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Bagay

A Structural-
Phenomenological
Discussion of

a Movement

This article discusses the Bagay movement using critical discourse analysis,
a structural approach, and the concept of loob or inner life through a
phenomenological approach in the context of the Ateneo de Manila in the
1960s, when the university underwent Filipinization. While literature on
social movements is useful in understanding Bagay, concepts from the
humanities may further enrich it. Starting as a literary movement that
forwarded a poetic style characterized by its novel use of imagery and
language, Bagay grew into a social movement that influenced changes
within the academic landscape of the Ateneo and various aspects of

Philippine culture.
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ocial movements can be seen as part and parcel of humanity’s

move toward a more just and equitable society. Culture, the

field to which language and literature belong, plays a part in

such a progression. The role of culture in social movements has

been seen at various points in Philippine history. One example
is a series of events in the 1960s and 1970s that began with the publication of
Filipino poems collectively called Bagay, which translates to “thing” or “object.”
Published in a student literary folio of the Ateneo de Manila University, the
Bagay poems signaled the onset of other important shifts in the university and
beyond, such as the introduction of a new poetic style and Filipinization of the
Ateneo, hitherto an institution dominated by American Jesuits.

The place of Bagay in Filipino poetry has already been acknowledged
by scholars like National Artist for Literature Virgilio S. Almario, who
included it in his book Balagtasismo Versus Modernismo: Panulaang Tagalog
sa lka-20 Siglo. Almario (1984, 200) stated that Bagay was a movement not
immediately known outside the Ateneo and that the public’s awareness of
it was propelled by the writings of some of the Bagay poets. Furthermore,
not all of the Bagay poets referred to this literary style or their group as a
movement. One of them, the late National Artist for Literature Bienvenido
Lumbera (1967, 358), called it a movement around the time the Bagay folio
came out in Ateneo’s Heights journal in 1965 but eventually changed his
mind, saying in the early 2000s that Bagay was not a movement. In contrast,
Almario, who was not a Bagay writer, called it as such.

I believe that it is important to think about Bagay as a movement because
it can open up possibilities of how social movements are created, which will
enable more people to think of prospects for social reform, especially at a
time when Philippine society is afflicted with fascist and populist leaders.

Movement: Structural and Phenomenological

When thinking about social movements, one might take recourse to formal
studies and observations. As a case in point, | consulted the priest Albert Alejo,
SJ, who has a PhD in social anthropology. Alejo, in turn, recommended that
[ read the analysis of social movements by sociologist Mario Diani.

In my conversation with Alejo in 2015, he mentioned the following
factors at play in the formation of a social movement: (1) a prompt within a
certain historical context, (2) an opportunity to respond to the prompt, (3)
the resources to respond to the prompt, and (4) a set of cultural values that
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is the basis for the response. These points correspond, albeit in a different
sequential order, with what Diani (1992, 7) presented in his study and survey
of social movements: “a) networks of informal interaction; b) shared beliefs
and solidarity; ¢) collective action on conflictual issues; d) action which
displays largely outside the institutional sphere and the routine procedures
of social life.” The correspondence can be seen in how Alejo’s and Diani’s
lists of factors point toward a group with shared values, whose members act
together after some planning.

I refer to the characteristics listed down by Alejo and Diani as
conventional since these are the oft-discussed default traits of social
movements. As a student of literary and cultural studies, I would like to
believe that written works that are literary and not overtly political can
spark social movements, and that their ability to be that spark can be proven
through a combination of structural and phenomenological analyses.

What [ intend to do in this article is to discuss the Bagay movement
from the lens of critical discourse analysis (CDA), a structural approach,
and the concept of loob or inner life, a phenomenological approach. This
combination of two approaches, in contrast to the one presented by Diani
and Alejo, is something I would call unconventional.

Bridging disciplinal perspectives continues to be important because
it can lead to new knowledge, which is always potentially good. While a
social science perspective might be useful in uncovering the workings of
organizations and communities, concepts from the humanities may enrich
the analysis of interaction within those communities. The importance of this
study lies precisely in the necessity of reexamining disciplinal divisions and
pursuing useful intersections.

Bagay was born within the context of the Ateneo in the 1960s and
developed as the university underwent Filipinization, a process by which
it gradually shed off its colonial attributes. I argue that it started as a literary
movement, characterized by its new poetic style as seen in its use of imagery
and language, marking a shift away from the literary traditions at that time,
and then it developed into an unconventional social movement, in which a
number of writers involved in Bagay effected changes within the academic
landscape of the Ateneo and on various aspects of Philippine culture.

There have not been enough studies of literary movements in the
Philippines, and the topic continues to be a field of growth. The definition
of what constitutes a literary movement in the country is constantly evolving
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possibly because of differing opinions on how it works. One of those who
attempted to discuss this definition was Lumbera (2002, xiii), a literary
historian, who wrote in the early 2000s that it was not appropriate to call
Bagay a movement because it was an informal organization and it was simply
an attempt to transmit a way of writing poetry.

Lumbera’s view of literary movements matches the conventional
approach discussed above, which, in my view, is inadequate in
understanding the Bagay movement. One has to be cautious in analyzing
literary movements using the literature on social movements, as the
differing political stripes of literary scholars and professors might get in
the way. The political position of an individual greatly influences how
one determines what comprises a movement, as seen in the way people
occupying different points of the ideological spectrum —from the center to
various levels of the left—also have different personal characteristics and
ways of measuring the effectiveness of movements.

The influence of one’s political position on how he/she views movements
is evidenced by Two Perspectives on Philippine Literature and Society, which
is composed of essays by writers Luis V. Teodoro Jr. and Epifanio San Juan Jr.
(1981). The publication provides accounts of political tensions seen in the
creative output of and interaction among Filipino writers. Teodoro and San
Juan, who have leftist leanings, are very critical of the work of the late writers
Edilberto Tiempo and National Artist for Literature Edith L. Tiempo, who
together established the Silliman National Writers Workshop. An essay of
mine, entitled “Irog-Irog: Making Space for Contributions and Critique of
the Tiempos and the Silliman Workshop” (Vitug 2020), tackles the liberal
and Christian politics of the Tiempos. In this essay, I show how the Tiempos
contributed to Philippine society through literary writing.

I believe that Bagay does not meet the parameters of leftist critics in
assessing social movements because of the emphasis of Bagay writers on
the simultaneous focus on formal elements, the play on language, and
the attempt to portray faithfully social problems. Bagay’s focus on formal
excellence is not viewed that highly from a leftist standpoint, which gives
more value to propaganda, a more explicit form of expression, in the context
of a conventional social movement. In contrast to this mode of analysis,
I show that, by considering the social context vis-a-vis the actions of and
interactions among its poets, Bagay can be considered a social movement,

albeit an unconventional one.
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How Bagay Came About

The five poets associated with the Bagay movement are Lumbera, the late
National Artist for Theater and Literature Rolando S. Tinio, noted journalist
and screenwriter Jose . “Pete” Lacaba, corporate leader and philanthropist
Antonio R. Samson, and architect Edgar G. Alegre. Although Edmundo
Martinez’s poems appeared in the Bagay folio, he could not be considered a
Bagay poet because it was Lumbera and Tinio who submitted these works on
his behalf. Moreover, Martinez did not consider himself part of the movement.

Tinio and Lumbera were welcomed into the faculty roster of the Ateneo
de Manila at the end of the 1950s. Tinio joined the Ateneo’s ranks first in
1950s (A. Tinio 2011). Lumbera would become part of the faculty at the
beginning of the 1960s after teaching at the College of the Holy Ghost in
Manila, an opportunity that he got with Tinio’s assistance (Rush 2015). They
joined an institution with an educational tradition embodied in an official
Jesuit document, the Ratio Studiorum, which indicated the importance
of eloquentia perfecta (eloquence in speech and writing) in the liberal arts
(Saint Louis University 2021).

When Tinio entered the Ateneo, he brought with him an MFA degree
from the University of lowa Writers’ Workshop —the model of the Silliman
National Writers Workshop, the first of its kind in the Philippines and Asia.
The run of the lowa Workshop that Tinio attended was directed by the poet
Paul Engle,! who, together with his novelist wife, Hualing Nieh Engle,
established the University of lowa’s International Writing Program (2021),
which claims to “promote mutual understanding by providing writers from
every part of the world the necessary space, physical or imaginative, for
creative work and collaboration in an intercultural setting.”

Lumbera had recently obtained his master’s degree from Indiana
University when he entered the Ateneo. For his MA at Indiana he wrote a
thesis on the work of Federico Garcia Lorca, while for his dissertation at the
same institution he did research on Tagalog poetry (Rush 2015).

In my interview with Samson on 15 September 2015, he narrated that
Tinio and Lumbera were popular literature teachers in the college, then
filled with all-male students like the other units of the Ateneo.? Being non-
alumni of the Ateneo, Lumbera and Tinio were assigned to teach students
who did not graduate from the Ateneo de Manila High School. The honors
classes were assigned to Jesuits. Samson, a graduate of the Ateneo de Manila
High School, belonged to one of the honors classes.
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I infer that this assignment to teach this specific group of students
did not limit Tinio’s and Lumbera’s influence, and it was not difficult for
teachers and students in love with literature to gravitate toward one another
within and outside the classroom. In fact, Lumbera told me in an interview
on 7 December 2015 that he also gave guidance on literary topics to the few
students interested in literature even outside the classroom.

Lumbera, in an earlier interview on 4 March 2014, said he initially
hoped to forward a literary movement, a marked and meaningful shift in
style away from the didacticism and sentimentality of traditional Tagalog
poetry. He prepared a manifesto, which Tinio asked him to reconsider in the
hopes of not being boxed in.

The manifesto Lumbera prepared, published verbatim in Balagtasismo
Versus Modernismo (Almario 1984), had five requirements for what he
envisioned as a new kind of poetry, which he called Bagay: (1) the Bagay
poem must enable a new understanding of the thing written about; (2) the
writer communicates this poem without excessiveness; (3) the poem may be
economical, but it has to be true to the complexity of human experience; (4)
the use of the Tagalog language should be contemporary; and (5) the poem
should speak to a specific person (ibid., 204-5).

After rejecting the manifesto, Tinio (1972) penned a poem entitled
“Bagay.” Included in his first book, Sitsit sa Kuliglig (Rumors in the Cicada),
published in 1972, the poem “Bagay” is about an object that communicates
intensely and wordlessly and asks for a name from the reader (Lumbera 2005,
136). There is no evidence that the other Bagay poets aside from Lumbera
saw this poem prior to publication. Thus, it cannot be said that it functioned
as a manifesto. What this poem has, according to Lumbera (ibid., 137), is the
aesthetic of a Bagay poem.

Tinio and Lumbera imparted to their students this literary aesthetic,
which would be known by the name Bagay. In the course of writing the poems,
this group of teachers and students would turn into an unconventional social
movement, one that can be said to have just happened spontaneously. There
was no specific date when the people came together to agree and establish
a movement with particular terms of reference, and this manifestation of
an informal organization was at the heart of the poets’ disagreement as to
whether to call Bagay a movement at all.

The students who were later involved in the writing of Bagay poems
entered the Ateneo around the same time as Tinio and Lumbera, if not
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a bit after. The first ones who entered were Lacaba and Alegre. Lacaba’s
associated batch, according to the records of the Ateneo de Manila University
Archives, is 1965; based on this piece of information, it is reasonable to
say that he entered the university around 1961. Lumbera confirmed in
my December 2015 interview that Lacaba, Alegre, and one more student,
Manuel S. Pichel —the second official graduate of the AB English Literature
program —were part of the same batch.

In my interview with Samson, it became clear that he believed that
Bagay was a movement and felt that he became part of it. Samson most
likely attended the Ateneo in 1962 since he was among the graduates listed
in the 1966 Aegis, the college yearbook. In my interview with Lumbera in
December 2015, he said that it was impossible to miss Samson, considering
he was a top student, a member of Heights, the Ateneo’s student literary
journal, and he was interested in literature.

The regular issues of the Heights journal contained works from student
contributions selected by an editorial staff composed of students. In contrast,
the Bagay folio, where the first Bagay poems were published, was a special
section in which Lumbera and Tinio gathered the literary works. The
section, marked by two dividers made of rough brown paper, can be found
in the October 1965 regular issue. The rough brown paper stands in contrast
to the smooth book paper used in the rest of the issue. During the interview
in December 2015 Lumbera shared that he had solicited works for the
folio and that it was “without any effort that Heights came into the picture”
because he knew the students in the editorial staff.

Among the poets whose works were included in the Bagay folio,
Martinez, formerly of the Society of Jesus, is a unique case. In my interview
with Lumbera in December 2015, he added that around the time of the
publication of the folio, Martinez was still a Jesuit scholastic, in formation
both for the priesthood and for the final vows that constitute the final step
of Jesuit training. Martinez, in a conversation on 25 May 2014, recalled
hearing of a Bagay movement but was not part of it. Neither did he intend
to include his works for publication; he said that whoever was teaching him
Filipino at the time must have given his works to Lumbera and Tinio and
that these must have been solicited from the teacher.

In the same interview mentioned previously, Lumbera concurred with
Martinez’s recollection. The former also made it clear that the interactions
of the informal group with students did not make for a vibrant situation since
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there were just a few friends interested in literature trying to write in Filipino
in a new way. There was no deliberate effort to mobilize the students to write
in Filipino in an organized way. Nonetheless, the friendship among the
teachers and students was very productive, bearing unexpected fruits, even if,
as mentioned in Lumbera’s December 2015 interview, Lacaba was already
“unmalleable” while the other students were more open to suggestions.

The interaction among the Bagay poets was propelled by the social unrest
that was beginning to grow at the Ateneo, an enclave of elite students. It took
place within the bigger context of the ferment in Philippine society from
the mid-1960s to the mid-1970s. Religious organizations and their schools
were being Filipinized, Ferdinand Marcos became president in 1965, and
against his regime Marxist-Leninist-Maoist organizations were taking anti-
imperialist action. Marcos’s reelection in 1969 preceded the inauguration
of the Cultural Center of the Philippines (CCP), which symbolized the
immensity of his and First Lady Imelda’s involvement in the arts. At the
beginning of 1970, things would come to a head with the First Quarter
Storm, and two years later the country would be placed under martial law.

The response (which I call tugon to match Alejo’s Filipino categories
of loob that I use in table 1) of each of the Bagay poets to their immediate
and broader context was different from one another. While still working at
the Ateneo, Lumbera and Tinio established departments that forwarded the
cause of Philippine language and literature. Lumbera and Lacaba were later
jailed for their activism during martial law, while Tinio worked for Imelda’s
CCP via Teatro Pilipino. The Bagay poets would continue writing and
creating materials that related to the Philippine nation for the rest of their
lives. In my September 2015 interview with Samson, he narrated that he
worked in the corporate world, funding Tinio’s Teatro Pilipino and various
artistic endeavors. Alegre, for his part, became an architect, utilizing Filipino
elements in his designs. Table 1 shows what the Bagay poets did after their
time at the Ateneo.”

The Significance of the Bagay Movement

In the earlier discussion, my focus was on the human actors who were part
of the Bagay movement, a point of emphasis that is atypical in the literature
on conventional social movements. This decision reflects my choice to apply
a more humanistic approach in analyzing a social science concept. Using
such an application, I hope to move toward new pathways of understanding
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social movements, which can be found through a kind of rapprochement
between the humanities and the social sciences.

In order to conduct my structural-phenomenological discussion
of Bagay, I use CDA and Alejo’s discussion of the aspects of the loob of
a person—something that the anthropologist wrote about as part of his
philosophical studies. On the one hand, by using CDA, I can show how the
Bagay poems shaped and were shaped by their discursive and social context.
This framework establishes the connection between the poems and concrete
developments during the Filipinization of the Ateneo. On the other hand,
the use of aspects of loob allows for an understanding of why the Bagay
poets, as human actors, were moved to write these poems and contribute to
Philippine culture even in the absence of a conventional social movement.®

The use of the concept of loob in this article is justified by T'inio’s poem
“Bagay,” which speaks of wordless but nonetheless intense communication
between persons and objects. Loob is also appropriate in light of the growing
appreciation of Filipino culture within the Ateneo at the time when the
Bagay poems were being written, a skill that was enabled by the lay faculty
who entered the university as its administration accommodated more
Filipinos. The Bagay poems were written both in Filipino and a combination
of Filipino and English and were published initially in the Bagay folio of
1965 and subsequent issues of Heights.

Paul Simpson and Andrea Mayr (2010, 51) wrote about CDA in the
book titled Language and Power: A Resource Book for Students, quoting
discourse analyst Norman Fairclough (2013, 7):

Probably the most comprehensive attempt to develop a theory of the
interconnectedness of discourse, power, ideology and social structure
can be found in the large and loosely grouped body of work collectively
known as Critical Discourse Analysis. CDA criticizes mainstream
linguistics approaches “for taking conventions and practices at face
value, as objects to be described in a way that obscures their political
and ideological investment.”

Applying the CDA framework to the Bagay poems begins with a close
look at the distinctions and peculiarities of the text in light of the predominant
linguistic and poetic style at the Ateneo de Manila. The text, the writing of
the poetry, and the use of language —which together comprise the discourse
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practice—are analyzed in relation to the sociocultural context at the time
when the poems came into being.

The connections between the text, discourse, and sociocultural context
are not unidirectional, i.e., each one of these elements can influence the
other. As such, the text may not simply be a product of its context—it can
also modify the discourse around it, affecting the social context.

Aspects of Loob

In his book entitled Tao Po, Tuloy! Isang Landas ng Pag-unawa sa Loob
ng Tao (A Person, Welcome! One Path of Understanding the Inner Life of
Persons), Alejo (1990, 35) presents a thorough examination of the Filipino
word loob. For him, every person has a loob that is connected to the loob of
other people and beings.

Alejo’s work comes from a theoretical standpoint that differs from that of
CDA. My decision to use Alejo’s concept of loob and CDA together is based
on two premises: that human actors can be seen from both a structural and a
phenomenological viewpoint and that Alejo’s view complements the content
of Tinio’s poem “Bagay.” While the structural and the phenomenological
cannot be reconciled entirely, bringing both together in examining human
actors can be productive in explaining what is not easy to understand.

The loob, according to Alejo, comprises three elements that can be seen
as part of the human experience: the abot-malay (reach of awareness), the
abot-dama (reach of the emotions), and the abot-kaya (reach of ability). Abot
can be roughly translated as “reach” and “scope.” Malay has to do with a
person’s consciousness and awareness; dama, with emotions and feelings;
and kaya, with a person’s given capacities and resources.

A person’s abot-malay pertains to aspects of the self that have to do with
consciousness, the mind (such as knowledge and intellectual endeavor), and
the projection and prediction of things in the future (ibid., 84). This feature
of the inner life focuses on the mind and the senses. Abot-malay is composed
of four aspects: malay-sarili (awareness of self), malay-kapwa (awareness of
fellow persons), malay-daigdig (awareness of the world), and malay-maykapal
(awareness of the divine). Malay-sarili refers to the work and labor of a person,
as well as the rest of the interactions within the human body that make this
work possible. Malay-kapwa has to do with the awareness of persons around
us and their influence on our lives. Malay-daigdig pertains to being in the
world, being aware of the flow of time and history. Lastly, the malay-maykapal
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pertains to having a sense of God or a divine being and one’s connection to
it. This part, according to Alejo (ibid., 86-89), is something that, although not
intelligible in terms of scientific method, is deeply sensed and affirmed.

Abot-dama is distinct from abot-malay because it is related to the
sense of feeling and our capacity to relate to other persons. This emotional
connection may take on different forms, such as pakikiramay (sympathy),
pagtatanim sa loob (deep remembrance), pagtatampo (keeping a grudge),
hiya (shame), and ang kalaliman ng utang na loob (debt of gratitude) (ibid.,
84). This emotional connection, according to Alejo (ibid., 86, 95), grows
over time and ultimately results in a person’s involvement with others. The
experience of what is loved and sacred, which is not as deeply experienced
with abot-malay, comes into fullness with abot-dama (ibid., 97).

Finally, abot-kaya pertains to the actions and commitments that a person
undertakes in the course of being aware of what is thought of and felt (ibid.,
84). The realm in which abot-kaya is manifested, although deeply rooted in
the loob of the person, is something that is to be found in the loob of the
world. It is ultimately something that is founded on a core commitment
rooted in loob (ibid., 100-101), which entails both pakikibaka (engagement)
and pag-asa (hope), the labors that are both driven by and create a sense of
hope (ibid., 106).

Even in silence, through sensory observations and fellow feeling, there
can be communication between the loob of different persons, and, in the
context of the unconventional social movement that I propose, the loob can
propel them to move without formal organization.

While I choose to look at loob rather than the conventional model of
social movements, | see some points of correspondence. With regard to
the conventional social movement as perceived by Alejo, “a prompt within
a certain historical context” matches abot-malay (awareness, intellect,
knowledge) and abot-dama (feeling, solidarity). “An opportunity to respond
to the prompt” corresponds to abot-malay and abot-kaya (capabilities,
material resources). “The resources to respond to the prompt” fits in with
abot-malay, abot-dama, and abot-kaya. Finally, “a set of cultural values that
is the basis for the response” matches abot-malay and abot-dama.

Diani’s social movement categories can also come face-to-face with
aspects of loob. “Networks of informal interaction” matches abot-malay and
abot-dama. “Shared beliefs and solidarity” corresponds to abot-malay and
abot-dama. “Collective action on conflictual issues” fits in with abot-malay,
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abot-dama, and abot-kaya. Lastly, “action which displays largely outside the
institutional sphere and the routine procedures of social life” matches abot-
malay and abot-kaya.

Still and all, it is good to note that frameworks and concepts that appear
to correspond to one another neatly can differ from each other. Aspects of
loob cannot be replaced by conventional categories of social movements
because the latter has a level of specificity that goes against the interpretive
possibilities afforded by loob.

It is helpful to use the concept of loob while looking at the Bagay
movement because it was not language and discourse alone that moved
the Bagay poets to write and do more things for the nation—it was also the
relationship that they had with each other, which progressed from teacher—
student relations into a kind of friendship that went beyond the time shared
at the Atenco. I believe that the capacity for forging human relations helped
break an elite element at the university, the domination of American
influence, through the popularization of Filipino and its institutionalization
as an academic department, which will be discussed in a later section.

CDA and the Bagay Movement

In CDA the close interconnection between text, discourse, and sociocultural
context allows one to change the other. In the case of the Bagay movement,
the text is the Bagay poems themselves. What composed the discourse is
the kind of writing expected of a Jesuit-educated liberal arts student vis-a-
vis the growing understanding of Tagalog poetry and poetry in the English
language (including translations) available to those in the Bagay movement.
Finally, the sociocultural context is the Ateneo de Manila University of
the mid-twentieth century, an institution shaped by its Jesuit educational
tradition and American educators and administrators. The university was,
of course, part of the bigger Philippine context, wherein nationalist and
radical movements were developing and more Filipinos were taking over
the university administration alongside lay faculty members.

The Bagay poems were written amid the predominance of idealized
poems in English written within the Atenco. The focus of Bagay on concrete
imagery and the creative use of Filipino (which was at times mixed with
English) can be interpreted as linked to the development of the literary
discourse through greater studies on local poetry, to which the Bagay poets
had access.
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Writing at the Ateneo de Manila

The style of poetry at the Ateneo before the rise of Bagay was not
monolithic, although generally the purpose of writing propounded was for
clear and effective communication in English. The range of themes and
writing styles would expand through ideas being developed about the literary
craft. The following excerpt from a short essay by the late poet, art critic, and
first curator of the Ateneo Art Gallery Emmanuel Torres (1959, 6) signals
that such changes somehow prepared for a shift in the writing of poetry such
as Bagay:

Our present interest in the poet consists in the knowledge that his
poetry tries to pick up the broken pieces and build, through poetic
form, order of a lasting spiritual kind. If the poetry is genuine, it is able
to recreate a vision of the whole, the total man; it is able to join us from
the deadwood indifference of habit and diversion, the sham attitude
and the white lie; it is able to startle us, by the qualities of its insight,
myth and metaphor, to an awareness of the world, man, nature, and
God, with a sense of wonder.

The shift toward a focus on the poetic form described above was resisted
from within the American Jesuit ranks. While Heights had (and continues
to have) a student editorial staff, Jesuits and college teachers must have had
an influence on the publication, as seen in how Lumbera was able to get a
literary journal to publish the Bagay folio in the October 1965 regular issue.
Fr. Harry Furay, SJ (1963, 4), a former moderator of Heights, said that the

journal should not focus too much on literary excellence:

What one has a right to expect to find in such a Liberal Arts college’s
magazine is, along with some stories, essays and poems, articles which
are the result of research in each one's field or area of interest: that is,
articles which display, at a high point, precisely that sort of applied
clear thinking and effective expression which the college specifically
proposes to develop.

The tension between the two quotations, which were published only
five years apart, reveals a growing preoccupation at the Ateneco with the
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poetic craft, which perhaps contributed to the rise of Bagay. Remarkably, the
tension lies between an American advocating clear expression and a Filipino
exploring poetic expression.

Learning about Tagalog Poetry

The other discursive stream by which Bagay can be examined is that
of the Tagalog literary tradition, particularly the one pertaining to poetry.
An expert in the field was Lumbera, who had written a doctoral dissertation
on Tagalog poetry as part of his comparative literature studies at Indiana
University.

The general view of the formal elements of Tagalog poetry, according to
Lumbera’s study (1986, 136), is one that centers on a persona with courtly
sensibilities. The degree of courtliness is manifested in a persona who is
somehow deeply involved in love —frustrated with it, beset with jealousy, or
agitated by the need to retrieve the love interest from a greater force.

Perhaps because of the courtly orientation of the persona, the Tagalog
poetic tradition uses an imagery that has noticeable passion, as seen through
the “flights of fancy” that are achieved by the use of the following figures of
speech: apostrophe, personification, metonymy, and synecdoche. In addition
to this attribute, there is also the tendency to move toward the aphoristic in
the Tagalog poetic tradition (ibid., 136-37), which supports the notion of
these poems having a courtly persona.

Bagay poems manifest a particular kind of persona that is part of, or not
vet able to point out, an oppressive and colonial dramatic situation where
a person dominates or alienates another person or a group of people from
a different social class. This sense of alienation is heightened by the use
of the Filipino language, which when combined with English makes the
domination and alienation more palpable.

The images in Bagay poetry show the social disparity in the Philippines
around the 1960s. Many of the poems focus on the visions one would get
in Philippine cities and nearby places of that period. Beautiful images
from nature are used to contrast with modernization in the nineteenth and
twentieth centuries, marked by details related to social class, labor, business,
and technological development.

Bagay poetry, as a text, can only signify a literary movement if it reacts
to and exhibits a development away from the previous ways of using formal
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features. It is thus necessary to explore the literary styles of Bagay’s forebears:
(1) the poems published in Heights between 1952 and 1960; and (2) the
Tagalog poetic tradition as studied by Lumbera (ibid.) in his landmark book
Tagalog Poetry, 1570-1898: Tradition and Influences in Its Development.

Poems at the Ateneo de Manila before Bagay

The poetic production of Atenco students, as seen in the issues of Heights
from school years 1952-1953 to 1959-1960, generally manifests a persona, a
construct who articulates a literary work, who is well-placed and meditative
in both philosophical and religious ways. However, it is important to keep
in mind that this persona, as seen in the details of each poem, can afford the
space for meditation because he has the means to do so.

An example of a poem with such a persona is one from Torres (1952, 8),
who graduated from the Ateneo in the early 1950s. Below is a stanza from his
early work “Through the Looking Glass, Once More™:

A carpet of green unrolled under my feet toward the pool

| stood naked, clothed in light, my face medallion of the sun
The still waters a mirror of eternity where joy began

Long as the sky: how Truth chanted songs in Nature's school.

The title leads the reader to connect the poem with the books Alice’s
Advyentures in Wonderland and Through the Looking Glass (Carroll 2009).
However, from the excerpt, one can also read a persona who is concerned
with philosophy via the reference to Truth and familiar with an affluent life.
The words carpet, pool, medallion, mirror, and songs evoke privilege in the
context of school.

Aside from poetry with the kind of persona seen above, the poems in
Heights from 1952 to 1960 make use of beautiful, ideal imagery, many of
which—although certainly not all—are foreign to the Philippine context.
Below are three lines from Antonio V. Romualdez’s “A Triolet of Thanks”
(1954, 15) published in the August 1954 issue of Heights:

The robin's shrill-sweet songs lilt through the air,

And meadow-greens dance to the whisp'ring psalm
Of careless breezes prancing there.
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Bagay Poems in Comparison with the Poems that Came Before

In contrast to the above examples, Bagay poetry is mostly written using
Filipino, although many of the poems have borrowings from the Spanish
and English languages. To that effect Bagay poems can be said to be
bilingual. In addition, the vocabulary of Bagay poems is composed of mostly
simple words in contrast to the ornate vocabulary of Balagtasismo, a school
of Tagalog writing that values tradition and formality as a form of response
against colonial culture. Some words are less familiar than others; however,
the quality of familiarity that the poems have is enabled by the simple words
and casual register.

It should be noted that the figures of speech used in Balagtasismo are
also found in Bagay poetry. What must be asserted is that there are changes
in the use of figures of speech in relation to the kind of persona, dramatic
situation, and imagery predominant in Bagay poems. Instead of catering to
flights of fancy, the figures of speech focus on the persona’s alienation and
the poems’ dramatic situation.

The linguistic feature of code-switching, or the alternate use of words
from more than one language in sentences and other linguistic forms,
comes into play in Bagay. Code-switching in the poems can be seen in
two general forms: code-switching within the lines of a poem and code-
switching within words. There are also formations of words that are even
more distinct than code-switching. The first one is coinage, which the
late Danilo Dayag (2012, 95) called a “neologism” devised from words in
a certain lexicon. The form of coinage that Dayag identified specifically,
which I borrow, refers to “combinations of one English element with one
borrowed element,” although the number of elements combined can vary
(ibid.). I believe that neologisms, as well as combinations that exceed
Dayag’s definition, can be described as “hybrid” even if the term is not
specifically used by Dayag. The rendering of words in one language using
the morphemes and phonemes of another language immediately denotes
visual and aural playfulness, which can be seen as performative from a
postcolonial lens.

The use of language in Bagay poems manifests a range—one end
of which would be “simple” language use, while the other would be
“sophisticated” language use. The difference between simple and
sophisticated depends on the presence of borrowed words, neologisms and
hybrid words, and code-switching.
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Language and Imagery in Bagay Poems

Rolando S. Tinio’s (1965,43) “Valediction sa Hillcrest (lowa City, 1958),”
a Bagay poem anthologized both in the Philippines and abroad, can be read
as a protest against the effect of the kind of education envisioned to uplift
rather than oppress. Indeed, the persona’s personal touch and appreciation
of the time spent in lowa City seem to indicate that the education received
is not all geared toward oppression. However, the persona also seems to have
gained awareness of the situation that makes oppression possible despite the
best intentions of teachers, classmates, and friends.

The poem is about a Filipino persona who took graduate studies at the
University of lowa. He is about to leave and is waxing sentimental about
saying goodbye to people and things that he has grown fond of. While the
words are full of affection, there is also the implication of the Filipino’s
loss of identity in an American educational context, which can be gleaned
through the images in the poem.

The imagery used is deployed on two levels—the very concrete and
evocative imagery in the poem and the poem itself as an image complaining
about the well-hidden situation of oppression through education. The poem
becomes a sordid image because of the persona’s well-established alienation,
which is highlighted excellently through the use of bilingualism. Such use
of language results in the persona having an affectingly flippant, as opposed
to a culturally rooted, personality. The keenly elaborated dramatic situation
justifies the persona’s aspirations through education.

“Valediction sa Hillerest (lowa City, 1958),” I propose, contains the
highest level of hybridity among all of the Bagay poems in the folio that
appeared in the October 1965 issue of Heights. This playfulness is achieved
through the manipulation of linguistic elements, and transgression is
produced through code-switching in two ways: intra-word and intra-line. An
examination of the first two lines of the poem alone reveals the impishness
that the poem embodies:

Pagkacollect ng Railway Express sa aking things
(Derecho na iyon sa barko while | take the plane)

After my things are collected by the Railway Express,
(These go straight to the boat while | take the plane)
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On the one hand, the first line contains two kinds of code-switching:
intra-word (“pagkacollect”) and intra-line (“ng Railway Express sa aking
things,” shifts from Filipino to English to Filipino). On the other hand,
the second line has borrowed words (“derecho” and “barké,” which comes
from the Spanish word barco) and intra-line code-switching (after the word
“barkd” comes “while I take the plane”).

The above example can be called, in the words of the linguist Teodoro
A. Llamzon (1969, 83), formerly with the Department of Linguistics of the
Ateneo de Manila, “mix-mix language,” a kind of usage not considered part
of the language of the educated. This kind of language subverts the notion
of being educated, which, according to “Valediction sa Hillcrest,” is brought
about by the American colonizer, as evidenced by the persona’s studies in
lowa. The air of flippancy taken on by the persona becomes a critique of the
colonizer.

“Valediction sa Hillcrest (Iowa City, 1958)” embodies the formal and
linguistic features of Bagay poetry: an alienated persona deploying sordid
imagery through a deviant language that hybridizes Filipino and English.
All in all, the poem decries the loss of identity of a Filipino persona in the
context of American education.

Another Bagay poem with hybrid language is Alegre’s “Sa Cafeteria”
(1965, 25), which presents readers with a persona who is a student. This student
attends a school with a high level of social privilege, as signified in the persona’s
bilingual speech, which implies the possibility that the school encourages the
use of English. The persona is bored: The class has been postponed, and there
is no one to talk to in the cafeteria. The persona buys some snacks yet seems
unmindful of the food, feels resentful and meditative, and likens oneself to
leather waiting to be shaped. The persona’s commentary of being molded, either
by the kind of education the persona gets from the school or the rumors the
persona hears while hanging out in the cafeteria, is tinged with a certain sense of
melancholy, which can also be read as losing one’s agency.

In terms of language use, most of the examples of code-switching in “Sa
Cafeteria” are intra-line. The only intra-word example seen is “pagka-cozy”
(kinda cozy). This example, aside from the general use of words, tells me that
Alegre was playful yet not as playful as Tinio in “Valediction sa Hillerest.”

This poem has a distinct jarring quality, as seen through the technical
choice of the Filipino word kwero, which is not popularly used today. The
word kwero (borrowed from the Spanish cuero) translates into “leather.” This
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choice, to my ears, does not flow smoothly with the rest of the poem, which
is written in a tone that can be said to be kolehiyala (college-speak).

One more poem that I would like to discuss is Lumbera’s “Alay Kay
Kumander Tangkad” (Offering to the Tall Commander), which arguably
belongs to the field of protest poetry—Lumbera (2008) himself includes it
in his book Poetika/Politika: Tinipong mga Tula. The difference between
Bagay and protest poetry is that the latter makes no pretenses about being
propaganda (ibid., xii). This no-holding-back style can be antithetical to Bagay,
which holds that images in themselves are indirect ways to convey a message.
Nonetheless, I believe that “Alay Kay Kumander Tangkad” (Lumbera 1972,
28) can still be called Bagay because it manifests the elements of concrete
imagery and an alienated persona, as most clearly seen in the following lines:

Sa tisikong dibdib,

sa impis na tiyan ng mga busabos,
pigil na kamao ang kuyom na poot;
dugong naging tinig

babahid sa langit, sasabog ng kulog
at palalayain ang uring dayukdok.

In your consumptive chest,

in the deflated stomachs of the poor,

the bottled-up anger is a fist held back:
blood become voice

will stain everything, thunder will explode
and will unshackle the downtrodden.

It is worth noting that the shift from Bagay to propaganda in Lumbera’s
poetry happened after he delivered a speech questioning how Dante
Simbulan, a political science professor with progressive political leanings,
was not granted tenure at the Ateneo de Manila. This issue will be expounded
later in this article.

The Sociocultural Context in CDA:
Turbulent Ateneo de Manila

The Bagay poems were written in a context of many changes occurring
within and outside the Atenco. One way to describe these changes at the
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Ateneo was that an openness began to manifest in a number of aspects of
university life. Meanwhile, the wider sociocultural context of Philippine
education at the time was characterized by an increase in the number of
lay faculty in Catholic academic institutions, alongside Filipino religious
assuming administrative positions in their schools such as San Beda College
and the University of Santo Tomas.® Nationalist and radical movements were
also beginning to take root within the Ateneo

Laicization of the Faculty

One major change was the laicization of the faculty of the Atenco de
Manila college department, or the Arts and Sciences unit, a shift that has
to be analyzed vis-a-vis the different considerations observed when hiring
faculty of instruction for a Jesuit college or university as stipulated in the
Ratio Studiorum: “Well ahead of time, he [the rector, the counterpart of
today’s president] will plan which professors he might be able to get for each
academic unit, taking note of those who seem more fit for this work—those
who are knowledgeable, diligent and energetically dedicated, and who are
keenly concerned about their students’ progress” (Pavur 2005, 9). The Jesuit
educator James O’Donnell, SJ (1984, 471), stated that Ratio was followed at
the Ateneo, but not without difficulties, which he attributed to the number of
students in the classroom and regulation by government agencies.

Based on the editions of the Aegis from 1950 to 1963, it seemed that
the faculty roster of the Arts and Sciences in the 1950s was composed of an
almost equal number of Jesuit and lay instructors. However, in school year
1953-1954 there was a marked increase in the number of lay teachers in
proportion to the faculty roster. The same proportion was also seen in school
year 1956-1957, and from then on the number of Jesuits compared with
lay faculty would not come near the ecarlier one-to-one ratio, going as far as
approximately one Jesuit to three lay teachers by the early 1960s (table 2).7
The number of lay faculty has not gone down since then.

It is notable that this change in the composition of the faculty was
happening while other sectarian schools were giving more administrative
responsibilities to Filipino members of the religious orders that handled
these institutions. The beginnings of this shift can be traced to a memorial
sent by six religious to the Vatican. The memorial was partly about the low
numbers of Filipino members vis-a-vis foreign members in their religious

orders, and how the former were not entrusted with the administration of
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Table 2. Number of Jesuit and lay faculty teaching
in the Arts and Sciences, 1949-1963

SCHOOL YEAR JESUIT FACULTY LAY FACULTY
1949-1850 16 13
1950-1851 16 17
1952-1953 12 11
1953-1954 13 20
1954-1955 19 19
1955-1856 23 24
1956-1857 13 20
1957-1958 14 17
1958-1959 12 18
1959-1960 8 23
1960-1961 13 29
1961-1962 5 28
1962-1963 10 31

Sources: Ateneo de Manila University 1950, 13-21; 1951, 15-24; 1952, 16, 18; 1953, 12-23; 1954
96-109; 1955, 94-105; 1956, 19-37; 1957, 10-24; 1958, 18-25; 1959, 146-50; 1960, 30-32; 1961
17-22;1962, 29-33; 1963, 31-37

schools (Aguilar and Sy 2017, 276-77). Later on, a bill was filed in the
Philippine Senate that called for national sovereignty to be reflected in the
administration of schools run by religious institutions (ibid., 282-83). The
impact of the memorial would be seen at the Ateneo by 1959, when it had its
first Filipino rector-president, the late Fr. Francisco Z. Araneta, SJ. Indeed,
the Ateneo was not exempt from the shift toward more Filipino presence and
participation in the administration and faculty of schools.

Exploring Local Culture

The late 1950s and the 1960s saw a growth in the number of works
produced at the Ateneo that explored Philippine culture. Araneta (1964,
238) wrote an essay, entitled “The Problem with Cultural Diversity,” calling
for efforts toward affirming various cultural elements that are beneficial for
our country. It was published in Philippine Studies, an academic journal
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that was set up by the Jesuits in the Philippines prior to the establishment of
the Philippine Province of the Society of Jesus (Veric 2020, 29, 33-34). An
excerpt of Araneta’s (1964, 232-43) essay reads:

For what the Spaniards and the Americans gave us we are not the
losers, we are the gainers. But we certainly were the losers in what
they did not preserve for us. . .. It is important for us today to come
into contact with the influences that formed our fathers, for it is only
if we come to grips with these cultural influences that we will really
understand what made us, and therefore what we are today.

| think therefore that it is one of the major roles of our schools today
to engage in this very important work of cultural restoration in all its
forms, historical, literary, and artistic; to give our young people a sense
of their origins and what they truly are.

In the same year that Araneta wrote his essay, the Ateneo needed to
make a presentation of Philippine literature to educators from the US whom
the university was hosting. The Ateneo teacher Antonio G. Manuud (1967,
xv) stated that the monograph that he wrote for the presentation along with
Lumbera and Tinio, “Irends in Philippine Literature,” was directed toward
answering the need to know more about Philippine literature. Manuud
(ibid.) said that this monograph grew into the anthology Brown Heritage:
Essays on Philippine Cultural Tradition and Literature.

Curricular Changes

Alongside the explorations in Philippine culture that were underway,
developments were being made in the curriculum. These developments
were directed observably toward making the curriculum more relevant to
the Filipino experience, which seemed aligned with the Filipinization of the
administration and laicization of the faculty.

Vitaliano R. Gorospe, SJ's (1964) college textbook merged the
philosophical and theological disciplines in order to provide a class that would
help students apply theology to daily life. Part of his introduction reads:

Today there is need for a more challenging and inspirational program
for the moral education of the College student. Its goal will be a
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personal synthesis of the intellectual and spiritual formation of four
years of College . . . There is need for a Christian moral education
whose central theme will be the student'’s free and personal response

Roque Ferriols, SJ, was already teaching phenomenology at this time,
as Jose A. Cruz, SJ, attested in an article (Fajardo 1967). Here is a part of
Ferriols’s (1974, 338-39) account of the beginnings of teaching philosophy
in Filipino in school year 1969-1970:

There were difficulties to begin with. After the lord highs had allowed
the experimental [sic] classes (I tried to explain: my classes are not
experiments, they are for real, my students are usually human beings,
never laboratory rats; but the classes were still called experimental)
the scheduler failed to schedule them. As a result, we had classes
during meal times. . . . We were tolerated in private, boasted of in
public, while we made such rules as: one may eat and drink during
class, just so he does it quietly—no chicharon [chicharron] or popcorn,
no breaking of bottles—for as the soul regales itself it is not just that
the body be left out in the cold. Class members are volunteers. The
members of that first year were very game indeed.

Social Disparity at the Ateneo de Manila

While there were ongoing curricular revisions at the higher education level,
there were also notable gaps between the well-off and the poor among Ateneo
students. The aircraft being landed on Ateneo’s Bellarmine Field as part of
the activities of the extracurricular student group Aero Club and the New
York-style meals in the Faculty House, known today as the Jesuit Residence
(recounted in a conversation with Eduardo G. Fajardo, Edmundo Martinez,
Leovino Ma. Garcia, and Manuel Dy on 25 May 2014), contrast with the
recollections of my father, Jaime G. Vitug, an AB Economics graduate in
1968, about his time as a student at the university. My father, in a conversation
on 29 December 2021, recalled that his classmate and class valedictorian
Eduardo G. Fajardo was once a telephone operator at the Faculty House. My
father also recalled that Fajardo was paid as a scholar by Fr. Robert Suchan, SJ,
then college librarian, for services in the library; and that the payment—plus
Fajardo’s salary as a teacher-trainee under then Department of Economics

VITUG / THE BAGAY MOVEMENT 297



chair Dr. Vicente Valdepefias—helped ensure that Fajardo’s mother, a
kakanin (rice cake) vendor, no longer had to give him a cash allowance.

Lumbera sensed the social disparity at the Ateneo while being an adviser
for the Days with the Lord retreat activity in the 1970s. He described the
activity as one that prepared the privileged youth to take their place in elite
society by providing ways of dealing with their day-to-day problems (Lumbera
2014).

While the youth in the upper class were being groomed for their future,
brewing around and within the Ateneo was a political ferment related to
anti-imperialism, liberalism, and liberation from elite structures. Talking
about the period around 1968, Lumbera (ibid.) elaborated:

That time, in the Ateneo, there was this thrust of Filipinization. Sa
labas ng Ateneo was already activism [There was already activism
outside the Ateneo], and what the administration of the Ateneo was
hoping to prevent was the fact ng pagpasok ng activism sa Ateneo [of
activism encroaching upon the Ateneo]. Initial expression of student
activism outside ay yung nagbabasag ng mga salamin, sinisira ang
mga facilities ng institutions to which they belong [the breaking of
glass, destroying facilities of institutions to which they belong]. Even
| at that time was afraid of such manifestation of activism, if you can
call that activism.

The Kabataang Makabayan (KM, Nationalist Youth) was already engaged
in militant student action then. Established in 1964, KM forwarded the aims
of the national democratic (natdem) revolution, which “seeks to develop
and coordinate all progressive classes, sectors and forces in the Filipino
people’s struggle to end the rule of US imperialism and its local allies of big
landlords and compradors, and attain national and social liberation” (NDFP
2021). Supporting the proletariat “against the big comprador-landlords and
their foreign masters,” KM sought help through alliances with what Jose
Maria Sison (2009) called the “urban petty bourgeoisie and the national
bourgeoisie.” At the time, part of the activities of KM was to distribute copies
of Mao Zedong’s speeches at the Yan’an Forum, which pertained to the
uses and purposes of literature and art in light of the revolution against the
compradors and the elite (Rosca 2021).
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Down from the Hill

As the KM was reaching toward various sectors of Philippine society, the
manifesto entitled “Down from the Hill” (Alcuaz et al. 1968) was published
in the university’s school organ, The Guidon, in 1968. It was a key moment
in the Filipinization of the Ateneo de Manila, with the manifesto writers
asking the university administration to: reconsider the number of American
Jesuits serving in the school, shift the university’s focus to work toward being
more Filipino rather than expand in the way that Western universities did,
form policies shaped by more Filipino Jesuits and laypersons, reorient the
curriculum to address Filipino concerns, appoint Filipino administrators
(especially the rector-president and the dean), and make the student council
follow the way of the requested reforms (ibid., 3).

The Ateneo de Manila at the end of the 1960s, possessing the
characteristics and perks of society’s elite, was on top of the “hill” in the
manifesto, the title of which is a line from the university’s current hymn. Not
long after the manifesto was published, and amid the backdrop of militant
actions of the period, the last American president of the Ateneo de Manila,
James Donelan, SJ, resigned (Magadia 2005, 219). He was succeeded by
Pacifico Ortiz, SJ, who left his post after a few years when he was called to be
a constitutional convention delegate for Rizal Province. Ortiz was succeeded
by Araneta, who served for a second term (ibid., 219-20).

Two Departments about Philippine Matters

The impact of the politics of decolonization went beyond the
Filipinization of the Jesuits’ administration of the Atenco. At around the
same time, Lumbera worked toward the establishment of the university’s
Department of Philippine Studies, which was opened in 1970 (Rush
2015). Eventually, this department would be replaced by the Kagawaran ng
Filipino (Department of Filipino), established in 1975 and with Tinio as the
first chair. In my December 2015 interview with Lumbera, he said that this
replacement was a move toward defusing the politicized orientation of the
Philippine Studies department.

A member of the Philippine Province of the Society of Jesus who
was instrumental in the formation of the Kagawaran ng Filipino was Fr.
Bienvenido F. Nebres, S, then dean of the College of Arts and Sciences. He
spoke about the importance of making space for Filipino (then spelled as
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Pilipino) in the university curriculum: “I am convinced that it is very crucial
for the country to have a common language. It should not be a foreign
language; it should be our own. The Atenean of the future should be very
competent in Pilipino” (Ledesma 1974, 1).

Turmoil on the Hill

With the “Down from the Hill” manifesto as the backdrop, a controversy
was stirred up in relation to the denial of tenure to a faculty member in
1971, under the second Araneta administration. Lumbera (2014, 26-32)
delivered a speech at the college cafeteria exposing irregularities in the
tenure deliberations for Simbulan, a member of Malayang Guro ng Ateneo
(Magat), an organization with natdem ideals.

On campus, tension was heightened as reflected in a book burning
(Veric 2006, 14) that took place at the college quadrangle, as well as multiple
student dismissals for “unruly behavior” and “disrupting classes” —which
were “new to the Ateneo, and for probably most of the faculty, the rules were
still the rules. They had not yet figured out what allowances could be made
for the politics of the day” (Evangelista 2005, 158). During this time Heights
would change its name to Pugadlawin (Hawk’s Nest), and the issues that the
literary journal published hence would be manifestly more militant. A poem
of Lumbera (1972, 28) that would be published in Pugadlawin, a tribute to
leftist leader Romulo Jallores, would not only retain the Bagay style but also
be declarative about the call for change.

Before Heights’s name change, Mao’s (1971a, 47-66; 1971b, 62-74)
speeches from the Yan’an Forum that were translated into Filipino by KM
would appear in the newly established Katipunan journal of the Department
of Philippine Studies. The speeches presented the urgency for literary works
to serve both the needs of art and the people, with the need of the people and
the proletariat revolution supervening.

All of the above was taking place amid the backdrop of the First Quarter
Storm in 1970, as well as the declaration of martial law by the Marcos regime
in 1972. The Department of Philippine Studies, as well as the Ateneo Art
Gallery, was padlocked after the declaration because they were headed by
Lumbera and Torres, respectively, who were both Magat members by then.
However, by the time the department was padlocked, Lumbera had already
gone underground (Evangelista 2005, 160).
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Aspects of Loob and the Bagay Movement

CDA allows for a structural understanding of the connection between Bagay
poems and the Filipinization of the Ateneo de Manila, which was immersed
in social inequality and the vestiges of colonization. While it is an effective
framework, nevertheless, taking other perspectives can help us understand
better how Tinio and Lumbera became key figures in Filipinization through
their heading of newly established departments intended to contribute to
the appreciation and study of Philippine culture. In analyzing Bagay as a
movement, whereas a social scientist would look for empirical evidence that
can be measured and observed in a scholarly work, Alejo’s concept of loob
goes beyond the empirical, and leaves an opening to what is left unsaid or
unarticulated. Taking off from the discussions in the previous sections, I
would like to put out the following observations about the Bagay movement
in light of aspects of loob:

1. It was a literary friendship that led to a close encounter and immersion
with the Filipino language and circumstances. Having a friendship
would be connected with abot-dama as it has to do with feelings and
relationship. Abotmalay would also be involved since one’s knowledge
is something shared within the context of friendship.

2. The only goal was to write a new modern kind of Filipino poetry. Abot-
malay would definitely be connected with this goal as it covers one’s
knowledge.

3. Morethanachievingthe goal, the Bagay poets were able to do many other
things aside from writing a new, untraditional kind of Filipino poetry.
Tinio became engaged in academic administration as a department
head and founded a now-defunct national theater organization — Teatro
Pilipino, whose influence is still felt through drama translations that it
promoted (Maniquis 2022). Lumbera, who worked as a department
chair before Tinio, became a part of a natdem teachers’ group and an
activist who went underground. Later on, he gotinvolved with a number
of writers’ and artists’ organizations—Pambansang Unyon ng mga
Manunulat sa Pilipinas (National Union of Writers in the Philippines),
Panulat para sa Kaunlaran ng Sambayanan (Pen for the Prosperity of
the Nation), Manunuri ng Pelikulang Pilipino (Critics of Philippine
Film, or more popularly known as the Urian), and the Concerned
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Attists of the Philippines (CAP) (Fernandez 1994) —aside from writing
theatrical and critical works. Lacaba ended up being deeply involved in
journalism as well as scriptwriting and became active with CAP (Balce
1994). Samson became a philanthropist sustaining creative endeavors,
and Alegre put his energies into theater design and architecture.

It is reasonable to say that abot-kaya, abot-malay, and abot-dama are all
involved in the expansion of what the Bagay poets were able to do since all
of these aspects would be part of the writers’ involvements.

Conclusion

There have been no recent writings about the Bagay movement that
critically assess its sociocultural and political potential. If it were the case
that the reading of history might mean finding ways out of current problems,
then this article—a rewriting of the story of the Bagay movement—can also
open up new approaches to dealing with our thorny political situation in
the Philippines. In the field of literature, there might be more movements
going around after all. Who knows what we might discover about how these
movements shape the course of Philippine life?

While structural analyses are useful and important to conduct, infusing
them with phenomenological perspectives steeped with experience is
equally valuable. What is at stake is the betterment of the lives of Filipinos,
something that the Bagay poets were moved to write about more than a half-
century ago. 'Taking a structural-phenomenological approach might help us
come up with new understanding and approaches, which can enable long-
needed reforms and changes. That the Bagay movement was able to do it
might be a bright, fruitful rememberance in these dark times.

Notes

I would like to acknowledge the assistance of Jason Vincent A. Cabaries, Isa Lacuna, and Eileen

Legaspi-Ramirez, who read early versions of this paper and gave generous suggestions. Any

problems that were overlooked are entirely my own.

1 Eric Bennett (2015) explores Paul Engle’s fundraising activities and their connection with the
Central Intelligence Agency and the Cold War in his book Workshops of Empire: Stegner, Engle,
and American Creative Writing during the Cold War. This book might be a useful counterpoint to

the awards and achievements that Engle is known for.

2 One possible and important research topic is the portrayal of women in Bagay poems. This

portrayal is occasioned by these poems being written not long before the university's decision to
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admit women students in the Ateneo's college unit in 1974. Some of the poems—such as Lacaba’s
“Pauwi Mula sa Sine" (On the Way Home from the Cinema) and Tinio’s “Mirindal” (Snack Time) and
“Sa Kabila ng Pader” (On the Other Side of the Wall)—have women figures used as accessories or
symbols. They can be studied in the context of the situation of women at the Ateneo in the early
days of coeducation, as well as the development of feminist thought and structures within the
university.

3 The draft of the manifesto and the poem “Bagay” can both be found in my MA thesis, “Bagay
Poetry, the Bagay Movement, and the Filipinization of the Ateneo de Manila” (Vitug 2017). The
Tagalog language that Lumbera mentioned in his manifesto, | believe, clearly refers to what
has developed into Filipino. It is no coincidence that Lumbera and Tinio ended up being chairs of
departments related to the language: the Department of Philippine Studies and the Kagawaran ng
Filipino, respectively.

4 For more details about the chronology of events of the Bagay movement, as well as the
authors whose works the members encountered (some of them the members likely personally
encountered), see Vitug 2017.

5 For National Artist Resil Mojares (2017, 153-54), local studies not only enable a greater
understanding of the smaller segments of a national community but also make possible a
view of an even bigger context. The problem with approaches to nationalism has to do with the
unnecessary delimitation of materials of study to items typically associated with nations—myths,
epics, and other items of somehow lofty stature (ibid., 152).

6  On the one hand, the first Filipino rector of San Beda College, Fr. Bernardo Ma. Perez, 0SB,
assumed the post for the first time in 1971 (Logarta 2008). On the other hand, the first Filipino
rector of the University of Santo Tomas, Abp. Leonardo Legaspi, assumed the position in the same
year (Santos 2012).

7. SY 1951-1952 has been omitted from this table because the numbers for this school year are
unclear: The Jesuit faculty members were grouped together in one picture, without indication of

who were serving in the various units of the Ateneo de Manila.
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