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the Philippines have to make sure that the education they offer is relevant 
in addressing local problems and issues, which is their most important goal. 
Given that the nature of this chapter is different from that of the others and 
its theme sets the tone of the compilation, it would have been better to have 
this piece at the beginning rather than in the middle of the volume. The 
other chapters actually elaborate Nebres’s points as manifested in different 
aspects of academic life.

In general, despite the issues mentioned above, Education for a 
Globalizing Asia offers an opportunity for readers to take a closer look at 
this global trend. The authors call for a deeper reflection on the directions 
being taken and the decisions being made by different policy makers and 
administrators for internationalization, all for the prestige and honor of 
being globally competitive at the expense of a more inclusive development 
that should benefit all sectors of society. They remind us to not only proceed 
with caution, but also to pace more prudently in this race. 

Nerissa O. Zara
College of Education, University of the Philippines Diliman

<nozara@up.edu.ph>

P E D R O  L U E N G O ,  T R A N S .  C O N C E P C I O N  L .  R O S A L E S

The Convents of Manila: Globalized 
Architecture during the Iberian Union
Quezon City: Ateneo de Manila University, 2018. 293 pages.

Laureled as the best book in history at the 2019 National Book Awards 
organized by the National Book Development Board, The Convents of 
Manila: Globalized Architecture during the Iberian Union reconstructs 
the global, cross-cultural history of the architectural ventures of the four 
traditional religious orders that were missioned in the Philippines: the 
Augustinians, Franciscans, Jesuits, and Dominicans. The author, Pedro 
Luengo, is associate professor in the Department of Art History of the 
University of Seville and a prolific author who has published six other books 
and numerous essays and book chapters on the history of architecture in the 
Spanish empire.

Undoubtedly the work of a brilliant and diligent historian who has mastered 
the Spanish imperial archives, The Convents of Manila is an indispensable 
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resource for scholars specializing on the Spanish colonial Philippines to discern 
leads in the labyrinthine maze of yet unused materials in Spain. Moreover, 
Concepcion L. Rosales’s translation of the book from Spanish to English is a 
welcome gesture in addressing the language barrier between Spanish-speaking 
and English-speaking scholars of Philippine studies.

Departing from the usual schema of studying the Spanish colonial 
Philippines in terms of “Spanish imperial expansion” (1), Luengo proposes 
that the framework of global cultural transfer is the “only . . . basis [by which] 
Philippine history [can be] understood” (ix). He argues that Philippine 
architecture is a confluence of Asian, native Filipino, Latin American, 
and European techniques and workmanship, indeed the result of a global 
“cultural dialogue.” Luengo extensively uses archival materials from the 
Archivo General de Indias in Seville, the Archivo Histórico Nacional 
in Madrid, and the National Archives of the Philippines in Manila, in 
addition to other religious and ecclesiastical archives in Spain. The book 
has seven chapters: two introductory chapters, four chapters dedicated to the 
architectural projects of each religious order, and a conclusion.

The book’s one major drawback, however, relates to its theoretical 
contribution: although Luengo demonstrates the connections of Philippine 
architecture with Asian and European influences, the idea of cultural transfer 
or cultural dialogue—the book’s major proposition—is not conceptually 
defined. This fundamental lapse results in a rather confusing—but still 
promising—analysis of the evidence: was cultural transfer aesthetic or 
functional? Did cultural transfer mean the adaptation to the environment 
in which structures were built? Was it merely a matter of a multiethnic labor 
force coming together and sharing techniques? Hence, for the most part, the 
text just rehashes an old and obvious insight.

For Luengo, “native professionals responsible for many of the churches 
. . . belonged to the pre-Hispanic architectural tradition in the Philippines” 
(21); they made use of “indigenous techniques [that] were quickly adopted by 
the missionaries and continued until the nineteenth century likely without 
modifications” (24). Brought to Manila by commercial and migrant ties 
with Fujian during the Ming dynasty (5), the Chinese controlled the entire 
construction supply system, but they also contributed their “knowledge 
of local wood and stone carving, as well as making bricks and tiles” (25). 
Carpenters and military engineers from Spain were also present, although 
they were fewer compared with native and Chinese workers (42–43).
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Luengo suggests that “the arrival of [the] Spaniards meant a meaningful 
change in many building processes” (33) because it consolidated indigenous 
and Chinese techniques. Whereas precolonial natives made exclusive use 
of light materials and wood, the Spanish introduced stonemasonry and the 
making of lime and bricks. Spanish friars from Macao also applied techniques 
they learned in the Portuguese outpost to their new construction projects in 
Manila (11). For Luengo, this diversity in manpower, technical knowledge, 
and materiality highlights the “deep cultural dialogue among, at least, these 
three traditions” (33) of the indigenous, the Chinese, and the Spanish.

In chapter 3, which discusses the Augustinian order and its Recollect 
branch, Luengo puts prime albeit unnecessary emphasis on the funding of 
the construction, the personalities who bought side chapels, biographical 
demystifications, and conflicts between the Augustinian friars and the 
colonial government, instead of focusing on the actual circumstances of 
construction that would illumine cultural transfer or dialogue. Luengo later 
on demonstrates how the San Agustin church in Intramuros was “global.” 
Notwithstanding differences in façades, Luengo says that “The present layout 
approximates the Mexican styles of construction predating the original 
church” as seen in San Agustin’s singular nave and the side chapels akin 
to the churches in New Spain (75). Luengo also considers the presence of 
keystones of “previous vaults in the Gothic tradition,” which do not serve 
any purpose in the present layout of the renovated San Agustin church, 
as “a good example of technical transfer between West and East” because 
“this system requires profound training of the stonemasons at such an early 
time” (76).

These examples supposedly support his insight that San Agustin was 
“an Asian building” with a “European model” (75), although there is hardly 
anything mentioned about the direct imprint of Chinese, native, or any 
other Asian influence on the structure itself. Toward the end of the chapter, 
which attempts to discuss the projects of the Augustinian Recollects, Luengo 
is unable to advance the cross-cultural argument in the construction works 
because “the information pertaining to this particular period . . . is scant” 
(98) and information on the builders themselves is lacking (101).

The most cohesive demonstration of the cultural transfer thesis only 
occurs in the discussion on the Franciscans (chapter 4). In what is for 
Luengo “the oldest model for the fusion of diverse architectural traditions in 
the Philippines” (114), the first Franciscan church and convent in Manila, 
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which Luengo identifies as the chapel of the Third Order of the Franciscans, 
resembled the typical “pre-Hispanic house surrounded by a wall” (110), 
although the walls were made of stone, with a “long nave that ends in a 
much larger cube” with capiz (shell) windows (111). “The Franciscans took 
note of the convenience of erecting their [churches] according to native 
criteria” and thus “received a cheaper and better-adapted structure closer to 
local spatial conception” (110), which must be “considered as a profound 
adaptation to local needs” (114–15).

The Jesuits (chapter 5) also followed the Franciscans’ assimilationist 
stance. Of particular interest is Antonio Sedeño, SJ, who “taught the 
Filipinos how to make lime, to mix it with sand to produce mortar, to work 
with stone and wood, and to erect buildings” (147). Sedeño constructed 
a church and a convent in brick and stone, particularly insisting that the 
dome of the church be made of brick to anticipate seismic tremors (141). 
After the great earthquake of 1645, which destroyed almost all buildings in 
Manila, the Jesuits built another church, the façade of which—similar to the 
preserved façade of the church of Macao—bore both “the master lines . . . 
of Italian influence” and the “iconography and the details of the sculptures 
and reliefs . . . attributed to Chinese artists” (161).

While the Jesuits had Sedeño, the Dominicans (chapter 6) had Alonso 
Jimenez, OP, who served not only as architect but also as a common laborer 
(181). Completed in 1610, the Dominican church complex in Intramuros 
resembled the order’s buildings in Macao and Mexico: it used tiles that 
were made, in Luengo’s view, in the Eastern style (182); it had a single nave 
(179); the roof was made of wood, specifically Chinese timber; and the 
harigues (posts) were made of local wood called lauán (184). Around 1588 
the Dominicans established another church and convent made of wood in 
the Chinese district called Parian, which, as Luengo notes, was “destroyed 
by the climate.” Luengo uses this example to show that the one who oversaw 
the construction “was not aware of the qualities of the characteristics of the 
lumber and the atmospheric features of the country” (205). 

From the brief synopsis above, one can easily discern the fluctuating 
meaning of cultural transfer in the text. At one point Luengo describes cultural 
transfer as technical (such as the use of diverse materials and techniques); 
in another as adaptive (anticipating natural calamities); but then it was also 
aesthetic (the resemblance of façades with other churches overseas). Here 
Luengo misses the opportunity of foregrounding an original insight that 



BOOK REVIEWS 281

weaves together these three facets of cultural transfer or dialogue. How 
do these three inform each other? Moreover, how is cultural transfer the 
locus of imperial power and indigenous resistance? Luengo is rather lost in 
archival fascination, devoting greater space to bureaucratic biographies and 
legal declarations.

The author is undoubtedly rooted in the archival sources, but in no way is 
his approach to them novel nor are his interventions in the historiographical 
dialogue new. He ironically states at the end that his work “attempts to align 
previous publications, with the aim to find common features among the 
various structures” (211). Hence, while promising that his newly found sources 
will provide new insights on the topic, Luengo hardly interrogates the existing 
scholarship on Philippine architecture during the Spanish colonial period. In 
fact, he relies heavily on Ma. Lourdes Díaz-Trechuelo, whose Arquitectura 
Española en Filipinas (1565–1800) (EEHA, 1969) he cites copiously.

The book is definitely a product of meticulous and painstaking research, 
which Luengo shows with indisputable mastery. However, the conversation 
must be pushed forward: new primary sources can only prove useful once 
they are placed in the context of new insights and arguments. The Convents 
of Manila thus states what seems so obvious, if it does not belabor what is  
so tenuous.

Jethro Calacday
Yale Divinity School, Yale University

<jethro.calacday@yale.edu>

J O R G E  V .  T I G N O ,  E D .

Twentieth-Century Philippine Political 
Thinkers: Selected Readings
Quezon City: University of the Philippines Press, 2018. 571 pages.

Although disillusionment with the positivist and Western-centric theorizing 
in the social sciences is no longer a novel phenomenon, local academic efforts 
to utilize Global South and non-Western experiences for theorizing continue 
to persist. Jorge Tigno’s edited volume, Twentieth-Century Philippine Political 
Thinkers: Selected Readings, is a contribution to these ongoing initiatives, 
fleshing out local themes and knowledge about what constitutes the “political” 
based on situations endemic to the Philippine experience.
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