
the 1970s, where he first pronounced that this reticent female writer was
a compelling voice, begging to be heard in the distressed highlands of
Philippine literature.

Throughout her memoir, Ma’am Sol’s word of choice is intervention.
I take it to mean that the world she inhabited was one plunged in
intellectual tension, throbbing with fevered contention. And Ma’am
Sol regarded the critical life as the call to be an intellectual—a Filipino
woman—summoning the courage to step forward, to propose a way of
advancing, armed with clarity, earnest purpose, and a deep regard for
the contexts that sustain this vibrant if contentious world.

Such has been Ma’am Sol’s fruitful life of intervention, her
retrospection about what it means to stand in the midst of the mind’s
many strifes, raising the torch of recognition.

I used to envy the late Edith Tiempo, who told anecdotes about
the three Roberts—her teacher Penn Warren, the poet Lowell, and the
legendary Robert Frost. She had had the privilege of sitting at his foot,
tapping his knee to ask a question, and receiving an answer: the enigmatic
“Easy does it!” to the deliberate repetitions in Frost’s famous poem.

Today, after reading Balik-Tanaw, I'm proud to say that Soledad S.
Reyes remains as one of the best teachers whom I've had at the Ateneo
de Manila. More dearly, she paved the way for my own journey and
involvements in the long, high road that is Philippine Literature.
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D. M. Reyes teaches with the Department of English and Comparative Literature and the
Departamento ng Filipino at Panitikan ng Pilipinas of the University of the Philippines.
He is director at large of the Silliman University National Writers Workshop and the
author of the poetry collection Promising Lights (1999). In 2023, he was given the Gawad
Pambansang Alagad ni Balagtas, a lifetime achievement award, by the Unyon ng mga
Manunulat sa Pilipinas (UMPIL).
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TRIBUTES

Compiled by Nikki B. Carsi Cruz
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THE SHORT FICTION OF
ROSARIO DE GUZMAN-LINGAT

In preparation for the launch of The Ravaged World in March 2023,
the Department of Interdisciplinary Studies of the Ateneo de Manila
University School of Humanities solicited tributes from writers and
colleagues of Soledad S. Reyes. They were asked to pick their favorite book
authored, edited, or translated by Reyes and remark on it. The comments
were then exhibited at the book launch. They suggest the extent of Reyes’s
influence and her contributions to the study of Philippine literature and
popular culture and in the development of Filipino as a discipline.
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THE RAVAGED WORLD (2023)

I was happy to get the call to design the cover of The Ravaged World,
another set of Rosario de Guzman-Lingat’s stories translated by Ma’am
Sol. I'd also designed the cover of the 2018 Lingat collection, The Locked
Door, so this was the perfect opportunity to complete the matching set
of book covers. She said, “I'd like a design that tries to visually capture a
world in darkness. But with points of light piercing the darkness. Colors
predominantly gray and dark blue but saved from total darkness by slivers
of light.” This was the most we had ever corresponded on any of the book
covers I designed for her, so I greatly appreciated her description of the
stories in the book, and her patient and precise instruction: “Mahirap
yata, bahala ka na. In the end we will compromise. We trust each other.”

Joanna Ruiz

Book cover designer
BALIK-TANAW: THE ROAD TAKEN (2023)

I love this book! Sol Reyes has somehow encompassed her life roots, her
personal story, and her amazing academic career, in a way that all works
together to show us why she took her chosen road, how her research
interests grew from her own sense of herself and her surroundings, why
it was worth it to struggle against more widely accepted theories and
concepts, why the occasional petulance and the usual serious demeanor—
and why we who are her friends value her so highly.

Susan P. Evangelista
Author of Growing into Asia and Other Essays (2001); co-editor of Golden
Harvest: Essays in Honor of Joseph A. Galdon, SJ (2000) and Down from the Hill:
Ateneo de Manila in the First Ten Years Under Martial Law, 1972-1982 (2005);
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former chair of the Department of Interdisciplinary Studies; colleague and
friend of Soledad S. Reyes

I truly enjoyed this book. As if Sol let me into her home and sat me
down to tell me her story. It was a privileged experience. This memoir
is brave and honest to contain candid narratives that show experiences
of defeat, defiance, and struggles. But it’s also a book of victories, stories
of determination, courage, and triumphs. Sol has masterfully woven
threads of different shapes, colors, and textures to form a tapestry that
makes sense of her development as a woman—largely focused on her
life of the mind through time—as shaped, challenged, and nurtured by
sociocultural and historical forces. Everything is interconnected like
clouds blending naturally with the contours of trees in the shadows of
the night. But I like how Sol puts it: “Like a river, our lives flow into
various directions, circling back into their beginnings, swirling away
and finally merging with the sea.”

Maria Luz C. Vilches
Soledad S. Reyes’s first thesis advisee; Vice President for the
Loyola Schools, Ateneo de Manila University; former director of the
Ateneo Center for English Language Teaching

THE STAR OF PANGHULO (2018), A TRANSLATION OF
PATRICIO MARIANO’S ANG TALA SA PANGHULO
AND RETRIEVING THE PAST /| RECUPERATING THE VOICE
(2017)

In both these books, Reyes has again contributed to the growth and
dissemination of Philippine literature. Her efforts are commendable
considering that she is writing and translating as an individual. Her
effort is notable in the context of a growing trend in translation in the
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Philippines. Komisyon ng Wikang Filipino, Ateneo de Naga University
Press, Adarna House, and even Anvil have spearheaded the growth of
translation as a practice in the Philippines.

Christoffer Mitch C. Cerda
Quoted from his review essay
Author of Paglalayag Habang Naggagala ang Hilaga at Iba Pang Kuwento (2010);

assistant professor, Kagawaran ng Filipino, Ateneo de Manila University

READING HORACIO DE LA COSTA, SJ: VIEWS FROM THE
TWENTY-FIRST CENTURY (2017)

This book came during the birth centenary of Horacio de la Costa,
a collection of scholarly essays that celebrate and draw inspiration from
the work of the indefatigable Jesuit. Such book would not come about
without the initiative of Dr. Sol Reyes, who invited the writers/speakers
and who wrote a most fitting introduction that made de la Costa’s work
resonate not only to historical scholarship but also to humanistic discourse
and contemporary social science.

Jose Eos Trinidad
Author of Researching Philippine Realities: A Guide to Qualitative,
Quantitative, and Humanities Research (2018) and Error-Proofing Your Research:
Common Mistakes and How to Address Them (2019); instructor, Ateneo de
Manila University; assistant professor, University of California Berkeley

SALUNGAT: A SOLEDAD S. REYES READER (2012)

As readers stand on this iterable site and trope of the Philippine room
opened by Soledad S. Reyes with great expenditure of tenacity and
passion, sustained over a period of four decades—it is reasonable to ask
oneself what critical provision and insight is one supposed to gain from
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this vast body of texts . .. gathered in this Reader? What phenomenon
is one supposed to perceive and intend (as the critics of consciousness
would say)? What is the “afterlife” of the aura of enchantment around
Philippine literature—a mark which was initially a realistic augury of
a romantic demise and which has been turned by Reyes to a mode of
generic affirmation? What is the event of re-cognition awaiting the
many Philippine S/subjects addressed by Reyes’s radical re-inscription
of the subject of Philippine literature as a national category of literary
production? . . . Let me say in response, in brief—that should Reyes
turn out in the minds of the readers of this book to be a synonym of a
dogma of critical practice, I would be, for life, unable to absolve myself
from the crime of a literal act of treason against the very ethos that has
defined and sustained the lifework of Soledad S. Reyes—that remarkable
“autography”—a para doxa—whose signature remains indelibly Salungat!

David Jonathan Y. Bayot
Quoted from his introduction
Editor of Salungat: A Soledad S. Reyes Reader, The Other Other (2010), and
BIEN! A Festschrift in Honor of National Artist Bienvenido Lumbera (2016);
editor and main interviewer of the Critical Voices series; director of
De La Salle University Publishing House

THE GOLD IN MAKILING (2012)
A TRANSLATION OF MACARIO PINEDA’S
ANG GINTO SA MAKILING

I remember reading this book through the night! I could not put it down.
I included it in the reading list for my fiction classes for first year students
and my own students had the same experience as me. Many said they
read it straight, without pause and were so fired up for the discussion
in class. Ma’am Sol’s translation is riveting! I'm grateful to her because
her translation allowed me to include Pineda in what was an English
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class. As The Gold in Makiling is a powerful work of Philippine fiction,
I was happy that my students got to read, enjoy, and learn from it through
her translation.

Priscilla Angela T. Cruz
Former chair of the Department of English, Ateneo de Manila University

FROM DARNA TO ZSAZSA ZATURNNAH: DESIRE AND
FANTASY: ESSAYS ON LITERATURE AND POPULAR
CULTURE (2009)

When [ was a child, my mother often scolded me for reading “useless”
comics. After reading From Darna to Zsazsa Zaturnnah, along with Ma’am
Sol’s writings on comics, I realized that comics were not “useless” at
alll Through Ma’am Sol’s works on comics, I have come to appreciate
its power and cultural value. I learned the different research methods
and frameworks that can be used to unpack popular forms of cultural
expression to gain a deeper understanding of a community or a society.
In many ways, From Darna to Zsazsa Zaturnnah served as my “north star”
in using comics as a critical medium in understanding gender, cultural
expression, and popular media.

Kristine Michelle L. Santos

Executive director, Ateneo Library of Women’s Writings

A DARK TINGE TO THE WORLD:
SELECTED ESSAYS 1987-2005 (2005)

Because of this book, I realized the expanse of Dr. Sol Reyes’s expertise—
she analyzed all kinds of texts from various genres, and even popular and
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iconic individuals. I appreciated how she did not only make criticism
accessible, but she also made it relevant to all types of readers.

Marianne Rachel G. Perfecto
Former chair, Department of English, Ateneo de Manila University;
co-author of The Anvil Guide to Research Paper Writing: Updated Edition on Its
Twentieth Year (2015) and Purposive Communication in English (2020)

ROSARIO DE GUZMAN LINGAT (1924-1997): THE BURDEN OF
SELF AND HISTORY (2003)

A room of her own was a luxury denied to Rosario de Guzman Lingat,
a Liwayway writer of the 1960s and 1970s and the subject of a literary
biography by Dr. Soledad Reyes. But as the book clearly shows, this did
not stop Ms. Lingat from becoming a creative force, while contending
with the double and other burdens facing most women of her—and
of any—generation. She wrote komiks stories, novels, essays, letters
while she cooked and cleaned the house; when the children were at
school; whatever time of night or day. She jotted notes on the back of old
receipts and perhaps even of wrappers of the cigarettes she permitted
herself to enjoy now and then. Indeed, Ms. Lingat’s dedication to her art
and more shines through in this painstakingly researched and written
story of her life with which Dr. Reyes has gifted lovers of literature and
history. Rosario de Guzman Lingat (1924-1997): The Burden of Self and
History was published in 2003, barely six years after Ms. Lingat passed
on, proof of the amount of work and time that Dr. Reyes had already put
into it long before the book was put out—digging for and reading Ms.
Lingat’s prodigious output, looking for and then visiting the reclusive
author herself, then engaging with all that was before her to weave “a
narrative of a life whose complexity we can only imagine.” Like Ms. Lingat,
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Dr. Reyes has not hesitated to go against convention and received ideas
in this her thoughtful study of an undervalued author. Driven by steadfast
commitment to her scholarship that is enlivened by her great love for
our culture, Dr. Reyes has made Ms. Lingat’s kitchen, sala, bedroom our
own, thus allowing us a glimpse into Dr. Reyes’s indomitable spirit as
well. We all have much to be grateful for.

Maricor Baytion

Former director, Ateneo de Manila University Press

ANG BALABAL NG DIYOS/ ANG SILID NA
MAKASALANAN (2003)

The novels, then, are articulations of protest and critique, though maybe
not of the variety obvious to certain Marxist literary critics dominant
at the time when Lingat wrote them. Their publication now makes it
possible for contemporary readers—readers for whom resistance and
critical interrogation operate in less reductive or obvert ways—to situate
Lingat in the long tradition of popular discourses advocating critical
intervention. . . . Napakahalagang gawain ni Ma’am Sol na hindi tayo
malingat sa kasaysayan at sa mga pagkabatid na nagmumula sa mga
manunulat gaya ni Rosario de Guzman Lingat.

Gary C. Devilles
Quoted from his review
Author of Sensing Manila (2020); associate professor,

Kagawaran ng Filipino, Ateneo de Manila University

PAGBASA NG PANITIKAN AT KULTURANG POPULAR:
PILING SANAYSAY, 1976-1996 (1997)

Sa Pagbasa ng Panitikan at Kulturang Popular: Piling Sanaysay, 1976-1996,
ipinaalala ni Soledad S. Reyes ang halaga ng pagkilala sa ubod ng lugod at
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hanggahan ng mga kasiyahan ng bayan, ipinakilala ang mga posibilidad ng
kritikal na pagsipat sa mga texto nang nananatiling nakakapit sa madla,
at iniahon ang mga bakya’t kenkoy ng nagdaan sa lusak ng paghamak
ng sinaunang pagsusuri sa akademya upang sapnan ng katinuan ang
mga pagbasa natin sa akda sa loob ng mga dekada ng pagtahak niya sa
masasalimuot na landas ng aliw at aral sa ating pag-iral.

Edgar C. Samar
Author of the Janus Silang series; associate professor,

Kagawaran ng Filipino, Ateneo de Manila University

READING POPULAR CULTURE (1991) AND
PAGBASA NG PANITIKAN AT KULTURANG POPULAR:
PILING SANAYSAY, 1976-1996 (1997)

Since reading Sol Reyes’s Reading Popular Culture and Pagbasa ng Panitikan
at Kulturang Popular, I immersed myself more in the field and even taught
a course on it, patterned after her own course.

Rofel G. Brion
Author of Baka Sakali (1989), Story (1997), and Saglit: Alaala’t Muni (2022);
former chair of the Department of Interdisciplinary Studies; co-editor of
Thought the Harder, Heart the Keener: A Festschrift for Soledad S. Reyes (2008)

KATHA (1992)

Sol Reyes did a fantastic job compiling and editing this major anthology
and I am honored to have published it at the Office of Research and
Publications. Hers was the first anthology I know that had a chapter on
the environment and climate change, which shows all of us what a pioneer
Sol Reyes is in everything she does. Brava! I was Sol Reyes’s student
in three subjects in the graduate school, where we read tons of books.
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We always awaited not just her comprehensive lectures but her clothes
and shoes for the day—always color-coordinated and cosmopolitan.

Danton Remoto
Author of Skin, Voices, Faces (1991) and Riverrun (2020); co-editor of the Ladlad
anthologies of Philippine gay writings; translator of Lope K. Santos’s Banaag
at Sikat and Amado V. Herandez’s Luha ng Buwaya and Mga Ibong Mandaragit
for the Penguin Random House SEA’s Southeast Asian Classics

Ang Katha ni Mam Sol ang una kong katuwang na teksbuk sa
pagbabalangkas ng silabus at pagtuturo ng Panitikan at Kulturang
Popular sa mga freshmen sa Ateneo noong 1990s. Hanggang ngayon,
sanggunian ko pa rin ito partikular na ang mga gabay at suhestiyon
sa pag-aaral na nasa dulo ng bawat kabanata, tungo sa pagtutok sa
teksto at pagsusuri sa mga estetikong katangian ng akda. Sa Katha ako
tuluyang “nakatha” bilang isang gurong humuhubog ng mga mag-aaral
na marunong makipag-ugnayan sa panitikan ng ating bayan.

Jerry Respeto
Associate professor, Kagawaran ng Filipino,

Ateneo de Manila University

READING POPULAR CULTURE (1991) AND
KRITISISMO: MGA TEORYA AT ANTOLOHIYA PARA SA
EPEKTIBONG PAGTUTURO NG PANITIKAN (1992)

When Karina Bolasco and Ateneo de Manila’s Office of Research and
Publications asked me to do the covers of Sol’s Reading Popular Culture
and Kritisismo: Mga Teorya at Antolohiya para sa Epiktibong Pagtuturo ng
Panitikan, respectively,  was both honored and elated by the ask. I would
have done them for nothing (although I didn’t tell the publishers that).
Finally, I thought, Sol’s contributions to our confused and confusing
culture would be enfleshed in that magical time capsule we call a book.

80



PERSPECTIVES IN THE ARTS AND HUMANITIES ASIA 13: 1 (2023)

Both books represented Sol’s patriotic advocacies: the rightful elevation
of what Filipinos do to entertain themselves in their homes and on our
streets as the proper subject of academic study and the forging of that
project we call Filipino into a language not just for ivory towers but,
more importantly, for classrooms. In so doing, she helped define the
job of a scholar not as one of elitist obscurantism, but as one of nurture.
With Sol’s work, you can never shake the feeling that she has one eye
out for the tao, not for peers who perpetuate an academic ideology, nor
for the hermetic community who protect themselves with polysyllabic
shibboleths. Her later, epic exertions in the translations of Filipino novels
and memoirs represent for me a ripening of this selfless vision.

[ am, of course, completely biased. Sol was part of a wonderful place in
my heart: the College of Arts and Sciences of the 1960s and ’70s. She was
loved and feared by her students, her long, well-lacquered nails often cited
as her synecdoche: sharp and well-finished, an intimidating attraction.
We would eventually become colleagues, a vantage point for me to geta
glimpse of the generous heart that fed the perspicacious mind. I remember
a night after we had both returned from our Brit Council studies (she in
Essex, I in Sussex). We were out with Ediboy Calasanz and a few other
friends for dinner (sisig and burong hipon) at Trellis off Kalayaan Avenue
and the talk turned to Barthes, I think it was. Just as it was about to
turn serious and boring, I remember—or perhaps misremember—Sol
chuckling and saying words to this effect: Naku, nakaka-impress naman
nito, dinner with friends talking about Barthes. At which point, we looked
at each other, and laughed, and proceeded to demolish the burong hipon.
Salamat, Sol, for reminding us to ground our busy minds in the soil we
share with our people.

Ramon C. Sunico

Author of Bruise: A 2-Tongue Job (1995); co-editor of Bumasa at Lumaya 2: A
Sourcebook on Children’s Literature in the Philippines (2016); publisher
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READING POPULAR CULTURE (1991)

Mahal sa akin ang aklat na Reading Popular Culture, dahil mahal sa akin
ang Kulturang Popular ng Pilipinas. Ang pagmamahal na ito ay pinagtibay
ni Ma’am Sol, ang aking dating at minamahal na guro sa mga kursong
The Essay, Modern Literary Criticism, Philippine Vernacular Literature
I and II, at, siyempre, Popular Culture. Mula nang naging guro ako
noong 1992 hanggang sa kasalukuyan, makailang ulit ko nang ipinabasa
sa mga estudyante ko ang mga sanaysay sa librong ito—sa pag-asang
matututunan nilang mahalin, at lagi nilang mamahalin, ang kulturang
popular ng ating bayan.

Marita Concepcion C. Guevara
Grateful student of Soledad S. Reyes many times over; colleague at the
Department of Interdisciplinary Studies Department; former chair of the
Department of Interdisciplinary Studies.

THE ROMANCE MODE IN PHILIPPINE POPULAR
LITERATURE AND OTHER ESSAYS (1990)

The Romance Mode in Philippine Popular Literature and Other Essays is one of
the foundational materials that gave shape to the framework I employed
in my own dissertation on moro-moro performances in the Philippines.
Reading Soledad Reyes alongside Reynaldo Ileto, Nicanor Tiongson,
Vicente Rafael, Doreen Fernandez, Resil Mojares, Virgilio Almario, and
Bienvenido Lumbera instilled in me a commitment to valuing our own
modes of producing and consuming art. This book, like all the others
she has written, shows me ways to love our own literature and culture,
and for that, I am deeply grateful to Ma’am Sol.

Nikki B. Carsi Cruz
Winner of the Wang Gungwu Prize for Best Dissertation in the Arts
and Social Sciences, National University of Singapore 2011; chair of the

Department of Interdisciplinary Studies
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200 TAON NI BALAGTAS: MGA BAGONG PAGTANAW AT
PAGSUSURI (1989)

Pindlad akong mabdsa ang librong ito noong 1989 habang sinusulat ko
ang tesis ko para sa pagtatapos ng Batsilyer ng Sining sa Pilosopiya sa
Unibersidad ng Santo Tomas. Si Balagtas at ang kaniyang obra maestra
ang paksa ng aking pananaliksik. Lubhang nakaapekto ang librong ito
sa landas na tinahak ko sa pag-aaral at pagtuturo ng Wika at Panitikang
Filipino, at sa pagiging manunulat ko. Lampas sa pagiging isang makata
ng metriko romanse ang Balagtas na nakilala ko rito. Tunay na isa
siya sa mga nauna at nangunang intelektuwal ng Bayan kaya labis na
dinakila ng mga tulad nina Rizal, Mabini, at ng iba pang kinilalang utak
ng mithiing pambansa. Salamat sa masinop at kritikal na pagtitipon ni
Dr. Soledad Reyes ng mga kontemporaneong sanaysay sa aklat na ito
na nagpapakilala kay Balagtas bilang pilosopo, teologo, siyentipikong
politiko, kritikong pangkultura, at marami pang iba. Isang makabuluhang
aklat ito na kabilang sa mga dapat mabdsa ng ibig pang lalong kumilala
at magpahalaga sa lalim, lawak, at ganda ng isa sa mga pangunahing
kanonigong teksto ng Panitikan at Kulturang Filipino.

Michael M. Coroza
Author of Dili’t Dilim at mga Lagot na Liwanag (2023) and May Di-mawaglit
na Awit (2021); professor and former chair of the Kagawaran ng Filipino,
Ateneo de Manila University

ANG ATING PANITIKAN (1984)

Co-authored by Isagani Cruz, Ang Ating Panitikan was a textbook used in
Fil 14, a required course at the then School of Arts and Sciences, Ateneo
de Manila University, in the 1980s and the early 1990s. The textbook was
in its time the most comprehensive survey of Philippine literature and
was possibly the first to include samples from regions outside Metro
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Manila in Pilipino translations, and to include traditionally non-literary
forms like the screenplay. The textbook thus enlarged what was meant
by “Philippine literature” and demonstrated the value of translation and
the promise of Pilipino as a mediator language. Only Filipinos Writing,
edited by Bienvenido Lumbera and published in 2001, would match it
in scope. The textbook was also probably many a college freshman’s
introduction to Soledad S. Reyes.

Jonathan Chua
Editor of The Critical Villa: Essays in Literary Criticism by Jose Garcia Villa (2002)
and The Collected Stories of Jose Garcia Villa (2015)

NOBELANG TAGALOG, 1905-1975: TRADISYON AT
MODERNISMO (1982)

Napakahalagang aklat at modelo para sa sarili kong saliksik hinggil
sa teleserye ang Nobelang Tagalog, 1905-1975: Tradisyon at Modernismo
ni Soledad S. Reyes. Dito niya isinalaysay hindi ldmang ang naging
maaatikabong pag-unlad ng anyo sa pitong dekadang saklaw, kundi
pati na rin ang kaniyang sariling pakikipagsapalaran sa pagbabasd at
pagtatasa ng daang nobelang Tagalog. Mahalagang giit niya sa aklat na
itong mula sa kaniyang disertasyon sa UP Diliman noong 1979 na ang
nobela ay salamin ng buhay; ngunit sa tingin ko’y hindi basta salamin
kundi repraksiyon ng realidad na Filipino na palagiang masigalot at
tigib ng hilahil. Marami akong napulot sa Nobelang Tagalog na mga
kislap-diwang mapagbukas-mata at isip sa sining at konteksto ng nobela
na minahal at sinubaybayan ng bayan mula sa mga de-seryeng labas sa
popular na lathalaan hanggang sa mga nakaaklat na iterasyon. Kailangan
kong aminin na ang sarili kong giit na teleserye ang drama ng ating
buhay ay nakasalig sa pormatibong pananaw na inihayin ni Reyes hinggil
sa nobelang Tagalog. Nakatagpo ldmang ako ng panibagong nobela at
tinunghan ito nang may kagayang rubdob at tiyaga. Bilang parunggit sa
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pabalat ng aklat, anak din naman ng nobelang Tagalog ang kasalukuyang
drama ng ating buhay na teleserye. Nag-iisa lang ang Soledad.

Louie Jon A. Sanchez
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hinggil sa Tula (2018), and Abangan: Mga Pambungad na Resepsiyon sa Kultura
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JOHN B. LABELLA

Mater Dolorosa Ivatan
for Soledad Reyes

Black lace covers the statue

of the grieving mother in this northern island parish.
Held on her head by a brass crown,

a black veil drapes over her shoulders, its hem
below her waist.

The lace maker must have long known pain,
crafting its black ornaments

all over the black transparence to unmake
what the gaze

might memorize of the thinning
pale woman,

except where her eyes, her face,

shines like moonlight through parting clouds.
Even there, at the level

of pursed lips, the lace darkens
with a full bloom.

The time until the world’s end
is long and harsh.

The bread of life crumbles, and the heart waiting
thorns with patience.

It is just as well the rite
today requires no unveiling; the gospel remembers
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nothing of the mother’s language if
some of it came out whole.

And what voice, what sound, has love to offer
a dead god?

For days the absence

of tears swells and ebbs, eyes stung with unknowing
as if looking out to sunless

churning waves when none of the fishing boats return,
as if casting into the deep all thought

of the empty tomb.

Seen through a church window,

spring heat mellows across a small walled pasture
where black goats, black

but tinged with early-evening gold,
are chewing herbs.

JOHN BRANZUELA LABELLA

John Branzuela Labella currently teaches at the University of Illinois Urbana-Champaign.
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THREE TRANSLATIONS BY
SOLEDAD S. REYES

s the bibliography of her publications show, Soledad S. Reyes has

devoted the last decade or so translating fiction by Tagalog writers
into English. In this section, we offer a small sample of her work in that
regard.

“An Eight-Year-Old” and “The Story of ‘Mabuti’ are translations
of the stories “Walong Taong Gulang” (1939) and “Ang Kuwento ni
Mabuti” (1948), both authored by Genoveva Edroza-Matute. Both stories
demonstrate Edroza-Matute’s style of verbal portraiture where revelation
comes through subdued details given piecemeal and pathos is all the
more deeply felt thereby. In the first, a sympathetic teacher remembers
the case of a reclusive student, whose ill-health, she (and the reader)
discover, is due to more than just poor nutrition; in the second, a student
arrives at the hurt that has lain hidden behind her teacher’s smiles and
lessons on the “beauty of life.” Both translations are part of I Am a Voice,
a collection of Genoveva Edroza-Matute’s stories in English translation
by Reyes, forthcoming from the Ateneo de Manila University Press.

“Where Did You Lose Your Way?,” Reyes’s translation of Rosario
de Guzman-Lingat’s “Saan Ka Naligaw?,” depicts the double betrayal
of a war veteran. Waiting for years for a backpay that will never come,
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Moheng is duped again, this time by a fellow Filipino, into digging for
the famed Yamashita treasure. But in de Guzman-Lingat’s vision Moheng
is not wholly blameless; he is derelict in his domestic duties. The story
is included in the aptly titled collection of Rosario de Guzman-Lingat’s
stories in English translation The Ravaged World (2023).

All translations are printed with the permission of Soledad S.
Reyes.

AN EIGHT-YEAR-OLD
By Genoveva Edroza-Matute
Translated by Soledad S. Reyes

More than anyone else, that young boy had made a dent on my mind,
not on the first day I laid eyes on him, but in the length of time I knew
him. For two weeks, he was one of the sixty students I talked with, threw
question at, gave answers to, reprimanded, comforted. He was one of the
sixty students I recognized only by their faces.

Classes had gone on for about three weeks when I noticed that
face, with a darker than usual complexion, with a flat nose, small mouth
with thick lips, and gentle eyes, that belonged to an eight-year-old boy
named Leoncio Santos.

Leoncio Santos. That was him—when I called out his name, it
meant he had to stand up, to recite, to follow my order. He was only one
of the sixty students who, for five days in a week, I got to face in that
classroom. One of the group composed of different individuals but who I
viewed as similar in many ways. Like, for example, the common tendency
to tease each other and to engage in scuffles, only to reconcile later.

What differentiated Leoncio from his classmates was his love
for solitude. I noticed this quality in the third week of class, at the same
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time that an image became seared in my memory of a dark-skinned face
with a flat nose, small mouth with thick lips, gentle eyes, that went by
the name of Leoncio Santos.

While the children were playing in the school yard, I realized
how Leoncio stood out from his classmates. I noticed how he merely
followed his classmates at play with his eyes, did not join them having
fun. That struck me as strange and from that day, I made it a point to
observe him closely.

[t occurred to me at first that he was probably sick which prevented
him from playing with his classmates. But once inside the classroom,
he showed no evidence that he was feeling unwell. Nor did he absent
himself from class, which would have made me think he was sick.

I would observe Leoncio every day, at recess time, looking at his
classmates; sometimes he would lean against the mango tree in the yard;
on several occasions, he would sit on the cool, green grass.

“Perhaps he has no friends,” I muttered to myself as I watched
the forlorn figure leaning on the mango tree. Although I believe in the
common view that children instinctively understood each other, whatever
language they spoke, the desire to help him without being obviously
blatant about it, came to me. I spoke to some of his classmates. I urged
them to play with Leoncio because he was a nice boy, generous and well-
behaved. The classmates promised to do what I had asked.

But when I looked out the window, and glanced at the mango
tree, I saw the familiar figure of Leoncio in the usual pose. I scanned
the yard and discovered Leoncio’s classmates having fun.

When the students came back into the classroom, I made it clear,
in a gentle but firm voice, that I was disappointed that they did not do
what I had asked. I was surprised when one of the students said: “But
we asked him to play with us—we even pleaded but he refused.”

“Did he say why? What was his reason?” I asked.

“No, ma’am. He just didn’t want to play with us.”

On the following day, I gathered the students at recess time, and
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asked them if they would include me in their game. They were beside
themselves with delight, and in a moment, sixty excited students had
surrounded me. A mere glance at the group, and I was absolutely certain
that the small boy was not there. And I was right—Leoncio was nowhere
in sight.

I looked out the window and caught a glimpse of him seated on
the cool, green grass near the school fence. [ waved at him. He looked
over his shoulder, assuming that I was calling someone else’s attention,
but stood up when he saw that there was nobody else. Even the way he
stood up showed how little energy he had. The children suggested a game
of cat and mouse where the cat would run after the mouse. The children
formed a huge circle by holding each other’s hands.

I designated a boy named Anselmo to be the “dog,” and Leoncio,
who I wanted to have fun with his classmates and who I no longer wished
to see act like an old man burdened by problems, was assigned to be the

I began to sing the song that accompanied the game and fifty-
eight other voices joined me.

[ saw Leoncio, eyes alert, running in and out of the circle, and
sprinted away from the group. He was catching his breath.

Anselmo was a fast runner. When he was about to catch the
“cat,” the children roared in unison, “Run! Run!”. Leoncio looked over
his shoulder and increased his pace—and I saw him fall down.

The boy’s footing was awkward and unsure. He was not used to
playing. This was the truth that jolted me.

I began to speak to him after class.

“Leoncio,” I frequently said, “it’s good for a child to play. You
will get stronger and you’ll have lots of friends. Don’t you want to be like
Anselmo who’s tall? Don’t you wish to have friends?”

“Yes, Miss de la Rosa,” he said, “I'd like that.”

And I made him promise to join his classmates at play.

But each time I would look out the window, Leoncio’s slight frame
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leaning on the mango tree or seated on the cold, green grass, watching,
always observing as was his wont, would greet my eyes. I could not help
but feel sadness for the little boy. My pain intensified when [ would see
Leoncio hurriedly joining his classmates the moment he caught a glimpse
of me at the window.

Leoncio Santos was one of the brightest students. He could have
been the best if not for several factors.

He seemed not inclined to listen, showed little interest in others,
and appeared indifferent to learning. He often failed to answer the
question I asked only once. That was why I made him sit in front, but I
observed no change.

Leoncio was neat and clean—even in his attires, though his
clothes looked a size bigger. A few were too long, and a couple were too
short, obviously hand-me-downs.

Once before class began, I chanced upon Leoncio, with his face
on the desk. I asked him if he was sleepy, but he shook his head slightly,
and sluggishly he rose to his feet. When I looked over my shoulder, I saw
him leaving the room. I later found him walking toward the grassy part
of the yard. He lay on the cool, green grass, face down.

At dismissal time, the loner joined a classmate named Cesar.
I gazed at them from the gate as they left. Leoncio was holding on to
Cesar’s arm, walking slowly.

Then Leoncio did not show up one day. No one knew the reason
for his absence.

When he showed up the next day, I asked him why he was absent.

“I got dizzy, Miss de la Rosa.”

“Do you feel better now?” I asked him.

He said he was all right.

“Please tell your mother,” I went on, “to feed you vegetables, eggs,
fruits, and make you drink fresh milk.”

“Yes, ma’am.”

I noticed how loosely the flesh in his thin arms hung.
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When I asked him if he had relayed my message to his mother,
he gave me a slight nod.

“What did your mother say, Leoncio?” I asked.

He threw me a brief glance, stared at the floor and in a barely
audible voice, said, “Nothing.”

Several months passed but I did not see any change in the boy,
except for his clothes that were clean but obviously worn out.

He still stayed under the mango tree and sat on the grass during
playtime.

He was still one of the brightest students but never received first
honors due to inattentiveness and lack of interest in his studies.

His frame was tiny and extremely thin, and he had dizzy spells
in the classroom.

“Are you not fond of vegetables and eggs? How about fruits?”
I asked him once. “And fresh milk?”

I was not sure if he heard me, but he did not bother to reply.
I had to repeat my questions before he shook his head slowly.

“Why, did not you inform your mother that they're good for you?’

“I did, ma’am.”

“Did she not buy them for you?”

He did not say a word. He was busy eyeing something on the
floor.

I held his chin up.

He lifted his face but his eyes avoided mine.

“Did she not buy the food, Leoncio?” I asked again.

As he shook his head, something trickled down his dark cheeks
from his gentle eyes.

That day, at lunch break ... Ilooked at my sixty students leaving
the room. Walking down the stairs, the students had their eyes already
fixed on the food stall.

The group broke into clusters like a flock of doves. Most of them
rushed to buy their food; the others opened their bags of home-cooked
food.
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I was on my way to the room when I overheard an exchange
between two students.

“Never brings any food, yes?”

“You bet, and oh dear! The way he devours our food with his eyes!
Did you see him?”

And I suddenly recalled the image of a small eight-year-old boy,
his face upturned but adamantly refusing to look into my eyes, and from
those eyes ...

[ swiftly climbed down the stairs. I searched for him. He was
standing in one corner. One foot against the fence he was leaning on,
the other foot on the ground. A child with a piece of bread stood next
to him. That grabbed his attention.

When he caught me staring at him, Leoncio hurriedly walked
towards a group of boys playing. But I called him and told him to come
to my room.

Leoncio Santos was extremely shy. I pretended to be angry before
he reluctantly accepted what I offered.

The scene that unfolded was sad, grim, and gut-wrenching. I even
refused to remember how he looked when he left the room, so distraught
was the boy.

He had been away from school for several days. Each time I looked
at his empty seat, I could imagine a dark-skinned boy with a dark face,
a flat nose, a small mouth with thick lips, and gentle eyes. Whenever
I found myself at the window, or happened to see the mango tree, [ would
see an eight-year-old boy, staring at the students at play, and eating.

Like before, nobody knew why Leoncio was absent.

After seeing an empty desk for five days, I walked with two
students who lived near Leoncio’s house.

We walked on rough roads, full of potholes. We passed through
many yards. Upon arriving at the house where my two companions lived,
[ left them and proceeded to Leoncio’s house.

The house was farther down. I finally reached the address on the
list.
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A middle-aged woman showed me the way into the house.

The sight that greeted me when I stepped into the room was
something I had feared. Lying on the mat was the tiny body of Leoncio
Santos.

“My teacher,” he muttered when he saw me.

“Please come in, ma’am,” the woman said. “I'm thankful that you
found time to visit my son,” and she began looking for a chair.

She left the room and when she came back, she was carrying a
chair, but [ was already seated on the floor stroking the boy’s forehead.

“Oh, no, ma’am, not there. Here, please sit here,” the woman
urged me. “You're not used to this. . . this is not right.”

“Oh no, please don’t say that ... I’'m used to this!”

My voice changed. I felt a lump in my throat.

“Has he seen a doctor?”

The woman massaged the boy’s head before she replied:

“No, ma’am. Well, it’s because ... I have a neighbor who suggested
the crushed young guava leaves would be good, and also betel leaf as
poultice.”

I hardly paid attention to the woman’s nervous answer. [ was
inwardly berating myself for the question I had asked.

The sun had set when I looked out the window.

“Leoncio, try to get well. Eat the food I brought, okay? When you
return to school I will show you something.”

His mother walked me to the stairs. Her eyes, that had become
gentler, were pleading.

Leoncio’s mother was painfully shy. I pretended to be angry before
she accepted what I offered her.

But in her reluctant gesture, [ had a glimpse of a wounded heart.

“Government . . . rebellion . . . blind loyalty . . . Leoncio’s father
...cheated ... pretended to be a leader . . . prisoner. .. these past four
years . .. Leoncio ... Leoncio. . . .

Those were the fiery words of the truth that scorched my soul.
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I realized the truth of the adage that a person became speechless when
her mind was struggling with ideas. My heart was overpowered with an
emotion that prevented me from opening my mouth

“Goodbye. Please be careful ... those steps are rickety and about
to fall. Thank you, ma’am. Please stay. You have not had lunch.”

[ stepped over the gate .. .

“Inay, is my teacher gone? These are so tasty. Please come in.
You have not had lunch.”

As I traversed a dark path, I could see an eight-year-old boy, with
a darker than usual complexion, a flat nose, a small mouth with thick lips,
and gentle eyes, to whom I asked: “Why, are you not fond of vegetables
and eggs? Don’t you like to eat the fruits I mentioned to you? And fresh
milk?”

THE STORY OF “MABUTI”
By Genoveva Edroza-Matute
Translated by Soledad S. Reyes

I no longer see her. But they insist that she is still there at the school
where she used to teach, in the old and unpainted school, where I first
met her. In one of the old rooms on the second floor, on top of the stairs
that creaked with each step, the room which has a view of the murky
water of the estero, she’s still there teaching book knowledge—and
nurturing a kind of knowledge I learned only from her.

[ have always associated her with the beauty of Life. Wherever it
may dwell: in a scene, in a thought, or even in a sound, I would see her
and I am filled with happiness. But there was nothing beautiful in her
appearance . .. and in her life. . ..

She was one of the most ordinary teachers at that time. No one
paid any attention to her. There was nothing extraordinary about her—
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not in the way she dressed, not in the way she carried out her duties as
a teacher.

We all called her Mabuti [Good] behind her back. That was
her favorite word. That was the convenient substitute for words she
occasionally forgot, and the subject of sentences that suggested her
uncertainty and tentativeness. In a strange manner, that name became
the reflection of her views of the world.

“Good,” she would say. “ ..and now we begin our lesson. It’s
good we have reached this far. .. Good. . . good. . . ©

I had never intended to reveal anything to her except that once
she caught me shedding tears: on that occasion my tender heart was
grieving over a child’s pain.

The sun was about to set and apart from the occasional spirited
yelling of the students watching the school’s athletes practicing, the
school noise had dissipated. I was bravely trying to find a solution to my
woes in a hidden corner of the school library. This was where she found
me.

“It’s good there are still some people here,” she muttered, trying
to hide her tentativeness. “It seems something is bothering you. . . it
would be good if I could be of help.”

My initial urge was to flee from her and never to come back
ever. In my child’s mind, it would be a great shame and humiliation
for me to see her again, as meeting her again would only remind me of
that unfortunate incident. My feet turned to lead after I heard her say
something. In my shock I sat down on a nearby chair.

“Ididn’t know there was anybody here. .. I had come here to cry.”
I was taken aback by the honesty of those words. Her gaze was on my
lap. A little later, I saw a tentative smile on her lips.

She held my hand, and the next thing was [ heard myself telling
her a problem I thought then was the heaviest in the world. She listened
intently, and now, as I recollect the incident, I wonder how she kept
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herself from laughing at such a petty problem. But she listened to me
with understanding, and even then I realized how genuine her concern
was.

We left the school together. The intersection where we went our
separate ways loomed when suddenly a thought streaked through my
mind.

“Before I forget ma’am, what about you? What was it? What made
you seek that corner where. . . you had wished to cry?”

She laughed gently and repeated the words: “that corner where.
.. we cried. . . both of us.” Then the sound of laughter vanished: “I wish
I could tell you ... but my problem is not for the ears of children like
you. It would be good if you would be spared this kind of problem. . .
forever. What I mean is. . . may Life be good. . . to you.”

Mabuti was transformed into a new person after the incident. As
she spoke behind her desk, asking questions, providing answers, as she
flashed those gentle and shy smiles, as she frowned when exasperated,
I could hear once again the footsteps walking toward the corner of the
school library. That corner where “we both cried,” she told me that
afternoon. And as her voice reverberated in the classroom, I strove to
discover the reason or reasons for her seeking that corner of the school
library. [ was trying to figure out if she was still going there, that corner
that . .. belonged to us.

And because I discovered the truth about her, I began to observe
her, to wait for any trace of bitterness in what she said. Instead, she taught
her students happiness, trust, and hope. She filled our minds with lofty
thoughts, our emotions with sonorous sounds, and we gradually learned
about the beauty of life. Each lesson in our Literature class became a
means to quench our thirst for beauty. And I marveled.

It had not been earlier, I reminded myself after she had drummed
into us the ineffable beauty of life in our lessons. The ability to discover
this facet of life became mine only after that fateful encounter in the
library.
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Her supreme confidence in God, in humankind, in everything, was
one of the strongest lessons I learned. Perhaps this deep trust enabled her
to see beauty in what appeared to us as commonplace. That was perhaps
the reason why she spoke with such conviction in showing meaning in
otherwise apparently meaningless things.

Not once did she refer to her personal life the whole time she
was our teacher. But she did mention something about her daughter,
her only daughter ... repeatedly. Never did the name of her daughter’s
father escape from her lips. Two of my classmates, however, knew that
she was not a widow.

There was no doubt in my mind that all her glorious dreams were
centered on the child. She spoke endlessly of her daughter’s funny antics,
the little girl’s dreams that were increasingly getting varied, her goals
in life being slowly formed. Once, without meaning to, she expressed
her fear: that she might not be able to measure up to her daughter’s
dreams. With the exception of a few of our classmates, we listened to
these stories about her child and “endured” them because there was no
way to avoid them. But for me, each reference to the child helped me
gain a new understanding, for a suspicion had gradually been forming
in my mind.

Through her stories, we learned about the child’s birthday party,
her new dress with a large red ribbon around the waist, her daughter’s
friends, and their gifts. Her daughter had turned six. She would begin
school next year. And her wish for the child was to become a doctor—and
a good one.

At that precise moment, a boy behind me whispered: “Just like
her father!”

Our teacher heard what the boy said. And she spoke.

“Yes, just like her father,” she said. Her face turned pale and a
forced smile formed on her lips.

That was the first and the last time that reference to the celebrant’s
father was made.
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I was sure at that moment that something had gone wrong in
her life. And while I sat on my chair, two yards away from her, I felt a
prick of pain in my heart urging me to approach her, hold her hands,
just like her gesture in the corner of the library, and to beg her to open
her heart to me. I thought having someone to confide in could ease her
pain. But I was deterred from doing what I had in mind at the sight of
my classmates who could not care less when our teacher muttered, “Yes,
just like her father,” as blood slowly disappeared from her face.

And then, she uttered something which remained engraved in
my mind to this day. She gazed at me steadfastly, striving mightily to
control the trembling of her lips, and said: “Good ... good! Just as this
Fe would say—those who have undergone sufferings away from the eyes
of other people, can recognize happiness hidden from view. Good, and
now we shall begin our lesson. . . ©

[ was certain then, just as I am certain today, that the statement
did not come from me, not in my words or through my writing. But as she
gazed at me that morning, and as she uttered those words, I felt that she
and I were one. And we are one with those individuals who, having lived
with pain away from the eyes of other people, can recognize happiness
hidden from view.

Once again, on that occasion one morning, as her face regained
its color, our teacher showed the hidden beauty of life in our literature
lessons: the beauty in courage, the beauty in forging ahead whatever
colors Life unfolded.

And now, it has been a few days since I found out that the doctor
had died. The father of that child, who could become a good doctor in the
future, had passed away. He died and was waked for two days and two
nights at the house which was not the home of Mabuti and her daughter.
And things fell into place. In that stark truth, and its immense cruelty,
I finally made sense of itall . ..
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WHERE DID YOU LOSE YOUR WAY?
By Rosario de Guzman-Lingat
Translated by Soledad S. Reyes

It was a concrete bridge, its yellow paint peeling off, the cemented portion peeking
on either side. But everything was quiet in the dark night, arrogance written all
over the structure, waiting. For whatever would take place. And anything could
happen. Like, for example, the destruction of this haughty bridge.

They were a group that came from the mountain. Seven volunteers.
Guerilla soldiers, all battle-tested, and prepared for anything. Even for death
itself. No one would return to the camp alive should the mission fail. Time did
not matter in life. It offered the unusual opportunity to be great.

The bridge could be seen, its yellow paint obliterated by the veil of
darkness, from where the men crouched, hidden. Armed, uniformed sentries
were on the bridge. Three of them. One on either end of the bridge, and a third
marching up and down the bridge. There were only three of them. But with
sudden, unexpected noise, it would be difficult to guess how many soldiers from
the Japanese Imperial Army would swarm the bridge. Even the presence of the
three soldiers was a calculated move. Not to call attention to a most important
mission designed to lead the conquerors to victory.

A secret. That was what they thought.

Before the sun was up, three trucks full of ammunition and weapons
would cross the bridge. The mission of the seven guerrilla soldiers: to snatch
the military supplies or to blow the bridge up and destroy the trucks.

One of the seven men must cross the river, swim to the other side and
kill the sentry guarding that end. The river was wide. The moon’s pale reflection
shimmered on its calm surface. Occasionally, the third sentry would peek into
the river on either side of the bridge, watchful of any movement. The group was
aware of the other sentry.

Who would cross the river?

Only one name issued from the lips of six men. It was Moheng!

Without any protest, without any trepidation, his lively mind on high
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alert, he descended into the blackish-green water, urged on by that awesome
recklessness, that enviable strength of daring youthfulness.

“Ah, that might be all hot air, Mang Moheng!”

“Oy, Mang Atong is still alive, why don’t you ask him. The truth
is, that old man has made life difficult for me, but when it comes to my
guerilla days during the Japanese situation, he’ll vouch for me.”

The two of them were the sole occupants of the bench in front of
Tikang’s store. It was a store doubling as an eatery. There were three small
tables inside and a couple could comfortably eat at each table. They were
seated, in front of the store, on a long bench which accommodated the
usual group of idle men and regular customers warming their stomachs
with Tikang’s strong coffee, early in the morning or late in the afternoon
when it was cooler. Between the store’s open door and another bench
was the rocking chair of Tandang Anong who, with his spindly, old cane,
full of nodes, had become a permanent fixture in the corner.

The grinning Lino, baring his teeth, playfully threw a glance at
the old man, to further vex Tandang Anong whose face, under the white
hair, already showed much irritation, and whose eyes, now reduced to
slits, were fiercely concentrating on nothing in particular in front of
him, to convey that he wanted nothing to do with the mindless chatter.

“It’s difficult for you, Lino, even to imagine the dangers I faced
and survived!” Rays of glory glimmered in Moheng’s eyes. The shoulders
that habitually sagged suddenly straightened up with pride. Lino was
swept up into the compelling story and felt as if those events were within
reach if he would only stretch his hands. For reasons unknown to him,
he laughed uproariously. “You were not yet born then. How old are you?
Twenty-one?”

“But you don’t have any medals to your name, Mang Moheng!”

“Medals? I was not aspiring for medals when I climbed the
mountain to join the guerrillas.”
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“Back pay!” The word was violently spat out by the old man on
the rocking chair.

“It’s Tandang Anong . ..” But Lino was already convulsed with
laughter.

Blood suddenly surged and flooded Moheng’s face, as he looked
balefully at Tikang’s father: “If it was only back pay, Mang Anong, I could
have claimed it years ago!”

“And what is it you've been waiting for these twenty years? As far
as I can remember, you have refused to look for work—except for some
odd jobs—since the war ended. Why? Waiting to become instantly rich
from your back pay? You joined the group of Lucio, at first. Then these
past few years the group of Carmelo. The same dead end. Whether it’s
Lucio or Carmelo, the constant refrain—it’s coming, it’s coming. Every
year. Each month, waiting with bated breath. There you are, old and
infirm. Time wasted. You could have done a lot, Moheng!”

“I've done a lot, Mang Anong!”

“During the war!” And one more spool of spit. “Then you wasted
your life regaling each other with tall tales here at Tikang’s store, waiting
for non-existent money. Lucio died penniless. And you and Maciong,

'”

'”

what are you wishing for? Your hair has also turned white

“Was Mang Lucio with you in the mountain?” Lino was curious
to know.

“Lucio, Maciong. We were under Straughn. But Straughn was
killed, there were misunderstandings, and we were separated from the
group. Lucio formed his own group and I joined them. I had the rank
of a captain. Maciong was a lieutenant. Turing and Baste were guerillas
in name only. The Americans were here when the two of them attached
themselves to us. Lucio, Maciong, and myself, we're genuine. We hid
in the forest at the foot of the mountain, and during fierce encounters,
we would run deeper into the forest, clamber up the mountain, always
together, as one group.”

Tandang Anong’s throat was billowing, “Until now, salivating
for your back pay.”
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Moheng stared at his fingernails, picking the dirt off the nails with his
thumb. Back pay. Lucio was not the only one who died waiting. He was not the
only one left hoping.

Mang Atong threw another one of his acidic remarks, “It’s hard
to swipe away the hope for money.”

This old man was making his blood boil. He might just lose his
temper and trade insult for insult. . .

Moheng was about to stand up when Lino asked, “How much do
you think you will get, just in case?”

Moheng nibbled at his lips and said, “At that time, Lucio thought
it would have amounted to forty thousand pesos....”

Tandang Anong groaned. “You could have earned more than
forty thousand pesos in twenty years . . . if!”

“Father...” Tikang’s small but energetic frame made its presence
felt in the small store. She was more than forty years old, still unmarried,
but she moved like a thirty-year-old woman. “You're venting your ire on
Moheng again. He might just lose his cool and swear never to drop by
my store.”

Moheng forced himself to smile. “It’s no big deal.” He turned to
Lino to show that indeed, it’s no big deal. “With this group, headed by
Colonel Carmelo, we’ll get an advance of ten thousand pesos.”

“There’s an advance?” The old man hissed, Tikang’s warning
coming too late.

“Colonel Carmelo?” Lino paused for a while. “Carmelo. Is he the
one with the house near Esso? Is he a colonel?”

“He lives near the gasoline station. I've known him only for three
years, but he has recognition papers, with complete documentation of
the members. There’s more certainty here than in Lucio’s group.”

“It might just be another scam, Mang Moheng. The war ended
yearsagoand ...

“What do you think of me, a fool? We’ll see on the 23rd of this
month.”

107



PERSPECTIVES IN THE ARTS AND HUMANITIES ASIA 13: 1 (2023)

“Again?” Tikang’s attempt to control her father was drowned by
the old man’s booming voice. “How many 15th, 20th, of the month, and
on and on, have I heard from you?”

“This time, I am sure, Mang Anong. Carmelo already showed me
the check!”

Tikang’s shrill voice mercifully put an end to the heated discussion.
“It might be good, Moheng, not that I am driving you away, to look to
your wife and child. I met Paula in the market, and she told me that Cita’s
fever is getting worse. I think Paula is worried about your daughter.”

Paula was just being overly concerned. But it would be better to
beat a hasty retreat. Moheng was immediately on his feet.

“That’s the martyr,” Moheng heard Tandang Anong mumble.
“Paula and her two children.”

Moheng walked away.

That darned busybody!

Moheng fixed his attention on his destination. The street was
burning with the noonday heat. Paula was in the house, cooking for lunch.
A little rice bought with what she earned selling fish this morning, and
some fish from her merchandise. Paula would return to the market to
sell what was left of her fish. Cita, had she not gotten drenched when she
was with her mother two days ago, would have helped her mother sell
the fish . . . Would Mando be home? He had been gallivanting around
with his friends. He was nineteen years old, a casual construction worker,
prone to trouble. A son was a source of headaches. Even his own debates
with Tandang Anong became messier and convoluted.

That old meddler. He, and all of them, would see, when he got hold
of his money on the 23rd! And a bitter “hopefully” squeezed his heart.
Suddenly, the old man’s growling face and Lino’s mocking expression
streaked across his mind. Let them laugh on the 23rd, and say it was
nothing but a scam!
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But wait. And his pace slowed down. What, what if . . . there’s
nothing, like before?

Carmelo was taking down the frames on the wall when Moheng
visited him.

“Are you moving houses?” he asked curiously.

“Why would I? Only five days and it will be the 23rd.” He flashed
a meaningful smile as he added, “I'll send these frames over to my child
in Manila. The couple have a new house and I promised these to them.
They also hauled away my TV and stereo. See, they're not here. They
promise to return them once they have their own appliances.”

“Are you sure of what’s ours?” Moheng helped Carmelo take
down the frames. This was what he liked about Carmelo. Even though
he was a man with some means, he treated everyone equally, and did not
consider himself different. He was a genuine guerrilla.

“If not for this, I would have stayed in Manila. And this is great
news . ..” Carmelo pulled Moheng to a cushioned sofa, lit a tobacco,
and although sure that Moheng would decline it, nonetheless offered
one to the visitor. “Once we receive the money, all of us, officers, will
automatically become American citizens. You're included, Moheng. We'll
be sent to the States. Your children will study there!”

Moheng could hardly breathe. He could not help but stare at
Carmelo, blowing smoke away. It dawned on him several times that a
tobacco invested dignity upon Carmelo’s silver hair, his portly body.
Perhaps, he should consider smoking tobacco a future habit.

“I hope it’s today

“Five more days, Moheng.”

“People are laughing at us. They say you're a fake

“Fake?” with a smile, Carmelo threw a glance outside the window.
The silhouette of the mountain, mysteriously looking down as tiny wisps
of cloud hovered around it, was distinctly etched on the sky. “If that

'”

'”

mountain could only reveal its secret!”
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“That place. Lucio and our group used the mountain to hide during
the war. I am familiar with the mountain like the palm of my hand.”

“I cannot claim to have run to the mountain for protection.
But it played a role in my guerrilla days.” He continued to blow smoke,
memories of the past crowded his eyes still fixed on the mountain.
“I was not yet a colonel then. I worked with Intelligence which took us
to various missions. You know, that was a difficult task. Did you know
that Yamashita passed through this town?”

“Here?”

“Incognito.”

“How could we not have known? That was impossible.”

“I have evidence. That’s the part played by the mountain. Which
section of the mountain did you use as your camp?”

“The western section. Go further in and you’ll find a cave.”

“Did you reach the other side? I'm sure you did.”

“Of course. A balete tree stood there which was so huge the arms
of five men could not encircle it. That was perhaps the oldest tree I had
seen.”

“You're right. And you probably also knew that Yamashita dragged
his treasure wherever he went?”

“People have said.”

“Well, I'll attest to its truth.” Carmelo was smugly nodding his
head, as Moheng’s face started to turn pale. “I saw with my own eyes.
Two of us were pursuing him, passing ourselves off as ordinary citizens,
and we succeeded in gaining the enemies’ trust and we were allowed to
help carry the treasures. This taxes the imagination, Moheng. These are
secrets I did not reveal even to my wife and children. And I’'m not even
sure if I should have divulged it to you now.”

“You should take pride in that, why keep it a secret?”

“You see, you also have doubts. You won’t believe me if I offer
no proof. But that was why I became a colonel.”

Moheng’s eyes were expectant for more details.
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“Among Yamashita’s treasures were lamps made of gold, studded
with precious stones, one foot high. We stole two of them and fled from
the group in the darkness.”

“Where are they? I never believed that Yamashita hid those
treasures. If you have them in your possession, you have no need for the
back pay. You can command any price from the collectors.”

“Idon’t know what happened to the lamp my companion carried.
I have not seen him since then. My lamp. . . there’s a right time to reveal
its whereabouts. And this is not the time.” Carmelo wistfully viewed the
mountain.

“You buried it underneath the balete tree.”

Carmelo suddenly became agitated. He turned away and resumed
taking down the frames. Moheng grabbed his fleshy arms. “You can trust
me, Carmelo!”

“This is dangerous, Moheng!”

“I know.”

Carmelo took a deep breath. He pulled his arm away. “Yes,
I buried it. Under the largest root.”

He was back at his house, and he could still feel the tremors that
continued to shake his body. A golden lamp from Yamashita’s treasures!
Lino and Tandang Anong would be so incredulous that their eyes would
be wide open until only the white of their eyes could be visible. And joy
overwhelmed him. But the sight of their house instantly wiped away the
pleasure he felt as soon as he had climbed the hut’s three steps made of
bamboo. Cita lay on the mat spread out near the door. She threw him a
brief glance, turned her back after tightly shutting her eyes. Did he catch
a glimpse of her resentment?

He turned to Paula who was patiently pressing her hand on her
daughter’s forehead. “You stayed home?”

“I could not leave Cita.”
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“A slight fever .. ” He did not hide his irritation.

“I called a doctor. He left a prescription. He said that Cita’s health
is frail, and she’s prone to other diseases. He added that she needed to take
the medicine at once. But I have no money. I just get a percentage from
Aling Masang on the fish I sell. I hardly sold anything this morning. But
Aling Masang promised to lend me some money tomorrow. Tomorrow.
Money was tight, she said.” Did Paula deliberately avoid meeting his
eyes?

Moheng swiftly glanced at Cita. Her face was colorless, her
forehead whitish. He felt a little bit worried. For the first time, he noticed
how thin her arms were. She might really be gravely ill . . .

“Where is Mando?”

“He went out. To look for money.”

There was a curved chair, donated to him by a friend who bought
new furniture, near the small window. He rested his back on the chair,
and a stream of ideas flooded his mind. Deep.

With bitterness, Paula griped. “Now that Cita is seriously ill, do
you still have the luxury of relaxing on the chair?”

This Paula. To sit on the chair seemed a luxury he could not
afford.

“I'm thinking of ways to get some money.”

He was staring at the thin rays of light spread out on the roof
without a ceiling. Made from galvanized sheets as old as the Liberation.
He imagined he saw a precious jewelry-studded golden lamp.

Paula fed him fish dipped in salt and vinegar and fried rice. It
was dark when he went down, peeked into the low space beneath the
floor. He crawled on his hands and knees. He found the shovel that
Mando borrowed when he and a neighbor did a masonry job. It had not
been returned. He could get a pick-axe and gas lamp. He had been able
to borrow the jeep of Dandong Tsuper and he was sure that at night he
would not ply his route. He would return the jeep the following morning.
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Although it had been years since he trudged through this dark
area, the forest remained a familiar terrain. He was convinced that no
amount of change would make him lose his way. In returning to the
mountain, he felt the same camaraderie, that close connection that did
not wane as the years, he barely noticed, passed him by. Paula, Cita and
Mando were the sole reminders of the passage of time. And they were
not with him.

He drove the jeep deep into the forest, and hid it among the trees.
He lit the gas lamp, and carrying his tools for digging on his back, he
began the trek toward the giant balete tree.

It had been years since this forest had seen the disruptive action
of men, driven by the terrifying, revolting, destructive motives that
subverted God’s design. The animals fled, the birds stopped singing. The
strange thumping of metal broke the silence, the pointed edge rammed
itself deep into the earth, frantically digging, searching for its core. All
through the night.

He knew that soon it would be morning. The shovel slipped from
his hand, fell within an inch of the gas lamp patiently watching, his mouth
open at the sight of the deep hole he had dug up in the night. Almost
out of breath, shoulders sagging, he tried to regain his strength as he
leaned against the thickest root of the tree. For minutes, he calculated the
depth of the cavernous hole he had made. The correct depth according
to Carmelo’s calculations, the right spot underneath the largest root. He
looked up and stared at the highest point of the tree still shrouded in
darkness. To his weary mind, the tree was looking down at him, imparting
the knowledge for which he had worked hard and which now stared him
in the face.

No lamp, made of gold or not, belonging to Yamashita or anyone
else, lay buried underneath.

He moved his spent, exhausted body, and gathered his tools. He
had promised to return them to their owners first thing in the morning.
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The bamboo steps groaned under the weight of his heavy and
tired footsteps. He slowly pushed the bamboo door, and Paula turned to
him with her sad eyes. She was sprawled on the floor, looking after their
daughter, with dark rings around her eyes grown lifeless by her all-night
vigil.

“How is she?” He briefly paused.

“Here she is, barely . . .” She said, her voice hardly audible with
despair.

He closed the door behind him. When he lifted his foot, the weight
was intolerable. That he threw himself into the curved chair near the
window.

“Where’s Mando?” He wanted to know.

“He has not been home. I am sick with worry, not knowing what
he might do. He saw how Cita’s condition has turned for the worse. He
might just...”

Was that his fault? His fault?

“All of this is Colonel Carmelo’s fault!” He smacked the armchair
with his bare fist.

“Why Colonel Carmelo?” she asked tonelessly. Indifferent on
whom to blame.

Unfathomable depth of bitterness.

“He!”

The single word was drowned in the indifferent silence. He felt
utterly humiliated, as his fury intensified. If he could only get to Colonel
Carmelo. ..

Paula dipped the piece of cloth, she had removed from Cita’s
burning forehead, in a dipper of water, squeezed it and pressed it on her
daughter’s forehead. “Do you have some money?”

Light was spreading on the horizon. The pharmacy was about to
open, Paula was saying. He pulled himself upward. “I'm going to Colonel
Carmelo.”
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He was in a hurry to leave the house, and for the first time that
morning, he detected some anxiety in Paula’s voice.
“Moheng!”

The coffee drinkers were all seated on the bench in front of
Tikang’s store as they waited for their usual dose of coffee. Maciong,
Baste, Turing were all there. He also caught a glimpse of the detestable
figure of Tandang Anong in the same corner, hands clasping his old cane.

Maciong noticed him. “Oh, Moheng. Where are you off to now?”

He slowed down. “To Carmelo.”

“It’s too early to worry about the back pay,” Baste cracked. “Join
us for coffee first.”

Moheng approached the group. He ignored the quivering smirk
on the wrinkled lips of Tandang Anong. From the corner of his eyes, he
saw Lino at a table inside the store. The young man had a smile on his
face as he stirred the coffee in front of him, and Moheng was clueless on
what was going on in Lino’s mind. But he felt oppressed, and his anger
deepened.

“Your hands are covered with mud, Mang Moheng,” Lina observed.
“Did you do some gardening?”

Moheng’s face turned livid. He walked into the eatery and sat at
another table. He asked Tikang for coffee.

“Are you on your way to Colonel Carmelo?” Lino asked.

He did not bother to face Lino, he chose to ignore him. He paid
attention to his coffee, to gauge how hot it was.

“You won’t catch him in his house, Mang Moheng. The PC picked
him up last night.”

He heard the teaspoon clinking in the cup. He had caught
Maciong’s question. “Is that so? But why?”

“I have no idea. But we will find out eventually. He was about
to leave for Manila when he was arrested last night. He had no plans
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of coming back. The rumor was he had sold his house, including the
furniture.”

Moheng’s eyes were on the black liquid in front of him. He moved
the teaspoon and caught a glimpse of the dried mud covering his hands.
More than this, he saw the protruding giant roots, deep holes between
sharp stones, the wrinkle in the loosely hanging flesh.

He was old.

In an instant, the fury flowed in a cascading stream, the profound
disquiet, drenching the ground he walked on. Drained of strength, he
was overcome by a profound sadness.

Of his horrendous defeat.
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33. Sandaang Damit: 16 Maikling Kuwento

34. Ang Singsing nang Dalagang Marmol

35. Ang Tala sa Panghulo

36. Timbulan ng Pag-ibig at Iba Pang Kuwento

37. Ang Tulisan at Iba Pang Talinghaga

38. Writing the Nation/Pag-akda ng Bansa

“Ang Panitikan sa Panahon ng AIDub.” Tomas 2, no. 10 (2016-2017): 4-23.

Retrieving the Past / Recuperating the Voice. University of Santo Tomas
Publishing House, 2017.

Reading Horacio de la Costa, S]: Views from the Twenty-First Century. Edited
and with an introduction by Soledad S. Reyes. Bughaw, 2017.

The Locked Door and Other Stories. A translation of short stories by Rosario
de Guzman-Lingat, with an introduction by Soledad S. Reyes.

Bughaw, 2017.

Review of Sanayan Lang ang Pagpatay by Albert E. Alejo. Perspectives in
the Arts and Humanities Asia 7, no. 1 (2017): 65-67.
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2018

“Ilaw sa Tahanan’ Ang Bisa ng Urbana at Felisa (1864) sa Nobelang
Tagalog.” Perspectives in the Arts and Humanities Asia 8, no. 1 (2018):

57-94.

The Star of Panghulo. A translation of Ang Tala sa Panghulo by Patricio
Mariano, with an introduction by Soledad S. Reyes. Ateneo de
Naga University Press, 2018.

2019

“Lazaro Francisco: The Making of a National Artist.” Perspectives in the
Arts and the Humanities Asia 9, no. 2 (2019): 55-97.

Canal de la Reina. A translation of Canal de la Reina by Liwayway Arceo,
with an introduction by Soledad S. Reyes. Bughaw, 2019.

The Last Timawa. A translation of Ang Huling Timawa by Servando de los
Angeles, with an introduction by Soledad S. Reyes. Bughaw, 2019.

Timawa. A translation of Timawa by A. C. Fabian, with an introduction
by Soledad S. Reyes. Bughaw, 2019.

Foreword to Pelikulang Komiks: Toward a Theory of Film Adaptation by
Joyce L. Arriola. University of the Philippines Press, 2019.

Introduction to The World Is Still Beautiful by Mona P. Highley, a translation
of Maganda Pa ang Daigdig by Lazaro Francisco. Bughaw, 2019.
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2020

“Beneath the Glitter and Chaos: Thinking on and Teaching with Philippine
Culture and Society.” In “Dito Ngayon, A Festschrift in Honor
of Rofel G. Brion.” Special issue, Perspectives in the Arts and
Humanities Asia 10, no. 2 (2020): 257-75.

“Liwayway Magazine: A Century of Enlightenment and Entertainment.”
In Gawad CCP Para sa Sining. Cultural Center of the Philippines,
2020.

2021

Avenge Me! A translation of Ipaghiganti Mo Ako . ..! by Precioso Palma, with
an introduction by Soledad S. Reyes. De La Salle University
Publishing House, 2021.

“Liham ng Pamamaalam ni Roque Angel J. Ferriols, SJ, Idinikta kay
Leovino Ma. Garcia sa The Medical City, ika-11 ng Nobyembre
2017, 10 n.u.~12:15 m.h.” Budhi 25, 2 (2021): 185-92. A translation
of “A Farewell Message of Roque Angel J. Ferriols, SJ, as Dictated
to Leovino Ma. Garcia at the Medical City on 11 November 2017
from 10 am to 12:15 pm” in the same issue of Budhi.

2022

“Bienvenido Lumbera, The Ateneo Years (1961-1972),” Tomas 3, no. 3a
(2022): 30-35.

Balik-Tanaw: The Road Taken. De La Salle University Publishing House,
2022.
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2023
The Ravaged World: The Short Fiction of Rosario de Guzman-Lingat. A
translation of short stories by Rosario de Guzman-Lingat. Bughaw,

2023.

PRE-2008 PUBLICATIONS NOT INCLUDED IN
THOUGHT THE HARDER, HEART THE KEENER

1975

“Child of the City.” Review of Children of the City and Other Stories by
Amadis Ma. Guerero. Literary Apprentice (1975): 196-203.

1976

“Mga Tesis na Pampanitikan.” CRP Bulletin 1, no. 3 (December 1975-
January 1976): 6-8.1

“Panitikang Pilipino: Isang Pagbabalik-Tanaw.” CRP Bulletin 1, no. 4
(February-March 1976): 14-19.2

“Without Seeing the Dawn: Isang Pagsusuri.” Review of Without Seeing
the Dawn by Stevan Javellana. CRP Bulletin 1, no. 6 (June-July
1976): 10-12.

“Saga of an Unlucky Man.” Review of Without Seeing the Dawn by Stevan
Javellana. Philippine Panorama, August 1, 1976, 20-21.

1 Listed as “A Survey of Thesis [sic|] on Literature.”

2 Listed as “Philippine Literature: A Retrospective View.”
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“Higit sa Pangungulekta Lamang.” Review of Philippine Contemporary
Literature (1971), Early Philippine Literature (1971), and Integration:
Philippine Literature with Communication and Culture (1975) by
Asuncion David-Maramba. Sagisag, March 1976, 53-54.

“Kahapon, ang Panitikang Ingles.” Review of Philippine Literature in
English by Richard V. Croghan and Philippine Short Stories (1925-
1940) by Leopoldo Yabes. Sagisag, July 1976, 55-57.

1977

“Nora, Ronnie and Other Shadows.” Review of Nora Aunor and Other
Profiles and Ronnie Poe and Other Silhouettes by Quijano de Manila.
Philippine Panorama, 7 August 1977, 38.

“Direksyon para sa Pagsusuring Pilipino.” Review of Manwal sa Pagsulat
ng Maikling Kuwento by Domingo G. Landicho. Sagisag, June 1977,
55-56.

“Literature as Commitment.” Review of Mga Agos sa Disyerto by Efren R.
Abueg, Dominador Mirasol, Rogelio Ordofniez, Edgardo M. Reyes,
and Rogelio Sikat, Philippine Panorama, 23 January 1977, 36.
1978
Review of Sa Bagwis ng Siga: Mga Dula sa Buhay at Panahon ni Andres
Bonifacio by Domingo G. Landicho. Philippine Studies 26, no. 4
(1978): 444-47.

“Visiting the Past with Gusto.” Review of The Sanchezes of Old Manila by
Melanie V. Talag. Times Journal, 7 April 1978, 14.
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1979

Review of Doktrinang Anakpawis by Rio Alma. Philippine Studies 27,
no. 4 (1979): 537-39.

“Why There Are Too Many TV Commercials.” Parade, 3 August 1979, 16.
1980

Review of Tree by F. Sionil Jose. Philippine Studies 28, no. 1 (1980): 117-19.
1982

“Ang Maikling Kuwentong Tagalog (1926-1938),” Malay 2, no. 1 (March
1982): 1-21.3

1984

Review of Ama and Maganda Pa ang Daigdig by Lazaro Francisco. Philippine
Studies 32, no. 3 (1984): 353-56.

Review of Jeepney by Emmanuel Torres. Philippine Studies 32, no. 2 (1984):
237-39.

1985

Review of Balagtasismo versus Modernismo by Virgilio S. Almario. Philippine
Studies 33, no. 1 (1985): 115-19.

Review of Toward a People’s Literature by E. San Juan Jr. Philippine Studies
33, no. 4 (1985): 561-63.

3 Listed as “The Romantic Short Stories in Filipino.”
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Review of Filipina I: Poetry. Drama, Fiction by Women Writers in Media Now
by Mila Garcia, Marra PL Lanot, and Lilia Santiago. World

Literature Today 59, no. 4 (1985): 661.

Review of Galian: Mga Akdas a Panahon ng Krisis by Virgilio S. Almario,
Mike L. Bigornia, and Rene O Villanueva. Malay 4, nos. 1-2 (1985):

157-59.

“Ilang Problema sa Pagtuturo ng Panitikan sa Pilipinas.” Malay 4,
nos. 1-2 (May and November 1985): 41-48.*

1987

Review of Daluyong by Lazaro Francisco. Philippine Studies 35, no. 4
(1987): 518-19.

1988

Review of Awit and Corrido: Philippine Metrical Romances by Damiana L.
Eugenio. Philippine Studies 36, no. 4 (1988): 517-18.

1989

“Close Encounters with the Indio.” Review of Contracting Colonialism:
Translation and Christian Conversion in Early Tagalog Colonial Society
Under Early Spanish Rule by Vicente L. Rafael. Daily Globe,

14 August 1989, 13.

“Flux of Reality.” Review of Ballad of a Lost Season by Cristina Pantoja
Hidalgo. National Midweek, 9 April 1989, 30-31.

# Listed as “Some Problems in the Teaching of Literature.”
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1990
Review of Culture and History: Occasional Notes on the Process of Philippine
Becoming by Nick Joaquin. Philippine Studies 38, no. 1 (1990):
121-23.
1991
“Women on Television.” In Reading Popular Culture, edited by Soledad S.
Reyes, 177-90. Office of Research and Publications, Ateneo de

Manila University, 1991.

Review of Taga sa Bato by Teo T. Antonio. Philippine Studies 39, no. 3
(1991): 404-7.

1992
“The Transfigured World! A Pilgrim’s Tale.” Review of Banahaw:
Conversations with a Pilgrim to the Power Mountain by Vitaliano R.

Gorospe, SJ. Manila Chronicle, 12 December 1992, 22.

Review of The Smile on Smokey Mountains and Other Poems by Emmanuel
S. Torres. Daily Globe, 10 May 1992, 22.

Review of Pusong Walang Pag-ibig by Roman Reyes. Philippine Studies 40,
no. 2 (1992): 270-71.

“Ang Panitikan ng Kahirapan.” Daloy 3 (1992): 101-7.
1993

“Not Exactly Mills and Boon.” Review of Mga Alipin ng Damdamin by Ester
Aragon, Paano Ba Kung Iibigin Kita? by Helen Meriz, and Kung

132



PERSPECTIVES IN THE ARTS AND HUMANITIES ASIA 13: 1 (2023)

Saan Ka Liligaya by Marissa Sandoval. National Book Review, August
1993, 24-25.

“Tale of Two Countries.” Review of The Kitchen God’s Wife by Amy Tan.
National Book Review, July 1993, 9.

“Alcala Scores Again.” Review of The Best of Larry Alcala’s Mang Ambo.
Book 2. National Book Review, June 1993, 13.

“Modern Fairy Tales.” Review of Tales for a Rainy Night by Cristina Pantoja
Hidalgo. Philippine Daily Inquirer, May 30, 1993, 25.

1994

“Death-in-Life in Santos’ Villa Magdalena.” In Reading Bienvenido N.
Santos, edited by Isagani R. Cruz and David Jonathan Bayot. De
La Salle University Press, 1994. First published in Essays on the
Philippine Novel in English, edited by Joseph A. Galdon. Ateneo
de Manila University Press, 1979.

Review of Angela Manalang Gloria: A Literary Biography by Edna Zapanta
Manlapaz. Philippine Studies 42, no. 4 (1994): 555-56.

1996
“Sa Bukangliwayway ng Kanyang Tag-araw: [sang Pagbasa kay Rosario

de Guzman-Lingat.” Pantas 7, no. 2, and 8, no. 1 (March 1996):
1-8.°

> Listed as “Si Rosario de Guzman-Lingat sa Bukang-liwayway ng Kanyang Tag-araw.”
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2000
Ang Singsing ng Dalagang Marmol by Isabelo de los Reyes and Ipaghiganti
Mo Ako ... ! by Precioso Palma. Edited and with an introduction
by Soledad S. Reyes. Ateneo de Manila University Press, 2000.
2001
“25 Years of Volunteerism and Firefighting: The Story of the Association
of Philippine Volunteer Fire Brigades.” Manila Bulletin,
February 24, 2001, 15.
2003

“Subverting Colonialism in Philippine Popular Texts, 1900-1940.” Bulawan
no. 11 (2003): 8-21.6

© Publication year was listed as 2004.
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