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Abstract
Japan has been pursuing the status of a “normal country” by amending Article 9 of its 
Constitution, and this long-held desire gained momentum in December 2022 when Kishida 
Fumio’s cabinet introduced the concept of “counterattack capability.” Considering Japan’s 
political and historical background, its desire to become a “normal country” should be seriously 
examined and discussed. As one way of this examination, this article posits that Inoue Hisashi’s 
Kirikirijin serves as a strategic and critical tool, challenging and subverting Japan’s pursuit 
of becoming a “normal country.” Notably, the fictional town in the novel, Kirikiri, adopts a 
constitution almost like Japan’s Article 9 when it announces independence. The analysis begins 
by examining the literary context of the 1970s and 1980s, exploring the concept of “another 
country within an existing country.” Subsequently, it discusses the significance of the Ping-
Pong World Cup in the novel, understanding its role in achieving “global recognition” and 
drawing parallels with the Peace of Westphalia. Third, this article interprets extreme obscenity, 
particularly evident in Kirikiri’s national flag and anthem, as an effective scheme to criticize 
the holiness of a state. Reading Inoue Hisashi’s novel Kirikirijin critically may help find the 
alternative for Japan not being stuck in the modern systems and values but transcending them. 
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INTRODUCTION

After the Pacific War, Japan adopted a pacifist constitution. Specifically, Article 9 
of the Japanese Constitution renounces war as a sovereign right and prohibits the 
maintenance of armed forces with war potential. Because of Article 9, Japan has 
not been considered a “normal country” that has military autonomy, and Japan 
has been eager to regain it. Why, then, must Japan be a “normal country?” This 
is the question that has plagued Japan for nearly half a century. As world history 
has shown, it is evident that there is no uncomplicated way to address and handle 
this question, as it is intertwined with economic, political, military, cultural, and, 
especially, international affairs. On August 26, 2018, Prime Minister Abe Shinzo1 
confirmed his candidacy for the presidential election of the Liberal Democratic 
Party (LDP). On that occasion, it was announced that he would implement a 
referendum on amending the constitution. Eventually, he won three consecutive 
elections and became the longest-serving prime minister in Japan after the Pacific 
War. Before this event, in September 2015, security bills, including one allowing 
Japan to exercise collective self-defense rights, were passed in a plenary session 
held in the Japanese House of Councilors. With this development, the exclusive 
defensive security policy—the principle of not using force first unless directly 
attacked, which Japan has followed since the end of the Pacific War—expired. This 
trend was accelerated in December 2022, when Kishida Fumio’s cabinet stipulated 
and declared the need to possess a “counterattack capability” (capability to attack 
enemy bases) by revising security-related documents. This brought Japan closer to 
unrestricted military action, a long-held wish since the founding of the LDP. 

Given that it was endorsed by the United States, Japan’s ally, it is implausible to 
describe this as a regressive move toward militarism. Nevertheless, the decision 
has undoubtedly brought about significant alterations to the security situation in 
East Asia. Moreover, it is regarded as a significant indicator of the direction in 
which Japan wishes to advance. Those espousing conservative views, represented 
by former Prime Minister Abe Shinzo, claim that Japan should become a “normal 
country,” aligning with the principles of a modern nation-state. Although Japan 
already possesses the essential elements of a state (sovereignty, territory, and 
population), the conservatives have also sought to regain the right to wage war, 
which all sovereign nations possess. 

For them, the status quo of Japan not having the right to wage war is the 
inoperative community, and pursuing that right is the way to turn inoperative into 
operative. The first step in this pursuit is to gain the capacity to exercise collective 
self-defense rights, and the goal is to amend Article 9 of the Japanese Constitution, 
which currently prohibits war. Here, the fundamental question arises: Is the 
reacquisition of more extensive military rights the only way to make Japan operate? 
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In what way? More importantly, why must Japan be a “normal country?” Is there 
any alternative for Japan in the future? 

It may prove fruitful to seek insights from the works of the philosopher Jean-
Luc Nancy, particularly his book The Inoperative Community. In this book, Nancy 
challenges the conventional notion that a community inherently possesses a specific 
essence or constitutes a collective actively pursuing a shared objective. Even he 
posits that these notions may be nothing more than a belated invention attempting 
to respond to the harsh realities of modern experience (10). As a community 
cannot arise from the domain of work, it necessitates  Maurice Blanchot’s concept 
of “unworking” (31). According to Nancy, the essence of community is not the work 
itself, but rather the unworking of work, which can be defined as inoperativity and 
passivity. The crucial point for community is “not a matter of making, producing, 
or instituting a community” but “a workless and inoperative activity” because “it is 
a matter of incompleting its sharing” (35). If inoperativity serves as the underlying 
force that prevents the completion of (political) sharing, then the embrace of 
inoperativity should be regarded not as a failure but as a strategic resistance to 
totalitarian communitarianism. 

LITERARY CONTEXT DURING THE 1970S AND 1980S IN JAPAN 

A critical reading of Inoue Hisashi’s novel Kirikirijin may help answer the previous 
questions and find the alternative for Japan not to be stuck in modern systems and 
values but to transcend them. To read Kirikirijin in this way, this article is structured 
as follows: first, it goes back to the 1970s and 1980s when this novel was written 
and published. Kirikirijin and other contemporary works share the idea of “another 
country within an existing country.” All these works converge into one model that 
questions the only concept of “normal.” Second, it focuses on the Ping-Pong World 
Cup, through which Kirikiri strategically gains international recognition for its 
independence. Third, it analyzes the strategy of introducing extreme obscenity into 
Kirikiri’s flag and national anthem to criticize Japan’s intense pursuit of becoming 
a “normal country.”2 

In the Japanese literary context of the 1970s and 1980s, the conflict and 
opposition between the center and the periphery emerged as a significant literary 
trend. For instance, the intense clashes between urban and rural areas, the haves 
and have-nots, the powerful and the powerless had been the frequent subject of 
literary works. Reflecting this literary trend, the theme of the weak overturning the 
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world dominated by the strong man had been repeated in 1970s and 1980s literary 
works. As Takahashi Tosio explains, smiling with a spirit of increased freedom 
leads to disassociation, separation, and independence from an oppressive and 
violent vertical order. This allows interhuman connections to flourish at a distance 
from the center of power. As such, a horizontal relation can be achieved, too 
(Takahashi 93–4). Given this context, it is clear and worth interpreting the novel 
Kirikirijin, in which the fictional village of Kirikiri in Japan’s northeastern Tohoku 
region suddenly declares independence from Japan, as an attempt to reverse the 
irradiation of Japanese society from the consciousness of the peripheral people. 

The novel Kirikirijin was serialized in the magazine From the End of Times from 
June 1973 to October 1974 and in the magazine Novel Shincho from May 1978 to 
September 1980; after being revised, it was published in book form by Shinchosha 
in August 1981. After its serialization and publication, Kirikirijin became a bestseller, 
depicting regional rebellion against the nation. It was awarded the Japan SF Award 
and the Yomiuri Literature Award, triggering a boom in the attempts to set up 
independent countries in various municipalities.3 

Indeed, this novel has been praised as an excellent and worthwhile read, and it is 
featured not only in Japan’s high school language curriculum but also on the Japan 
Foundation’s List of Recommended Literature in Translation. The following is the 
introduction to the novel: 

One June, the novelist Furuhashi Kenji is riding on an overnight express train bound for 
Aomori to collect material for a new novel. Early in the morning, however, the train makes 
an emergency stop near Ichinoseki, Iwate Prefecture. Men armed with shotguns board 
the train and demand to see the passengers’ passports. That morning, the impoverished 
village of Kirikiri in Japan’s northeastern Tohoku region suddenly and unilaterally 
declared independence from Japan, becoming the nation of the Kirikiri people. Unable 
to contain their resentment toward the Japanese government’s neglectful agricultural 
policies, the farmers set up an independent nation based on the gold standard. They 
funded their effort with the legendary stash of gold from Fujiwara no Kiyohira, the 
founder of the Northern Fujiwara dynasty that ruled northern Japan from the eleventh 
to the twelfth centuries. 

As the first writer to visit this newly formed country, Furuhashi gets drawn into the 
hubbub of commotion surrounding the independence. After being awarded the First 
Kirikiri Grand Prize for Literature, he climbs all the way up to the position of president. 
Firmly refusing to recognize the Kirikiri nation, Japan charges its leaders with the crime 
of rebellion/riotous assembly and dispatches the Self-Defense Forces to suppress the 
rebels. The people of Kirikiri resist through a series of unconventional schemes, but can 
they really maintain their independence? (Nozaki 11) 
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The novel begins with this bold and imaginative premise of independence, and in 
its 28 chapters, it describes the events over a day and a half following Kirikiri’s 
proclamation of independence. 

Since Kikikiri is a self-sustaining and fundamentally independent community in 
the novel, Kirikirijin has received dedicated support for the words and industries 
rooted in the local life pressured by centralization and capitalism (Matsumura 192–
93). Previous studies highlight the similarities between Kirikiri’s and contemporary 
novels’ ideas regarding the quest for peripheral power and utopia beyond the 
state (Kurihara; Hirano; Nishimura). The theme of resistance to centralized and 
established authority is reflected throughout Inoue Hisashi’s entire work, including 
novels, plays, as well as essays. For example, Inoue Hisashi’s New Tales of Tono, 
translated and published in the United States and the United Kingdom after his 
death, also holds this theme. Since the serialization of Kirikirijin began in the 
early 1970s, it can be said that this novel’s concept and idea have had a pioneering 
influence on contemporary discourses, especially in the Japanese literary context. 

Unlike the political novels of the past, Kirikirijin has the feature of reversing 
everyday life in the state and making another country appear there (Kurihara 52–5). 
In other words, it is another country within an existing country, and this idea has 
been explored by other scholars and writers. For example, Tsurumi Shunsuke, a 
contemporary philosopher, visited the Yaqui tribe in Mexico and the United States 
and reported that the tribe had continued to live even today as a country that has 
entered another country. For the Yaqui, there is first a Yaqui society, which takes 
care of the substantial national function, and, outside, there is another country. 
Therefore, it is necessary to imagine a double country. This dual national experience 
presents an alternative model for the future world. 

In the same period, other important literary works were published that shared 
this critical mind: Oe Kenzaburo’s Contemporary Games (1979), Itsuki Hiroyuki’s 
Song of Birds (1982), and Maruya Saiichi’s Sing in Falsetto, Kimigayo (1982). Sing in 
Falsetto, Kimigayo is a story about the establishment of a preparatory government 
in Japan to conceive an independent country with the goal of self-rule by the 
Taiwanese, and Song of Birds is a story about a moving Republic that has been kept 
a secret from its traveling citizens who communicate through the language of birds. 
In Contemporary Games, the “village=state=microcosm” is a community that is 
fundamentally independent of the Japanese Empire, and it is maintained in the 
depths of the residents’ hearts (the use of the “=” sign is part of the original text). 

These novels seem to appear quite suddenly, but it is appropriate and more 
accurate to say that they were imbued with the atmosphere of their time and 
emerged from it. From this point of view, it is evident that Inoue’s Kirikirijin and 
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other contemporary novels share the idea of “another country within an existing 
country” and that all these works represent that kind of model. 

THE PEACE OF WESTPHALIA AND THE PING-PONG WORLD CUP IN KIRIKIRIJIN 

Inoue Hisashi’s Kirikirijin concerns the creation and extinction of a state, as 
Yamada Yusaku analyzed. What, then, is required of a new country to constitute 
a state? According to the character Hirasawa Taro, a fictional law professor at the 
University of Tokyo in the novel, scholars are split into two groups concerning this 
issue. The first group believes in the so-called declaratory effectiveness theory, in 
which a state exists once a declaration of independence has been made. Meanwhile, 
the other group supports the constructive effectiveness theory, in which a state 
exists under international law only if other nations recognize it. Despite this hot 
debate, most scholars agree that the latter theory is more appropriate in the case 
of Kirikiri, given that it is a situation where a part of a country attempts to secede 
from its mother country. 

In the novel, after Kirikiri declares independence and NHK broadcasts Special 
Report–Kirikiri Becomes Independent, the first significant event involves the 
appearance of a suspicious boat at the national fish farm. Someone from the boat 
throws a barrel into the water before quickly leaving, and, soon after, mass death of 
fish occurs, and scores of dead fish float to the surface. Gontazaemon Numabukuro, 
one of the novel’s characters, discussing this incident, says the following: 

I wondered how the motherland, Japan, would try to interrupt the Kirikiri State’s 
independence. At first, it was a warning shelling in the morning, which was followed by 
an attack on our food. However, as the Taiwanese government, the Republic of Botswana, 
the government of Quebec state, and other governments have sent their Ping-Pong 
players to the Kirikiri state, or in other words, have shown their approval of Kirikiri as 
a state, Japan cannot make any further hasty moves. That is why they attacked our food. 
They are trying to annihilate our fish to slowly choke us to death.4 (Inoue, Kirikirijin 
[1985] 16–17; vol. 2) 

In this section of the novel, players from around the world are arriving in Kirikiri 
to compete in the “Ping-Pong World Cup” that Kirikiri holds to celebrate its 
independence, which shows that other nations send their “recognition” of Kirikiri 
as a state. It implies that this de facto recognition has made it difficult for Japan 
to suppress the Kirikiri state rashly by force. Further, it indicates that the people 
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of Kirikiri are keenly aware that, as well as their declaration, recognition from the 
international community is required for a modern nation to establish itself as a 
state. 

At this point, the Peace of Westphalia and its definition of a modern nation-
state is worth discussing. The Peace of Westphalia relates to a series of peace 
treaties that were agreed to end the Thirty Years’ War (1618–1648); this war was a 
religious conflict, and ending the war was an urgent matter at the time. The treaties 
established the superiority of a secular state over a religious one and secured 
sovereign nations’ monopoly over the right of belligerence. In other words, it led 
to the emergence of a state as an agent of war. It is worth noting that the ability to 
engage in military action, or the lack thereof, has become an important factor in 
defining a nation. 

Nations established after the Peace of Westphalia share the following 
characteristics (Kikkawa 3–4). Firstly, they are all sovereign states. Sovereignty 
embraces internal sovereignty, relating to the supremacy of the state power, and 
external sovereignty, meaning the nation is not subordinate to a foreign power. 
Secondly, they are territorial states. This indicates that the boundaries of their 
sovereignty are clearly defined, and their governance is confined to a particular 
territory. Finally, they are nation-states. All those living within the boundaries 
of the territory have the same identity as the people of one nation. In short, a 
modern nation-state is a nation-centered regime based on sovereign equality and 
non-intervention. 

Under the Westphalian regime, so far, all nations have been within the 
framework of the modern nation-state; hence, the Ping-Pong World Cup in the 
novel is highly significant in this context. The participating teams in the World 
Cup to commemorate Kirikiri’s independence, held in the gymnasium of Kirikiri 
National Elementary School, include the Republic of Botswana, Taiwan, Quebec in 
Canada, Basque in Spain,5 Native Americans, etc. 

What kind of country is Botswana, which has appeared here? In the novel, what 
is the meaning of Kirikiri’s decision to take over all government bonds issued by 
the Botswana government? It is worth noting that since the Republic of Botswana, 
still a member of the British Commonwealth, did not gain independence 
until 1966, it was still a relatively new state when the novel was written. Since 
international relations are established on give-and-take, when Kirikiri purchases 
all the government bonds issued by Botswana, it must have expected to receive 
something in return; it is believed that Kirikiri seeks Botswana’s “recognition” for 
buying the bonds. It is like an exchange for each purpose. This is why Linpopo, a 
young Botswanan man who studied medicine in Kirikiri for six years, competes in 
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the Ping-Pong World Cup as a Botswanan representative. This shows clearly that 
the Kirikiri people, even in the novel, understand that any modern nation-state 
established after the Peace of Westphalia should require mutual recognition from 
other countries. 

Taiwan is another important nation.6 Regarding the significance of Taiwan 
in the novel, a particular female character who appears at the beginning of the 
book deserves attention. The character in question is a fourth-generation Japanese 
woman who was born in Hawaii, and her name is Belgo 17, which is reminiscent of 
the character in the comic book Golgo 13. Belgo 17, hired by an anonymous party 
to carry out an assassination mission, sneaks into Kirikiri by disguising herself 
as a strip dancer but accidentally kills the owner of “Beijing Cuisine Unification 
House” by mistaking the establishment for the “Taiwanese Cuisine Taipei House.” 
Undoubtedly, the legendary killer Golgo 13, whom Belgo 17 was modeled after, 
would never have committed such a mistake. The surviving owner of Taipei House 
eventually participated in the Ping-Pong World Cup as a member of the Taiwanese 
national team, leading to the successful opening of the World Cup, one of Kirikiri’s 
secret strategies for declaring its independence to other international countries. 

It can be said that Kirikirians were trying to achieve independence in cooperation 
with newly independent nations, including Botswana and Taiwan. Because most 
of them have postcolonial issues and difficulty gaining and announcing their 
autonomy, they require international recognition in a strategic way. In this context, 
the Ping-Pong World Cup is not merely a friendly match but an opportunity to 
get international solidarity between those nations. Has this effort, then, been 
successful? 

KIRIKIRI’S SOLIDARITY STRATEGY 

The next objective of a country that has declared its independence is to set up 
its political system. As numerous historical cases have shown, politics is prone 
to corruption; what must be done to keep power incorruptible, that is, to stay 
democratic? Power must be prevented from becoming concentrated and entrenched. 
The human ability to resist the temptations of power is not to be trusted. By 
introducing contingency here, it will be possible to remove such human arrogance 
and to control power using an institutional device. In his book Psychoanalysis of 
Japan, Karatani Kojin explains that the “lottery” system is more “democratic” than 

“direct” democracy or “secret” voting. 
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How about Kirikiri? In the novel, Katsuzo Ogasawara, the first president as 
well as the driver of the Kirikiri National Capitol’s car, died after touching the 
hands of Furuhashi after the bombing. Kirikiri officially follows “the presidency 
touch system.” Namely, it is a system in which the presidency is handed over to 
the person who last touched the current president before his death. In this way, 
Furuhashi became the second president of Kirikiri. This unique system in Kirikiri 
was designed to keep power from being corrupted. 

Furuhashi is inaugurated as the second president of Kirikiri. However, 
Kirikirijin ends with the collapse of Kirikiri due to a verbal slip by Furuhashi at 
the inauguration ceremony. Furuhashi discloses by mistake the secret place of the 
gold,7 which is the physical basis for the independence of Kirikiri. All policies, like 
monetary policy based on the gold standard, as well as tax havens, and the Kirikiri 
National Hospital, were only possible thanks to this gold, but now the secret has 
been revealed. Moreover, Furuhashi presents a global revolutionary strategy to 
share and promote the technology and systems of the Kirikiri National Hospital, 
which is at least 30 years ahead of the world, when he blurted out these two things, 
which would be the secret and key to Kirikiri’s independence. 

This prompted an attack by secret agents—of Japan and other powerful nations—
who had infiltrated the presidential inauguration ceremony. The great powers, 
who face the problem of ethnic independence, have become more convinced that 
Kirikiri’s separation and independence are problems that can also affect their 
countries. Too early, the Kirikirian state’s hidden cards were exposed, and thus 
Kirikiri started to disintegrate all too easily. 

One of the prominent issues in this process is whether Kirikiri’s solidarity system 
is right or wrong. The first thing to note is that Kirikirijin itself is not a story about 
the nation’s independence. Kirikirians achieved independence through shared will 
and effort. Here, shared solidarity is the key. 

Is there a difference between ethnic discrimination and other types of 
discrimination? The first view is that overlooking this difference provided the 
reason for the collapse of Kirikiri. With ethnic groups as the standard, it is the 
same as peeling an onion’s many layers. If solidarity is based on ethnicity, blood 
connections are litmus paper. If it is a national independence story, even if it is 
fulfilled, there must again be minorities. Therefore, theoretically, it is evident that 
the second-stage ethnic independence dispute will take place. In other words, 
by expressing solidarity with a partner who should not fundamentally be shown 
solidarity, the path planned originally is not followed. This issue is critically 
mentioned by constitutional scholars, including Higuchi Yoichi in “Think about 
the Constitution with a Playwright” (2013). 
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Another view does not seem to recognize this difference as a significant 
problem. An interesting point is that they show the international strategy to induce 
simultaneous and multiple Kirikiri-type phenomena in the whole world by inviting 
the Ping-Pong World Cup players—Botswanan, Taiwanese, Quebecois, Basque, 
and Native Americans—from regions facing a similar issue or by establishing a 
unique Kirikirian hospital system on the territory in pursuit of separation and 
independence and linking all such hospitals around the world. According to Ishida 
Takeshi in “Maruya Saiichi’s Sing in Falsetto, Kimigayo and Inoue Hisashi’s Kirikirijin” 
(1982), this is the perspective of a political scientist who positively assesses the 
strategy of Kirikiri, which tried to achieve a world revolution by holding hands 
with minorities around the world, dreaming of independence. 

Could the Kirikirian state have avoided the intervention of the great powers if it 
had not been in solidarity with the ethnic minorities? By doing so, could Kirikiri’s 
independence have been ensured? Determining which of the two strategies above 
was more realistic and efficient is difficult. What is clear is that Kirikirians were 
aware of the importance of international relations in Kirikiri’s independence. 

ARTICLE 9 OF KIRIKIRI’S CONSTITUTION 

In the way of getting recognition of statehood, there is a clear difference between 
Kirikiri’s way of obtaining global recognition and the Abe administration’s way of 
pursuing a “normal country” status. Abe has expressed a preference for amending 
the Constitution, while the people of Kirikiri have indicated a preference for 
retaining Article 9. For instance, on the day that independence is declared in 
the novel, an elder named Gontazaemon Numabukuro, attending a meeting of 
Kirikirian fools, voices his opposition to armament, citing Article 9 of the Kirikirian 
Constitution. This provision, which he speaks with a Tohoku (Northeast) dialect, 
can be translated into “standard Japanese” as follows: 

Aspiring sincerely to an international peace based on justice and order, the Kirikiri people 
forever renounce war as a sovereign right of the nation and the threat or use of force to 
settle international disputes. To accomplish the aim of the preceding paragraph, land, 
sea, and air forces, as well as other war potential, will never be maintained. The right of 
belligerency of the state will not be recognized. (Inoue, Kirikirijin [1985] 470–71; vol. 1) 

This is clearly based on real-life Japan’s Article 9. Gontazaemon acknowledges this 
himself, implying that Article 9 of the Kirikirian Constitution is stolen from the 
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Japanese Constitution. Kirikirians, impressed and completely fascinated by the 
provision, borrow it as it is. There are thousands of reasons behind the Kirikiri 
people’s attempt to gain independence. Still, their desire to uphold Article 9 of the 
Constitution is the most striking. This article can be summarized into three key 
elements: renouncement of war, forgoing possession of all war-making capabilities, 
and denying the right of belligerence. 

Like Gontazaemon’s speech, Kirikiri has a unique approach to national defense 
with no regular army, because not possessing military autonomy may be an ideal 
way to maintain peace. This proves that Article 9 is one of the primary motives 
behind Kirikiri’s declaration of independence. Further, Kirikirians are eager to 
demonstrate the viability of the article to the Japanese, who have not practiced it 
despite its inclusion in the Japanese Constitution. 

It is interesting how Gontazaemon Numabukuro speaks about his matter in 
Kirikirijin. He is the primary expert on international law and provides theoretical 
grounds for Kirikiri’s independence. From his name and skill at easily blocking 
others’ attacks, he resembles the Japanese cartoon character Doraemon, just as a 
magician can make many things appear from his magic pocket. Gontazaemon says 
the following to some members of the Japanese self-defense forces who appeared 
at a border area after the independence declaration: 

Some people in your nation worry that Japan will end up fighting in a war with the 
presence of Japanese Self-Defense Forces. We, Kirikirians, have similar opinions. No, 
you can say that we think almost the same. The only thing that separates us from them is 
whether we act on our beliefs. No, there is one more difference: While they keep shouting 
for “peace” repeatedly, they rarely use their brains to determine measures to protect 
themselves from foreign attacks or devise weapons that can render others’ military 
powerless. In other words, they have never been able to develop effective alternatives. 
Reformers have never suggested alternatives to replace conservativism (…) we are fed up 
with this situation. (Inoue, Kirikirijin [1985] 117; vol. 2) 

When Gontazaemon, who is exasperated with the conflict between conservativism 
and reformism, suggests escape from the culture of armament, members of the 
self-defense forces laugh at him for daydreaming about unarmed neutrality, which 
is impossible in real life. In response, Gontazaemon emphasizes his vision while 
trembling because of a stroke he had suffered earlier in his life. 

For instance, Japan could commercialize the man-powered airplane and space-power 
generation for the first time around the globe. Who would invade a nation that makes 
such tremendous achievements and attack the people of such a wonderful country? 
(…) Alternatively, it could make more efforts than any nation to find a silver bullet for 
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cancer. By doing so, it can increase the world’s dependence on Japan, putting them at a 
disadvantage if they launch war against Japan or attack it. Let me tell you, brothers. So-
called traditional cultural content like Ikebana, tea ceremonies, Noh plays, and Kabuki 
will not work. Things that help people in all countries, such as universal cultural assets 
and sophisticated technology, should be developed. (Inoue, Kirikirijin [1985] 132–33; vol. 
2) 

Here, Inoue Hisashi’s Kirikirijin presents the theory of developing universal cultural 
objects and world-leading technology, not Ikebana (flower arrangements), Kabuki 
(traditional dance-drama performance), or the other things many people usually 
think of when Japanese culture comes to mind. 

As James A. Fujii points out, Umehara Takeshi understands the country of Kirikiri 
in the novel as a utopian space that breaks away from the “cultural rationalism” 
of modern Japan amid the hegemony of the West after the war and associates it 
with Japanism, but this is a wrong approach (162–63). In the same context, Kirikiri 
proposes a medical powerhouse, backed by advanced medical technology, as 
the most critical secret strategy for independence among many hidden cards. It 
is necessary to discuss this more deeply. The advanced technology emphasized 
here is the most crucial foundation for Kirikiri to exist as an energy and economic 
powerhouse. The ecological value of poop and the natural cycle, alternative 
energy sources such as geothermal power plants and garbage power plants, and 
solar collecting panels floating in the sky, which can be found immediately with 
just a quick search of internet news, are all methods that are being operated or 
commercialized in the twenty-first century. In addition, as I emphasized in 2019, 
through a detailed examination of the fair income distribution by the “Kirikiri-style 
precise equality labor currency system” (Kim 205–08), we can glimpse the world 
the Kirikiri people dreamed of and created beyond capitalism, its possibilities, and 
limitations. 

What, then, are the feasibility and limitations of the older man Gontazaemon’s 
argument? Is his suggestion simply a plausible idea that should be adopted or 
abandoned depending on whether you are on the left or on the right? Let us 
return to the issue concerning Article 9 of the Constitution. Conservatives, who 
are eager to establish a “normal country” with military forces and weapons, have 
asked reformists what they would do if foreign powers attacked the country. The 
reformists have not yet been able to provide any “viable alternative” except to stress 
Article 9’s underlying principle of world peace. 

The elder Gontazaemon, however, presents a new vision: “No matter how much 
a country reinforces its armaments, it will never be able to beat the United States 
and the Soviet Union. Therefore, it is necessary to stop increasing armaments 
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and begin promoting universal culture and state-of-the-art technology” (Inoue, 
Kirikirijin [1985] 133; vol.2). Here, Gontazaemon states that because it is not 
possible to beat the United States and the Soviet Union by fighting them at war, 
they, Kirikirians, should develop a weapon that renders others’ war capabilities 
ineffective or uses universal culture or sophisticated technology as a weapon that 
can put foreign powers at a disadvantage if they attack Japan. In effect, he is saying: 

“Behold, Japan. We are perfectly appropriating Article 9 of your Constitution after 
proclaiming independence from you.” The Kirikiri people claim that their choice 
can be a “realistic alternative” applicable not only to their own new country but also 
Japan and other numerous nations; in this way, Article 9 of Kirikiri’s Constitution, a 
new state brought to life by Inoue Hisashi’s Kirikirijin, has the potential to publicize 
a new kind of nation that differs from the pursuit of a “normal country.” 

OBSCENITIES ON ITS NATIONAL FLAG AND ANTHEM 

On August 13, 1999, Japan enacted and implemented the Law Regarding the National 
Flag and National Anthem, a legislative measure aligned with its aspiration to become 
a “normal country” in a broader sense. This law officially recognized and reinstated 
the legal status of the Hinomaru as the national flag and “Kimigayo” as the national 
anthem. The Hinomaru, inspired by the sun, reflects the celestial ancestry of the 
imperial family, as their ancestral deity, Amaterasu Omikami, is the sun goddess. In 
addition, in “Kimigayo,” the term “kimi” refers to the emperor, celebrating the reign 
of the emperor. Previously excluded from official rituals due to their associations 
with the modern Tennōsei (emperor system after the Meiji period) and militarism, 
the reinstatement of these symbols marks their restored status. 

However, controversy concerning the legislation persists. In contrast with the 
government’s assertion during the deliberation on the bill that it was not perceived 
as obligatory to hoist the Hinomaru or sing “Kimigayo,” educational authorities 
are compelling Japanese citizens to do precisely that. In response, several citizens 
continue to protest the government’s policy; in particular, it is worth noting that 
a series of news reports have featured teachers and students expressing their 
objections in middle school or high school graduation ceremonies by remaining 
seated while others sing “Kimigayo.” 

Inoue Hisashi became a leader of such a protest by sharply criticizing this 
issue in Kirikirijin. It is meaningful to underline that his criticism is delivered in 
a highly obscene and ridiculous style in the novel, even if it is not precisely what 
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he intentionally designed. Kirikirijin contains a high amount of “sexual humor 
throughout” (Yamada 91); however, previous research on this work is merely about 
mentioning the “sexual.” The depiction of Kirikiri’s flag and national anthem in the 
novel as obscene and vulgar is a matter of intent on the part of the author and thus 
requires a detailed analysis. 

It is reasonable to start with the status of national flags and anthems, which are 
considered significant requirements of the modern nation-state. First, the national 
flag of Kirikiri has a red spider on a yellow background. This red spider, or the 
Kirikiri spider, is commonly found in the Kirikiri region. It has been dubbed the 
elixir of life, boasting greater health benefits than garlic or red ginseng. It is also 
a moneymaker for the region; pharmaceutical companies are clamoring to buy it, 
providing a considerable annual income. Kirikiri uses these profits to pave roads 
and build a park, village houses, state-of-the-art hospitals, and community halls. 
Considering its significant benefits, using the Kirikiri spider as a national emblem 
seems natural, but, in reality, not necessarily, as only a few modern states use such 
designs on their national flags. 

In addition, immediately after Kirikiri declares independence, instead of regular 
programs, NHK broadcasts Special Report–Kirikiri Becomes Independent and 
suddenly plays strip-dancing music. This provokes Sato Hisao, editor of monthly 
magazine Travel & History and Furuhashi’s companion on his journey, to say: “No 
way! This is a sacred day for people who claim to be willingly Kirikirians, marking 
the first day of their war for independence. They are extraordinary, but they would 
not make a joke about their sacred day in that way” (Inoue, Kirikirijin [1985] 166; 
vol.1). As Sato mentions, ceremonies where nations present their national flag and 
anthem are usually solemn and sacred affairs, during which the country’s people 
swear allegiance; however, to Sato’s dismay, a strip dancer named Abe Maria appears 
along with the music. This woman, the famous dancer at the Kirikiri National Nude 
Theatre, arrives on the stage completely naked and extracts a crumpled piece of 
cloth from her XX (vagina).8 This cloth that Abe Maria, an intangible cultural asset 
of Kirikiri, removes from her XX and unfolds is the national flag of Kirikiri. In this 

“sexual” (it is pronounced as “sei” in Japanese), not “sacred” (it is also pronounced 
as “sei” in Japanese) way, the national flag of Kirikiri is made public to the Japanese 
viewers via a TV show provided by the Kirikiri Broadcasting Association and 
relayed to the NHK. 

Now, Kirikiri’s national anthem begins as follows: 

Kirikirians 
have eyes that are calm, 
Noses and hearts that are upright, 
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Jaws and wills that are strong, 
Lips and manners that are thick. (Inoue, Kirikirijin [1985] 178; vol. 1)

The anthem’s lyrics concern Kirikirians’ uprightness, strong spirits, and looks. 
Both their hearts and noses are upright, and their wills and jaws are strong. Here, 
characteristics and body parts are not separated but exist in an organic and unifying 
way. 

Further, “the presence of a second verse in Kirikiri’s national anthem, just as in 
popular songs” (Inoue, Kirikirijin [1985] 179; vol. 1) is quite meaningful. Although 
it is not rare for a national anthem to have a second, third, or even fourth verse, 
to include a second verse in this specific national anthem means it differs from 

“Kimigayo,” which consists of just one verse. This also creates the significant feature 
that, unlike other national anthems that are “sacred” and not in the same class as 
popular songs, Kirikiri’s national anthem positions itself as a “popular song.” The 
second verse of Kirikiri’s national anthem goes as follows: 

Kirikirians have eyes that are clear, 
Cheeks and dreams that are so bloated. 
That their XX (penises) and hopes are huge. 
That their XX (vaginas) and thoughts are deep. (Inoue, Kirikirijin [1985] 179; vol. 1)

As shown, the national anthem of Kirikiri is just as non-solemn and non-sacred as 
its national flag. Which state would dare to mention male and female genitals in its 
national anthem? Flouting this convention, they directly refer to these body parts 
rather than allude to them; further, they brag that their men’s XX are “huge,” and 
their women’s XX are “deep.” 

 What is demonstrated here, again, is Kirikirians’ strategy of transforming the 
usually sacred national anthem into something sexual or something obscene. In 
the novel, Inoue Hisashi depicts Kirikirians as so open-minded that they bring a 
highly blatant sense of sexuality to the fore. By doing so, Inoue presents a new and 
objective approach to the national flag, the national emblem, and even the nation 
itself, all of which are usually regarded as sacred. 

One of the founding principles of Kirikiri is establishing a state based on sensuality. 
Kirikirians claim to be sensualists, not yellow people; the Japanese words for “yellow” 
(黃色, こうしょく) and “sensuality” (好色, こうしょく) can both be read as “Koshoku.”9 This 
ideology of establishing a state on pornography or sensuality is well represented in the 
national flag and anthem discussed above. This, in turn, indirectly indicates that, for 
those living in the Kirikiri state, the flag and anthem are by no means “sacred” objects, 
and the form and existence of the “normal country” are never permanent. Although 
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they pursue independence as a country, it can be said that Kirikirians want their state 
to become something more special than just a “normal country.” Kirikirians wish to 
restore the obscenity and peripherality that modernity has oppressed and exiled, and 
they have taken full advantage of the parody and appropriative characteristic of the 
postmodern arts. Thus, their desire is far from becoming a modern nation-state. 

Eventually, it is possible to understand why Inoue Hisashi’s Kirikirijin, which 
fundamentally questions the meaning of a state (Onodera 77), contains so many 
lustful and filthy stories and illustrations. The extreme obscenities in this novel should 
be interpreted as a practical scheme to twist, overturn, and criticize the holiness of a 
state, such as Japan, which is in pursuit of becoming a “normal country.” 

CONCLUSION 

Let us bring back the first question asked: why must Japan be a “normal country?” It 
has indeed been over half a century since Japan relinquished its status as a normal 
country. While there have been voices of self-reflection during this period, Japan 
has persisted in its efforts to reclaim it repeatedly, and especially in recent years, 
the pursuit has been most prominent. Therefore, now more than ever, asking and 
answering the question is necessary. 

In this context, this article has examined Inoue Hisashi’s Kirikirijin, which 
blurs the boundaries between normal and abnormal, center and periphery, central 
government and independent state through the literary strategies of puns and 
obscenity. In his work, the newly independent Kirikiri is a democratic society 
with a strange presidency touch system and an obscene national anthem and flag. 
Nevertheless, the implications of Kirikiri are not just limited to a sense of humor 
and language plays. Inoue Hisashi deliberately designs all these rhetorical strategies 
to criticize the modern concept of a “normal country” and to seek an alternative 
against it. As Gontazaemon states, Kirikiri, which embraces the same Article 9 of 
Japan’s Constitution, emphasizes and demonstrates the possibility of going beyond 
a “normal country.” Although it has been over 40 years since its initial publication, 
this novel remains a pertinent and timely text that restrains Japan’s aspirations for 
a “normal state” and proposes an alternative. Kirikirijin successfully shows how 
empty and regressive it is to believe that the only way for Japan to revive itself 
depends on the constitutional amendment. On this point, Kirikirijins’ literary, 
political, and cultural value and meaning are even more significant today. In this 
sense, it is plausible and worth evaluating Kirikirijin as a critical commentary on 
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the political trajectory of contemporary Japan, which aims to position itself as a 
“normal country,” and evaluate its literary and political worth. 
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NOTES

1.	 On July 8, 2022, Abe Shinzo was shot and killed. He was a symbol of Japanese conservatives 
and will continue to be.

2.	 As Matsumura Maki points out, the defining characteristic of the novel Kirikirijin is its 
comedic style with plenty of satire, which is the writer’s specialty (193). The linguistic 
aspects of this work, such as puns and ramblings, have been the subject of several studies, 
most notably by Maeda, since the novel’s publication. Emphasis has been placed on 
parodies (Aoyama; Aoyama and Wakabayashi), Gesaku (Cohn), dialects (Robins; Yokota-
Murakami), and Furigana (Lowy). On the other hand, there has been no earlier study 
about “vulgar and obscene language and dance”—another characteristic. Based on the 
earlier studies but suggesting another meaningful interpretation, this article identifies 
the criticisms of the novel’s ridiculousness and obscenities as part of a strategy that forms 
a major theme of Kirikirijin.

3.	 As Philip Streich argues, the independent boom at that time was more of a tourism and 
developmental project than a utopian intellectual project.

4.	 Quoted from Kirikirijin, three vols. (1985), which builds on the original script of Inoue 
Hisashi’s Kirikirijin (1981). After this, quotations from Kirikirijin will be marked by 
volume and page.

5.	 The Council of Catalonia passed a bill to implement the independence referendum 
in 2017. The Spanish government mobilized a police force to interfere with and 
suppress this movement. At the time, the Spanish government was concerned that the 
independence movement in Catalonia might have an impact on the Basque Country. 
Residents’ opinions on autonomy and independence are now divided as they relate to 
ethnic, linguistic, autonomous, and economic aspects, such as tax. For reference, the 
title of the previously mentioned novel Song of Birds by Itsuki Hiroyuki is the folk song 
of Catalonia.

6.	 In 1972, then-Prime Minister Tanaka Kakuei visited China and signed an agreement to 
normalize relations between the two countries. This was, of course, partly driven by the 
improvement in the United States-China relations the previous year and the UN General 
Assembly’s approval of China’s membership and expulsion of Taiwan.

7.	 A huge amount of gold was hidden in the toilet bowl in the Kirikiri National Hospital. 
“Gold” and “toilet bowl” are pronounced as “Kin” and “Kin-Kakushi” in Japanese. Note 
that “Kakushi” is a noun form of the verb “Kakushu (hide).” Think of Japan’s old toilet. 
The word for testicles is pronounced as “Kin-Tama” in Japanese. “Kin-Kakushi” was a 
name given in the sense that it hides this body part. Hide “Kin” in “Kin-Kakushi.” It is one 
of the language plays with which the novel Kirikirijn overflows.

8.	 This action reminds us of the performer Carolee Schneemann’s Interior Scroll (1975), 
which was performed around the same period. Naked except for a sheet, Schneemann 
told her audience she would read from her book, Cézanne, She Was a Great Painter. She 
then removed the covering sheet and painted large strokes of mud on the contours of her 
body and face. She climbed onto a long table and read the text while assuming a series 
of life-model poses, balancing the book in one hand. Dropping the book, she slowly 
extracted a scroll from her vagina and read the text inscribed on it, which was taken 
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from the feminist texts she had written for the previous work. First performed for an 
exhibition of paintings and a series of performance works for a largely female audience, 
called “Women Here and Now,” Interior Scroll was a culmination of Schneemann’s 
research into “vulvic space” and its connection with serpent forms as Goddess attributes 
in ancient cults. See Tracey Warr and Amelia Jones (144–45).

9.	 The Japanese word meaning sensuality is pronounced “Koshoku.” The word for the color 
yellow is also pronounced “Koshoku” or “Oshoku.”
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