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ART FoLIO

A COMMUNITY-BASED TEACHING ART
GALLERY: CASA SAN PABLO OPENS AN ART
SPACE FOR PUBLIC SCHOOL TEACHERS'

The contemporary visual art scene in the Philippines has been
experiencing an upsurge in dynamism over the last decade. The
emergence of multiple platforms for exhibition and selling of art
is an indicator not only of the leaps and bounds in which artists
have grown in skill and discourse, but also of an increasingly
engaged market. As dynamic as these developments have been,
however, these have largely been Manila-centered. The art scene
in the peripheries have not been as quick growing. There is a huge
gap in how art and artists are valued in Manila and how they are
perceived in our Southern Tagalog hometown. Having spent the
last 20 years as innkeepers in San Pablo City, running the quaint
and artsy B&B Casa San Pablo, and having also spent the last two
decades as avid contemporary art collectors, we are inspired to
bridge this gap.

San Pablo City has bred and attracted many creative people
through the years. We have deep cultural roots in the arts, which
have manifested in generations of artists and performers from
our city. We have also become a safe haven for artists seeking to
get out of congested Manila and hoping to be surrounded by an
appreciative community. The presence of art and artists, however,
has yet to reach levels in which it can be considered creative
economy drivers in San Pablo City. We believe education is the
best way to bridge this gap.

To this end, Casa San Pablo is slowly transforming itself into
a community art space and a creative resource for teaching and
learning art. In particular, we are reaching out to public school
teachers in San Pablo City who are teaching visual and performing
arts for senior high school. Our mission is to prepare space for

*Photos courtesy of An Mercado Alcantara.
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creative encounters, sharing of ideas, and sparking inspiration.
The building block of our efforts is an artist residency program
open to young award-winning artists from all over the Philippines
who will stay in Casa San Pablo for a stretch of time and will give
art appreciation workshops to our public school teachers. These
encounters will give our teachers the opportunity to develop their
aesthetic sensibilities by viewing art, seeing the artistic process,
and gaining art perspectives that is informed by the social
environment of the artists. In turn, we hope that the teachers will
pass on what they have gained to their students, thus creating a
multiplier effect that will raise art consciousness in our city.

The other component of the program is a teaching art gallery.
Our goal is to expose teachers, students, and guests to the
transformative potential of contemporary art. Through interactive
exhibits and tours, we aim to open the eyes of our community to
the many rich and diverse ways that the human experience can be
expressed in aesthetic forms. Because the intention is educational,
the exhibits are curated with a specific learning objective in mind.
The current exhibit, for example, focuses on the first step of art
appreciation, which is simply to follow ones curiosity and take
in what one sees. Entitled “Pagtingin: The Art of Seeing Art,” the
exhibit teases viewers into the experience of looking at art through
featured art works that show subjects in the act of seeing.
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Jon Jaylo, Riding Vintage (2011)
Oil on canvas, 35 x 23 inches

A painting by Jon Jaylo, for example, shows the figure of a man,
dressed in what appears to have been a three-piece suit with the coat
now discarded and the sleeves rolled up. He seems to be driving
an invisible car across a landscape of stripes, similar to starched
bedsheet patterns. His head is a black vintage car with bulging
headlights as eyes, a Rolls Royce type engine grill for a mouth, and
a round car top like a black bowler hat. The viewers are invited to
extract these observations first just by looking, without pressure of
finding meaning or even liking the painting, and then slowly allow
the visual clues to come together.
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Jayson Cortez, No Man is an Island (2015)
Oil on canvas, 36 x 48 inches

A painting by Jayson Cortez presents a head portrait of a
bare-chested young man, gazing at the viewer through a cascade
of images, some appearing to be cut-outs from magazines. One
eye is slightly covered while the other gazes out in a seemingly
melancholic stare, seeing but not seeing. Still suspending judgment,
the viewers are asked to simply break down what they see and then
allow their feelings and thoughts to surface.

152



Perspectives in the Arts and Humanities Asia 8.2 (2018): 149-158

Joseph de Juras, Panimdim (2011)
Oil on canvas, 60 x 36 inches
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Jayson Cortez, Imahe (2011)
Oil on canvas, 36 x 48 inches

Two other paintings, also by Jayson Cortez, present other forms
of seeing. In one painting, a woman crumples down on a seat; it
seems that she is taking a short breather. In her arms, she cradles
an image of the Sto. Nifio, standing erect in full formal garb as he
is frequently depicted. The contrast in their postures catches ones
attention, but it is her eyes that immediately draws the viewer. The
woman’s eyes seem glazed over, one doesn’t quite know what she
sees or if she sees at all. The painting beside it, the centerpiece of
the collection, is a portrait of a young woman with long beautiful
hair transforming into white rose blooms. Again, it is her eyes that
catch attention. This time, staring straight out at the viewer, clear,
unhampered and piercing. By putting these paintings side by side,
the viewer is gently urged to see them as a pair, to draw impressions
from one to another, thus expanding what one sees and experiences.
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Jayson Cortez, Metamorphoses Roses (2014)
Oil on canvas, 48 x 72 inches
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Edwin Martinez, More Time (2013)
Oil on canvas, 48 x 36 inches

Liv Vinluan, Scene 14 (2012)
Pil on canvas, 36 x 48 inches
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Aleah Angeles, Wake Up Lazy Daisy (2013)
Oil on canvas, 72 x 48 inches
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Edwin Martinez, Time is Up (2016)
Oil on canvas, 48 x 36 inches

Just by coaching our visiting teachers and students on mindful
viewing, carefully observing where our eyes lead us to and just
describing what we see, we help them discover a way of connecting
with an artwork that will be uniquely their own. For us at Casa San
Pablo, this is a powerful enough start toward fostering a creative
community in our hometown.

An Mercado Alcantara graduated from Ateneo de Manila
University in 1987 with a degree in Interdisciplinary Studies. She is
a writer, book editor, clay artisan, Zen practitioner, and innkeeper at
Casa San Pablo, which she runs with her husband, Boot Alcantara,
and their son, Diego. Find out more about their community art space
at casasanpablo.com.
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